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THE LIVING METHOD. 


You cannot speak French while thinking in English. 

If you tried to do so, your conversation would consist 
largely of pauses, during whieh you would endeavor: 

(1). To find French words and phrases corresponding 
to your English ones; and 

(2). To rearrange them so as to make them idiomatic. 

That would consume entirely too much time. 

There is only one way to speak French, and that is by 
remembering what Frenchmen say under the same or 
similar circur ‘stances. 

To remember this, you must first learn it by hearing 
or reading. That is self-evident. There can be no other 
way. 

To accomplish this, it is not necessary that you should 


live in France, BUT YOU MUST LIVE IN FRENCH. 


The following pages will show you how. 


GENERAL PRINCIPLE. 


Associate complete French sentences with your daily 
actions. Say what you do. 


Carry this book about with you. 


TO THE STUDENT. 


When you have learned the following pages you will 
de in possession of phraseology describing most of your 
actions during the day, from the time you rise until you 
go to bed. 


You should endeavor to acquire the habit of associating 
these foreign phrases so perfectly with your actions that 
they will mutually suggest each other. Whenever you 
do anything, say what you are doing, if you are alone, or 
think it, if you are not. This method has two great 
advantages : 


1.—It eliminates English for the time. 


2.—You can practice it, off and on, all day long, with- 
out taking time from other duties. 


When you have associated your own actions and words, 
the actions of others are observed and made to suggest 
the foreign expressions. 


When all this is accomplished, the remainder of your 
task consists in the substitution of new words and phra- 
ses in the sentences you already know, in accordance 
with the genius of the language, so that the accurate 
knowledge of one sentence will enable you to make a 
large number of the same kind. 


Finally, you will be shown how to connect such simple 
sentences in all possible ways. 


INTRODUCTION. 


THE NUMBERS. 


1.—Numbers furnish perhaps the easiest introduction 
to thinking in a foreign language. It is comparatively 
easy to associate new names with the symbols 1, 2, 3, ete. 
Call them wn, deux, trois, for example; and when you 
hear or see the words wn, deux, trois, think of the sym- 
bols 1, 2, 8, and not of their English names. 


2.—First learn the French names by repeating them 
frequently at intervals. The best way is, write the figures 
(not the words) on a piece of paper at the same time that 
you pronounce their names. This will keep out the 
English. 

To assist you in mastering the pronunciation of French, 
a very thorough guide has been prepared which you 
will find at the end of this book. All of the difficulties 
of pronunciation are carefully explained and illustrated 
in progressive exercises. 


0 zéro 11 onze 
Lun 12 douze 
2 deux 13 treize 
3 trois 14 quartorze 
4 quatre 15 quinze 
5 cing 16 seize 
6 six 17 dix-sept 
7 sept 18 dix-huit 
8 huit 19 dix-neuf 
9 neuf 20 vingt 

10. dix 
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vingt-et-un 26 vingt-six 
vingt-deux 27 vingt-sept 
vingt-trois 28  vingt-huit 
vingt-quatre 29 vingt-neuf 
vingt-cing 30 trente 

[to 29). 

trente-et-un 32 trente-deux, etc., (like 22 


quarante 41 


quarante-deux 43 
cinquante 51 
cinquante-deux 53 
soixante 61 
soixante-deux 63 
soixante-quatre 65 
soixante-six 67 
soixante-huit 69 
soixante-dix 71 
soixante-douze 73 
soixante-quatorze 75 
soixante-seize 77 
soixante-dix-huit 79 
quatre-vingts 81 
quatre-vingt-deux 83 
quatre-vingt-quatre 85 
quatre-vingt-six 87 
quatre-vingt-huit 89 
quatre-vingt-dix 91 
quatre-vingt-douze 93 
quatre-vingt-quatorze 95 
quatre-vingt-seize 97 


quatre-vingt-dix-huit 99 


quarante-et-un 
quarante-trois, ete. 


cinquante-et-un 
cinquante-trois, etc. 
soixante-et-un 
soixante-trois 
soixante-cing 
soixante-se pt 
soixante-neuf 


soixante-et-onze 
soixante-treize 
soixante-quinze 
soixante-dix-sept 
soixante-dix-neuf 


quatre-vingt-un 
quatre-vingt-trols 
quatre-vingt-cing 
quatre-vingt-sept 
quatre-vingt-neuf 
quatre-vingt-onze 
quatre-vingt-treize 
quatre-vingt-quinze 
quatre-vingt-dix-sept 
quatre-vingt-dix-neuf 
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100 cent 101 cent un 
102 cent deux 103 cent trois 
120 cent vingt 145 cent quarante-cing 
200 deux cents 204 deux cent quatre 
300 trois cents 400 quatre cents 
500 cing cents 600 six cents 
700 sept cents 800 huit cents 
900 neuf cents 1,000 mille 
1,001 mille-un 1,042 mille quarante-deux 
1,100 mille cent 1,200 mille deux cents 


1,300 mille trois cents 1,400 mille quatre cents 

1,900 mille neuf cents 2,000 deux mille 

9,008 deux mille huit 2,060 deux mille soixante 

9,100 deux mille cent 2,200 deux mille deux cents 

3,000 trois mille 4,000 quatre mille 

10,000 dix mille 100,000 cent mille 

1,000,000 un million 1,000,000,000 un milliard 

1,892 mil huit cent quatre-vingt-douze 

695,436 six cent quatre-vingt-quinze mille, quatre cent 
trente-six 

3.—Read in French: 

0, 1, 11, 111, 2, 12, 20, 229, 3, 13, 30, 333, 4, 14, 40, 
444, 5, 15, 50, 555, 6, 16, 60, 666, 7, 17, 70, 777, 8, 18, 
80, 888, 9, 19, 90, 999, 14, 814, 1,814, 1,066, 1,492, 
1,776, 1,864, 3,692,475. 


4.—An important exercise in class, or where two or 
more are studying together, is to write down the figures 
(not the words) from rapid French dictation, in order to 
associate the spoken sound with the symbol. The student 
must resolutely keep the English names from intruding. 


5.—In view of the importance of numbers in our daily 
intercourse, nothing less than perfect familiarity with 
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them will answer your purpose. A good way to acquire 
this is to practice the multiplication table, thus : 


2X 2-=--4 deux fois deux font quatre. 

2X 8-6 deux fois trois font six. 

2x 48 deux fois quatre font huit, and so on 
up to 2 x 12; and then 

3x 26 trois fois 2 font 6, etc., up to10 X12. 


Be very careful not to think any English names. You 
can avoid it by writing the figures as you say their 
French names. 


FRACTIONS. 


6.—Learn the following without thinking of the Eng- 
lish names. Write down the symbol when you pronounce 
its French name. 


4 demi jy un douziéme 

4 un tiers jy un treizieme 

# deux tiers ({y un quatorzieme 

ft un quart js un quinzicme 

$ trois quarts +s Un seiziéme 

$+ un cinquicme jy un dix-septiéme 

4 quatre cinquicmes jy un dix-huitiéme 

4 un sixidéme q3y un dix-neuviéme 
4+ un septiéme un vingtiéme 

4 un huitiéme un vingt-et-uniéme 
4+ un neuvieme un vingt-deuxiéme 


yy Un onziéme un vingt-quatriéme 


1 
30 
1 
OT 
: OR . ae 

py un dixiéme zy un vingt-troisieme 
1 
Ba 
gs un vingt-cinquidéme 


INTRODUCTION. (6 


xy un trentiéme zy un quarantiéme 

yy UN cinquantiéme qiy wn soixantiéme 

wy wn soizante-dixiéme is Mn soixante-dix-neuviéme 
gy un quatre-vingti¢me gy Un quatre-vingt-dixiéme 


4 te Aan 
ys un quatre-vingt-quinzieme 
ry Un centiéme avyy un milliéme 


7.—Read in French 
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8.—Learn the following useful application : 


Le premier janvier le trente-et-un juillet 
le deux février le quinze aout 

le trois mars le seize septembre 

le dix avril le quatorze octobre 

le vingt-et-un mai le treize novembre 

le dix-huit juin le vingt-cing décembre 


meaning the first of January, the second of February, 
the third of March, the tenth of April, ete. 


9.—If you have numbered streets call them: 


La premiére rue First street 
la deuxiéme rue Second street 
la troisicme rue Third street 
la quatriéme rue Fourth street 
la cinquidme rue Fifth street 


etc., with the ending déme like the fractions. To apply 
the Living Method to these, it is not enough to know 
what they mean, you must think of them in connection 
with your streets. Sce “In the Street,” (188). 


Tele WIN BUNC Wile Tt eakOADD. 


10.—The essential requirement of this method is that 
you must actually perform the motions indicated below, 
when you say the words. Say the words audibly, so as to 


practice both tongue and ear. 


No English words must be allowed to come into your 
mind while you say the French ones. If necessary, say 
the first sentence, for example, as follows: J/e (pointing 
to yourself), salwe (performing the action), de la main 
(looking at your hand). Go on in this way until you 


realize the fact that you can do without English. 


11.— THE HAND. ZA MAIN. 


Salute with your hand, saying at the same time: 


Je salue de la main, 


which means: “I salute with my hand” (literally: 


the hand.) 


Itaise your hand, and say : 
Je léeve la main, 
which means: ‘“ I raise my hand.” 


Hold up your hand (keeping it raised), saying: 
Je tiens la main levée, 
which means: “I hold up my hand.” 


with 
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Stretch (or hold) out your right hand, saying: 
Je tends la main droite, 
which means: “I stretch out my right hand.” 


Shut (or close) your left hand, saying: 
Je ferme la main gauche, 
which means: “I shut my left hand.” 


12.—Repeat these actions and words until the latter 
ire as easy for you to say as the corresponding English 
Snes. 


13.—The best way to practice is to say the sentences 
aloud for five or ten minutes at a time several times a 
day. Much more will be accomplished in this way than 
by studying for a whole heur. 


Utilize your spare moments and study frequently, nob 
tong. 


THE NEXT STEP. 


14.—Having indelibly associated the action with the 
corresponding French expression, the next step is to vary 
this expression in accordance with the genius of the 
language. 

Thus, for example, the simplest change would be not 
to repeat the noun Ja main, the hand, but to substitute 
for it the pronoun da :— 


Je salue de Ja main. 


je la léve I raise it 
je la tiens levée I hold it up 
je la tends I stretch it out 


je la ferme I shut if 
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In practicing the list in this form, it is important that 
you should think of 7a mazm when you say Za and not of 
any English equivalent. Of course you cannot help 
knowing that Ja means zt in these sentences, but you 
must not think of that when you say it. Say it delib- 
erately je - la -leve; je - la - tiens-levée, ete., dwelling 
long enough on da to think of la main. This is not a 
small matter. If you neglect it, you will not learn to 
think in French. 

You will observe at the same time that the French do 
not think their words in the same order as the English. 
You can acquire their habits of thinking only by fre- 
quent practice. 


15.—In the next place learn how to say that you do 
not do any of the preceding things: thus, 


Je ne salue pas dela main I don’t salute with my hand 


je ne love pas la main I don’t raise my hand. 
je ne tiens pas la main levée I don’t hold up my hand 
je ne tends pas la main I don’t hold out my hand 
je ne ferme pas la main I don’t close my hand. 


It takes two words ne and pas to make a negation ; 
observe that the verb (salwe, léeve, tiens, ete.) stands 
between them. 

In practicing these negatives, it may help you te think 
them in French, if you begin the actions, but shake your 
head instead of finishing them when you come to the 
words ne salue pas, ne leve pas, ete. 


16.—Practice also 


Je ne salue pas de la main. 
je ne la léve pas I do not raise it 
je ne la tiens pas levée I don’t hold it up 
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je ne la tends pas I don’t hold it out 
je ne la ferme pas I don’t shut it. 


Remember to think of la main when you say Ja, and 
observe that ne comes before it. 

Under no circumstances allow yourself to think of 
English equivalents while you are saying the French. 


17.—Next ask yourself: “Do I salute with my hand ?” 
or, which is the same thing in French: “Am [I saluting 
with my hand?” This is done by the use of the phrase, 
est-ce que (is it that), as est-ce que je léve la main? do ih 
raise my hand? Literally, is it that I raise my hand. 

Practice saying with the rising inflection of the voice: 


Est-ce que je salue de la main ? 
Est-ce que je léve la main ? 
Est-ce que je la leve ? 

Est-ce que je tiens la main levée ? 
Est-ce que je la tiens levée? 
Est-ce que je tends la main? 
Est-ce que je la tends? 

Est-ce que je ferme la main 
Est-ce que je la ferme ? 


Be sure to say each question as if you were actually 
asking, otherwise you are not “ thinking in French.” 


18.—Practice also the negative questions, such as 
Est-ce que je ne salue pas de la main? which means: 
“ Don’t I salute with my hand?” or, “Am I not saluting 
with my hand?” Literally, “Is it that I do not salute 
with my hand?” 

Say these also with a rising inflection, and shake your 
head when you come to ne? 
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Est-ce que je ne salue pas de Ja main? 
Est-ce que je ne léve pas la main @ 

Est-ce que je ne la leve pas? 

Est-ce que je ne tiens pas la main levée ? 
Est-ce que je ne la tiens pas levée ? 
Est-ce que je ne tends pas Ja main. 
Est-ce que je ne la tends pas? 

Est-ce que je ne ferme pas la main? 
Est-ce que je ne la ferme pas? 


19.—You have now, to a certain extent, practiced on 
the mechanism of the language, which has already enabled 
you to make about eight times as many sentences as those 
you started with. You will, however, need considerably 
more practice, not only to make all this come natural to 
you, but to enable you to apply it to other sentences. 

Now, as it would take a very thick book to work out 
each successive subject of conversation in the same full 
way, we must give names to the processes here shown. 
They were: 


1. Substituting an objective pronoun (la for la main). 
. Making the noun sentences negative. 

. Making the pronoun sentences negative. 

Asking a question with the noun. 

. Asking a question with the objective pronoun. 

. Asking a negative question with the noun. 

. Asking a negative question with the objective pro- 
noun. 


20.— THE FIST] 322 POLVG. 


Make a fist, saying at the same time: 


“I> OT OO bo 


Je fais un poing, 
which means: “I make a fist.” 
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Shake your fist, saying : 
Je montre le pong, 
which means: “J am shaking my fist ” (literally, I show 
the fist). 
Threaten with your fist, saying: 
Je menace du poing, 


which means: “I threaten with my fist ” (literally, with 
the fist). 


Strike your other hand with your fist, saying : 
Je frappe Vautre main du poing, 
which means: “I strike my other hand with my fist” 
(literally, the other hand). 
Open your hand, saying: 
J’ouvre la main, 


which means: “I am opening my hand,” or “ I open my 
hand.” 
Move your hand from right to left, saying: 
Je remue la main de droite a gauche, 
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which means: “I move my hand from right to left. 


Move your hand up and down, saying : 
Je remue la main de haut en bas, 
which means : “ J move my hand up and down” (literally, 
from high to low). 


Turn your hand, saying: 
Je retourne la main, 
which means: “I turn my hand over, or around.” 


Lower your hand, saying: 
Je baisse la main, 
which means: “ I lower my hand.” 
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USEFUL PHRASES. 


Comment, monsieur ? What ? (when you did not understand). 
Plaft-il ? Excuse me. What did you say ? 

Oui, madame Yes, madam. 

Non, mademoiselle No, miss A. 

Certainement Certainly. 

Pas du tout Not at all. 


21.— Objective pronoun. Practice as directed: 


Je fais un poing 

je le montre 

youvre la main 

je la remue de droite en gauche 
je la remue de haut en bas 

je la retourne 

je la baisse 


Observe that de poing is represented by le just as la 
main is represented by éa. 
Also that j’owvre is said instead of je owvre. 


22.— Negative sentences. Practice as directed : 


Je ne fais pas un poing; je ne montre pas le poing; 
je ne le montre pas; je ne menace pas du poing; je ne 
frappe pas autre main du poing; je ne la frappe pas du 
poing ; je n’ouvre pas la main; je ne Pouvre pas; je ne 
remue pas la main de droite & gauche; je ne la remue 
pas de droite en gauche; je ne retourne pas la main; je 
ne la retourne pas; je ne baisse pas la main; je ne la 
baisse pas. 

Observe that we say je nowvre pas instead of je ne 
owvre pas and Vouvre instead of la owvre. 


23.— Questions. Practice as directed : 


Kst-ce que je fais un poing? est-ce que je montre le 
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poing ? est-ce que je le montre? est-ce que je menace du 
poing ? est-ce que je frappe autre main du poing ? est-ce 
que je la frappe du poing? est-ce que j’ouvre la main ? 
est-ce que je l’ouvre ? est-ce que je remue la main de haut 
en bas? est-ce que je la remue de haut en bas? est-ce que 
je retourne la main ? est-ce que je la retourne ? est-ce que 
je baisse la main ? est-ce que je la baisse ? 

24.—Negative questions. Practice as directed the ne- 
gative questions you can make for yourself by prefixing 
est-ce que to the above negative sentences; as, est-ce que 
je ne fais pas un poing ? ete. 

25.—This practice is as indispensable as finger exer- 
cises are to the pianist or the multiplication table is to 
the learner of arithmetic. In this way alone can we hope 
to accomplish in a reasonably short time what children 
learn by talking and listening all the time for three or 
four years. 


26.—Don’t say these sentences mechanically. 
Speak them deliberately and think the words “as 
directed.”’ 


27._THE HANDKERCHIEF. ZH MOUCHOTR. 


Pull your handkerchief out of your pocket, saying : 
Je sors mon mouchoir de ma poche, 
which means: “I pull my handkerchief out of my 
pocket.” 


Drop (let fall) your handkerchief on the floor, saying : 


Je laisse tomber mon mouchorr a terre, 


which means: “I drop my handkerchief on the floor” 
(literally, I let fall). 
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Stoop down, saying: 
Je me baisse, 
which means: ‘I stoop down” (literally, I lower myself). 


Pick up your handkerchief, saying : 
Je ramasse mon mouchoir, 
which means: “I pick up my bandkerchief.” 
Put your handkerchief in your pocket, saying: 
Je mets mon mouchoir dans la poche, 
which means: “ I put my handkerchief in my pocket.” 
Put it around your neck, saying: 
Je le mets autour du cou, 
which means: “I put it around my neck ” (literally, I it 
put around the neck). 
Wave it, saying: Je Vagite, 
which means: “I am waving it” (literally, 1 it wave). 
Throw it on the table, saying: 
Je Cy jette, 
which means: “I throw it there.” 


28.—Substitute de (’ before a vowel) for le mouchoir 
thus: je le sors de ma poche, je le laisse tomber a terre, 
je Je ramasse, je le mets dans la poche, je le mets autour 
du cou, je Vagite, je l’y jette. 
Practice these sentences as directed. 
USEFUL PHRASES. 


Vraiment Is that so? (surprise). 

Je le crois bien! I should think so ! (no doubt). 
Naturellement Of course. 

Crest bien or ( Allright! 

Bien } 


Quel dommage ! What a pity ! 
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29.—Make the original sentences negative by the for- 
mula je né (VERB) pas...., thus: je ne sors pas mon 
mouchoir de ma poche, je ne laisse pas tomber mon mou- 
choir a terre, ete. 


30.—Make the above pronoun sentences negative by 
the formula je ne le (vers) pas....,thus: je ne le sors 
pas de ma poche, je ne le laisse pas tomber a terre, ete. 

Note also je ne lagite pas, je ne me baisse pas, and, je 
ne m’y mouche pas. 


31.—Ask questions and negative questions by prefix. 
ing est-ce gue as under the two preceding subjects. 


32.—Observe that in je sors mon mouchoir de ma po. 
che, and je laisse tomber mon mouchoir @ terre, we have 
motion from and motion to expressed by de and a. 

Now for de ma poche we may substitute en (from it). 
and for @ terre we may say y (to it), thus: 


jen sors mon mouchoir 
j’y laisse tomber mon mouchoir. 


Say these sentences deliberately, accompanying them 
with gestures indicating the direction of the motion when 
you come to the words en and y. As these little words 
coalesce into one syllable with 7’, you will have to say 
this syllable very slowly at first in order to think it fully. 

Substitute also for 

je mets mon mouchoir dans la poche 
jy mets mon mouchoir, 


and for ; 
je mets mon mouchoir autour du cou 


jy mets mon mouchoir, 
not forgetting your gestures when you say y. 
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33.— PRACTICE. 


jen sors mon mouchoir 

je n’en sors pas mon mouchoir 

yy laisse tomber mon mouchoir 

je n’y laisse pas tomber mon mouchoir 

jy mets mon mouchoir 

je n’y mets pas mon mouchoir 

je l’y jette 

je ne l’y jette pas. 

Don’t forget to make sufficient gestures while saying 

these sentences to make sure that you are thinking each 
word and to keep all English intrusions out of your mind. 


34.—Now substitute in these last sentences, as soon as 
you know them well, the pronoun Ze, or rather 2’, for mon 
mouchoir, thus : 


je Pen sors je ne l’en sors pas 
je l’y laisse tomber je ne l’y laisse pas tomber 
je ’y mets je ne l’y mets pas 


You may find it more difficult to think these sentences 
in their short form because of the fusion of two or more 
ideas into a single syllable Vy, ?en. Dwell on them long 
enough to take them in fully. 


35.—Further practice can be had by prefixing to these 
various sentences the phrase est-ce gue, so as to form 
questions and negative questions. 


36.— THE PENKNIFE. ZH CANWIE 
Take out your penknife, saying: 

7 Je sors mon canif neuf, 

which means: “I take out my new penknife.” 
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Open your penknife, saying : 
J’owvre mon views canif, 


which means: “I open my old penknife.” 


Sharpen your lead pencil, saying: 
Je taille mon crayen, 


which means: “ I am sharpening my lead pencil.” 


Cut a piece out of the newspaper, saying: 
Je découpe un passage du journal, 
which means: “I am cutting a piece out of the news 
paper.” 
Hold your knife in your hand, saying: 
Je tiens mon canif a la main, 


which means: “I hold my knife in my hand.” 
Shut your knife again, saying: 
Je referme mon canif, 
which means: “I am shutting my knife again.” 
Put your knife in your pocket again, saying : 
Je remets mon canif dans ma poche 
y) 
which means: “I put my knife in my pocket again.” 
USEFUL PHRASES. 


Prétez-moi votre canif, s’il vous | Lend me your knife, if you 


plait please. 
Le voila Here it is (literally, behold it). 
Merci, monsieur Thank you, sir. 
Merci bien, av Merci beaucoup Thank you very much. 


piss are welcome (there is no 
occasion for thanks). 


Vous avez raison You are right, 


Il n’y a pas de quoi 
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PRACTICE. 


37.—Substitute de for le canif or mon canif; thus, 
je le sors, je Vouvre, je le taille, ete. 

Say these and the original sentences negatively ; thus, 
je ne sors pas mon canif, je ne le sors pas, je n'owvre 
pas mon canif, je ne Louvre pas, ete. 

Form questions by prefixing est-ce que. 


38.—Observe now how many different ways you can 
convey the idea 


je découpe un passage du journal 
je le découpe du journal (le=un passage) 
jen découpe un passage (en=du journal) 
je Pen découpe 
Carefully think out each sentence and practice saying 
it. Then make them all negative. Ve comes after je, 
and is shortened to 7’ before en. Pas comes after the 
verb (découpe.) 


39.—Note also four ways for 


je remets mon canif dans ma poche 

je le remets dans ma poche (le=mon eanif) 

jy remets mon canif (y=dans ma poche) 
je ly remets. 


Think it all out, as directed, and practice it. Then 
make the four sentences negative. Ve comes after je, 
and becomes n’ before y. Pas comes after the verb 
(remets). 


40.—For je tiens mon canif a la main you ean also 
say j’y tiens mon canif. Hence y not only indicates 
motion to but also position, 
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4i.— THE FINGER. LH DOIGT. 
Bend your finger back, saying: 
Je pousse le doigt en arrire, 
which means: “I bend my finger back” (literally, I 
push). 


Crook your little finger, saying: 
Je plie le petit dorgt. 
which means: “I crook my little finger.” 


Knock at the door with your finger, saying: 
Je frappe du doigt a la porte, 
which means: “I knock at the door with my finger” 
(knuckle). 
Rap on the table with it, saying: 
J’en frappe sur la table, 
which means: “I rap on the table with it.” 


Knock at the window with it, saying: 
Jen frappe ala fenctre, 
which means: “I knock on the window with it.” 


Show the door, saying: 
_  SPindique la porte, 


which means: “I show the door.” 


Beckon with your finger (for some one to come), 
saying : 
Je fais signe du doigt a quelgwun de venir, 
which means: “I am beckoning with my finger” (for 
some one to come). 
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Motion with your finger (for some one to go away), 
saying : 
Je fais signe du doigt a quelqwun de se retirer, 
or, de sen aller, 
which means: “I motion with my finger?’ (for some one 


to go away). 
USEFUL PHRASES. 


Entrez ! Come in} 

Sortez ! Go out! 

Allez-vous-en ! Begone! 

Venez ici! Come here! 

Ca ne fait rien It doesn’t matter. 

N’importe No matter. 

Je vous demande pardon I beg your pardon. 
PRAOTICE. 


42.—Make all the sentences negative. 
Substitute de for le dotgt (not for du dozgt). 
Make these new sentences negative. 


43.—Je frappe du doigt sur la table gives rise to 


jen frappe sur la table (en=du doigt) 
jy frappe du doigt (y=sur la table) 


“9 


jy en frappe 
Note an extension in the meaning of en (= du doigt 
with the finger). Think out these sentences as directed 
and then make them negative; 7’en becomes je wen and 
Py je n'y. 

44. THE CHAIR. LA CHAISE. 

Pick up a chair, saying : 

Je leve la chaise, 

which means: “I pick up the chair.” 

Carry it to the window, saying : 

Je porte la chaise a la fenétre, 

which means ; “I carry the chair to the window,” 
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Set it down by the window, saying: 
Je déipose la chaise pres de la fenétre, 


which means: “I set the chair down by the window.” 


Sit down on the chair, saying: 
Je massicds sur la chaise, 


which means: “I sit down on the chair” (literally, I seat 
myself). 


Roll the easy chair to the fireplace, saying : 
Je roule le fautewil pres de la cheminée, 
which means: “I roll the easy chair to the fireplace.” 


Move the chair to the wall, saying: 
Je pousse la chaise contre le mur, 


which means: “ I move the chair to the wall.” 


Push the chair to the table, saying: 
Je pousse la chaise pres de la table, 
which means : “I push the chair to the table” (I shove). 


Upset the chair, saying : 
Je renverse la chaise, 


which means: “I upset or I am upsetting the chair.” 


Pull the rocking chair up to the fire, saying: 
Je tire la chaise a bascule pres du feu, 
which means: “I pull the rocking chair up to (or near) 
the fire.” 
While rocking say : 
Je me balance, 


which means: “ I am rocking.” 
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PRACTICE. 


45.—Substitute Za for la chaise and for la chaise & 
bascule (but not for sur la chaise), and le for le fauteuil, 
thus : je la léve, je la porte 4 la fenétre, je la dépose prés 
de la fenétre, je le roule prés de la cheminée, ete. 


Substitute y for a la fenétre, for prés de la fenétre, for 
sur la chaise, for prés de la cheminée, for contre le mur, 
for prés de la table, for pres du feu, thus : 


yy porte la chaise je ly porte 
jy depose la chaise je Py dépose 
je m’y assieds 

yy roule le fautenil je ly roule 
yy pousse la chaise je ’y pousse 


jy tire la chaise 4 bascule je l’y tire 
Practice these forms deliberately, making a gesture 
in the proper direction when you say y. 


Make all the preceding and the original sentences nega 
tive. Note je ne m’y assieds pas. 


46.—Observe the forms 


de la main du poing 
prés de la fenétre autour du cou 
prés de la cheminée du journal 
pres de la table du doigt 


pres du feu 
47.—Dwu is a word used instead of de le. 


48.—You must have found out by this time that be- 
fore some nouns it is proper to say Ze and before others 
la. When you know about one hundred of each kind 
you will have no trouble with the rest. 
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49,— THE ARM. ZH BRAS. 
THE FOOT. ZH PIED. THE HEAD. LA TETE 


Lift up your foot, saying: 
Je léve le pied, 
which means: “I lift up (or raise) my foot” (literally, 
the foot). 


Stand on one foot, saying: 
Je me tiens sur un pred, 


which means: “I am standing on one foot” (literally, I 
hold myself). 


Put your foot down, saying: 
Je pose le pied, 


which means: “I put down my foot.” 


Bend your arm, saying: 
Je plie le bras, 
which means: “I bend my arm.” 


Lay several books on your arm, saying: 
Je mets plusieurs livres sur mon bras, 


which means: “I lay several books on my arm.” 


Carry the books to the window, saying: 
Je porte les livres a la fenctre, 
which means: “ Iam carrying the books to the window.” 


Shake your head, saying: 
Je secoue la téte, 
which means: “I shake my head” (literally, the head). 
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Turn your head around, saying: 
Je tourne la téte, 


which means: “I turn my head around.” 
Bow your head, saying: 
Je baisse la téte, 


which means: “1 bow (lower) my head.” 


PRACTICE. 
50.—Substituting /es (them) for Jes /ivres in the sentence 
je porte les livres 4 la fenétre we get 
je les porte a la fenétre and from 
jy porte les livres we get 


je les y porte 

The negative forms with des are 
je ne les porte pas a la fenctre 
je ne les y porte pas 


Observe that the position of Zes in the sentence is the 
same as that of de, 7a and 7. 

Carefully think out and practice these sentences, as 
directed. 


51.—Substitute the proper pronouns for le bras, le 
pied, la téte, and sur mon bras in the other sentences. 

Make your new sentences and the original ones nega- 
tive. 

Ask questions and negative questions. 


52.— THE HANDS. ZES MAINS. 
Put your hands together, saying : 


Je rapproche les mains, 


which means: ‘I put my hands together” (literally, the 
hands). 
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Fold your hands, saying : 
Je joins les mams, 


which means: “I fold my hands.” 


Take your hands apart, saying : 
Je sépare les mains, 


which means: “I take my hands apart, or I separate my 
hands.” 


Applaud with your hands, saying: 
J applaudis, 


which means: “ Lapplaud” (with my hands). 


Cover your face with your hands, saying : 
Je me couvre la figure des mains, 
which means: “I cover my face with my hands” (liter- 
ally, with the hands). 


Rub your hands, saying: 
Je me frotte les mains, 
which means: “I rub my hands” (literally, I rub me 
the hands). 


Warm your hands at the fire or at the stove, saying: 
Je me chauffe les mains au feu, ow au poele, 


which means: “I warm my hands at the fire or at the 
stove” (literally, I warm me the hands). 


Press your hands together, saying: 
Je presse les mains, 


which means: “I press my hands together.” 
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Put your hands in your pockets, saying: 
Je mets les mains dans les poches, 
which means: “TI put my hands in my pockets.” 


USEBUL PHRASES: 
Que c’est beau! How beautiful it is! 


Qu elle est belle ! 


( How beautiful she is! 
Comme elle est belle! \ 


Jen ai honte I am ashamed of it. 
Jai froid I feel cold. 

Il fait froid It is cold weather. 
Tl fait chaud It is warm weather. 


PRACTICE AS DIRECTED. 
53.—Substituting Zes (them) for es mains, we get, je 
les rapproche, je les joins, je les sépare, ge me les frotte, 
je me les chauffe au feu, je les presse, je les mets dans 
les poches. 

Making these negative, we have je ne les rapproche 
pas, je ne les joins pas, je ne les sépare pas, je ne me les 
frotte pas, je ne me les chauffe pas au feu, je ne me les 
presse pas, je ne les mets pas dans les poches. 


Des is used instead of de les. For 


je me couvre la figure des mains we can say 
je m’en couvre la figure and for 


je mets les mains dans les poches we can say 
jy mets les mains 
showing that en and y may be plural or singular. Prae- 
tice these sentences. 


54.—Observe the forms 


& la fendtre au feu 
& Ja main au poéle 


Au is used instead of @ Ze. 
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§5.— THE DRAWER. ZE TIROIR. 
Take your key out of your pocket, saying: 
Je sors ma clef dela poche, 
which means: “I take my key out of my pocket.” 
Put it in the keyhole, saying: 
Je la mets dans la serrure, 
which means: “I put it in the keyhole” (literally, in 
the lock). 
Turn it from right to left, saying: 
Je la tourne de droite a gauche, 


which means: “I turn it from right to left.” 


Unlock the drawer, saying: 
J’ouvre le tiroir (avec la clef), 
which means: “I am unlocking the drawer” (literally, I 
open the drawer with the key). 
Pull it cut, saying: 
Je le sors or je Vouvre, 
which means: “I pull it out.” 
Take the papers from the table, saying: 
Je prends les papiers de la table, 
which means: “I take the papers from the table.” 


Put them in the drawer, saying : 
Je les mets dans le tiroir, 


which means: “{ put them in the drawer.” 
Push the drawer in, saying: 
Je ferme le tiroir, or je pousse le tirour, 
which means: ‘I push the drawer in.” 
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Turn the key from left to right, saying: 
Je tourne la clef de gauche a drotte, 
which means, “I turn the key from left to right” 


Lock the drawer again, saying: 
Je referme le tiroir a clef, 
which means: “TI lock the drawer again.” 


PRACTICE AS DIRECTED. 


56.—Substitute y and en. 
Make all the sentences negative. 
Ask questions. 


57.—-You have probably noticed in the precediag ex- 
ercises that we say 
mon mouchoir ma poche 
mon eanif ma clef 
mon crayon 


You can use mon with all nouns that are associated in 
your mind with le (le mouchoir, le canif, le crayon, de 
Jauteul). Use ma with nouns you have learned with 
la (la poche, la clef, la chaise, la table, ete.). The further 
you go, the more you will appreciate the importance of 
accuracy in the use of de and Za. With the parts of the 
body mon and ma are not generally used. 


ANOTHER RES TERs 


58.—So far you have learned the use of forty-one 
verbs, but they are all in the present tense and in the 
first person, je. Now, as there are thaee persons in the 
singular, corresponding to I, thou, he (or she), and three 
in the plural, corresponding to we, you, they (masculine 
or feminine), you can multiply your power of speaking 
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in the present tense by six by learning the other persons. 

Again, the French have fourteen other tenses besides 
the present, one of which (the imperative) has however 
only three persons. Hence, if you study all this, your 
present power of speaking can be multiplied eighty- 
seven times. 

Now, it is not the purpose of this book to study all 
these forms of speech. You will find a systematic study 
of the verb which is the part that varies and changes, in 
Kroeh’s French Verb, published by the author, Hoboken, 
N. J. Price, 75 cents. 

Here we shall study only the forms that constitute the 
bulk of our daily conversation, so as to learn the mecha- 
nism of the language. 


59.—The third person. Let us now turn back to the 
beginning, and instead of je say ce monsieur (that gen- 
tleman) and 7 (he). Notice the changes. Imagine that 
you see the actions indicated by these sentences. 

Ce monsieur salue de la main, il la léve, il la tient 
levée, il la tend, il la ferme. 

Ce monsieur fait un poing, il le montre, il menace du 
poing, il en frappe lautre main, il louvre, il remue la 
main de haut en bas, il la retourne, il la baisse. 

Ce monsieur sort son mouchoir de sa poche, il laisse 
tomber son mouchoir, is sé baisse, il le ramasse, il le met 
dans la poche, il Vagite, ill’y jette. 

Ce monsieur sort son canif, il Youvre, il taille son 
crayon, il découpe un passage du journal, il referme son 
canif, il le remet dans sa poche, il tient son canif 4 la 
main. 

Ce monsieur pousse le doigt en arriére, il le plie, il 
frappe 4 la porte, il indique la porte, il fait signe 4 quel- 
qu’un de venir, 
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Ce monsieur léve la chaise, il la porte a la fenétre, il la 
dépose prés de la fenctre, il s’assied sur la chaise, il roule 
le fauteuil prés de la cheminée, il pousse la chaise contre 
la mur, il Ja renverse, il tire la chaise & bascule prés du 
feu, il se balance. 

Ce monsicur léve le pied, il se tient sur un pied, il 
pose le pied, il plie le bras, 11 met plusieurs livres sur son 
bras, il les porte a la fenétre, il secoue la téte, il la tourne, 
il la baisse. 

Ce monsieur rapproche les mains, il les joint, il les sé- 
pare, il applaudit, il se couvre la figure des mains, il se 
frotte les mains, il se les chauffe au feu, il presse les 
mains, il les met dans les poches. 

Ce monsieur sort sa clef de la poche, il la met dans la 
serrure, il la tourne de droite 4 gauche, il ouvre le tiroir 
avec la clef, il le sort, il prend les papiers de la table, il 
les y met, il ferme le tiroir a clef. 

These actions can be frequently observed and they 
should instantly suggest the French expressions to the 
learner. 


60.—Now go over these same sentences again, saying 
cette dame (that lady) or cette demorselle (that young lady) 
instead of ce monsiewr, and ele (she) instead of 2. The 
rest of the words will be the same. This is equivalent 
to saying that son mouchoir means Ais handkerchief or 
fer handkerchief, that sa poche means his pocket or her 
pocket, and that se (or s’ before a vowel) means Aimself 
or herself, according to circumstances. 

61.— Writing French. Did you observe the change 
in the endings of the verbs in passing from the first 
person to the third? In forty-five cases there was no 
change, both ending in e; in fifteen eases ¢ took the place 
of s, ¢s or ds, and in three cases d took the place of ds. 
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No change of sound occurred except in one instance 
where the next word happened to begin with a vowel, 
je sais un poing, il fait un poing. 

The spoken language is much easier than the written. 

If you wish to learn to write French, copy the senten- 
ees once or twice, then write them from memory the 
next time and compare with the book. The way to learn 
writing (= spelling) is to write, and the way to learn 
speaking is to speak. 

Mechanism of the third person singular. 


62.—Make all the above sentences negative, as you did 
in the first person, thus: 

Ce monsieur ne salue pas de la main, il ne la léve pas, 
ete., cette dame ne sort pas son mouchoir de sa poche, 
elle ne le laisse pas tomber, ete. 

To assist you in thinking this form of sentence, and in 
using your knowledge, you might add the contrary state- 
ment if you know it, as for example: 

Elle ne Iéve pas la main, elle la baisse 

Ce monsieur n’ouvre pas la main, il la ferme 

Cette dame ne roule pas le fauteuil prés de la che- 
minée, elle le tire prés de la fenétre, ete. 


63.— Questions are not formed the same way in the 
other persons as in the first. Learn the following to 
serve as patterns. 

Ce monsieur salue-t-il de la main? Is that gentleman 
saluting with his hand? or does that gentleman salute 
with his hand ? 

Cette dame léve-t-elle la main? Is that lady raising 
her hand? or does that lady raise her hand ? 

Literally, that gentleman salutes he? that lady raises 


she ? 
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This is the way questions are asked with nouns: first, 
the noun is mentioned, then comes the verb, to which is 
joined the pronoun. 

When the verb does not end in d or ¢, a ¢ is inserted 
between it and the pronoun by means of hyphens: tient- 
il? tend-il? ferme-t-il? faitil? montre-t-il? ete. 


64.—Turn back to the original sentences (not the ones 
just given) and ask questions, using: ce monsieur, cette 
dame, cette demoiselle, or 


monsieur A. Mr. A 

madame A Mrs. A 

mademoiselle A Miss A 

ce petit garcon that little boy 

cette petite fille that little girl 

la servante the servant girl 

la bonne the nurse 

quelqwun somebody 

mon pére my father 

ma mere my mother 

mon frére my brother 

ma sceur my sister 

mon fils my son 

ma fille my daughter 

Jean John 

son frére his brother or her brother 
sa sceur his sister or her sister, ete. 


Omit all sentences containing the objective pronouns, 
le, la, 1, les, y, en. 

A few examples: Monsieur A tend-il la main? Made- 
moiselle B taille-t-elle son crayon? La servante porte-t- 
elle la chaise & la fenétre? Mon frére fait-ilsigne a 
quelqu’un de venir? Ma mére s’assied-elle ¢ 
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Say all your questions as if you were really asking 
gome one, 


65.--Negative Questions. Learn the following pat- 
terms: 


Madame A ne tend-elle pas la main? Is not Mrs. A 
holding out her hand ? 

Mon pére ne s’assied-il pas? Isn’t my father taking a 
seat? or, Doesn’t my father sit down ? 

Jean ne secoue-t-il pas la téte? Isn’t John shaking 
his head ? 

Observe that ne stands before the verb and pas after 
the pronoun 2 or elle. 


Turn back again to the original sentences and ask 
negative questions; accompany them with plenty of ges 
tures, and shake your head when you say ne... . pas. 
These simple precautions will help to keep out the intru- 
sion of English. 


66.— Questions with Objective Pronouns. Learn the 
following patterns: 


Speaking of la chaise 
La servante la lévet-elle? Does the servant lift it ? 
La porte-t-elle ? Does she carry it? 
La dépose-t-elle ¢ Does she set it down % 


Speaking of le canif 
Ce petit garcgon le sort-il? Does this little boy take it 
out 4 
L’ouvre-t-il ? Does he open it? Is he 
opening it? 
Le tient-il 4 la main 4 Is he holding it in his hand¢ 
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Speaking of les mains 
Cette demoiselle les joint- Is that young lady folding 


elle ! them ? 
Les sépure-t-elle ? Does she take them apart ? 
Se les chauffe-t-elle ? Does she warm them ? 


67.—n and y in questions. 
Sort-elle son mouchoir de sa poche? You can substi- 
tute en for de sa poche and ask : 
En sort-elle son mouchoir? Does she take her handker- 
chief out (of it) ? 
Instead of met-elle son mouchoir dans sa poche? you 
ean ask: 
Y met-elle son mouchoir? Does she put her handker- 
chief in it ¢ 
Tn both cases you ean also substitute 2 for le mouchoir, 
and sity : 
Len gort-elle ? Does she take it out (of it) ? 
L’y met-elle ? Does she put it in ¢ 


68.—Now, it is of the greatest importance that you 
should learn to think these forms, and it will take per- 
sistent effort, because it is just here that the greatest 
difference is found between the French and the English 
way of putting things. The French, of course, think 
these words in the order in which they say them, and 
this is what you must learn to do. Go to work, there- 
fore, deliberately, and say, for example, e-sort-a / think- 
ing of de canif when you say le, of the action (which you 
can accompany with a gesture) when you say sort, and of 
le petit gargon when you say @. So with l-ouvre-t-il? 
with les sépare-t-elle ¢@ with |’-en-sort-elle ? with l’-y-met- 
elle? and in fact with every such sentence for some time 
until it becomes natural to do it. These last short sen- 
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tences are the most difficult, because it is so easy to say 
them without thinking each part. 

Beware of shirking or putting off this difficulty. You 
will never speak French if you do not master these 
questions. 


69.—When you have learned the pattern questions, as 
directed, make other questions of the same kind from the 
sentences in Art. 59, thus: Ce monsieur en salue-t-il ? 
Ja léve-t-il? la ticnt-il levée ? and so on, putting in y and 
en for such phrases as admit of the substitution. Zhink 
each question. 


10.—Negative Questions in the Third Person Sin- 
gular. When you have mastered the preceding ques- 
tions, it will not take you long to learn where to put ne 
and pas. Learn the following patterns, thinking each 
word. 


La choise 
La servante ne la porte-t- Doesn’t the servant girl 
elle pas? carry it? Isn’t the girl 
carrying it 3 
Ne la dépose-t-elle pas ? Doesn’t she set it down % 
Le canif 
Ce petit gargon ne le sort- Doesn’t that little boy take 
il pas ? it out ? 
Ne l’ouvre-t-il pas ? Doesn’t he open it ¢ 
Ne le tient-il pasa la main? Isn’t he holding it in his 
hand ? 
Les mains 
Cette demoiselle ne les joint- Doesn’t that young lady fold 
elle pas ? her hands ? 
Ne les sépare-t-elle pas? Doesn’t she take them apart ? 


Ne se les chauffe-t-elle pas? Isn’t she warming them ? 
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De sa poche 

N’en sort-elle pas son mou- Doesn’t she take her hand- 
choir ? kerchief out (of it) ? 

Ne Ven sort-elle pas? Doesn’t she take it out (of 

it) ? 

A sa poche 

N’y met-elle pas son mou- Doesn’t she put her hand- 
choir? kerchief in it ? 

Ne l’y met-elle pas? Doesn’t she put it in? 


71.—When you can readily say and think these pat- 
tern sentences, make other negative questions from the 
sentences in 63 and 64, thus: 

Ce monsieur n’en salue-t-il pas? ne la léve-t-il pas? ne 
la tient-il pas levée ? Use y and en when you can. Think 
each question. 


126— A SHEET OF PAPER. 
UNE FEHUILLE DE PAPIER. 
Take a sheet of white paper, saying: 
Je prends une feuille de papier blane, 
which means: “I take a sheet of white paper.” 
Tear off a narrow strip from it, saying: 
Jen détache une bande étroite, 
which means: “I tear off a narrow strip from it,” 


Tear off another strip, saying: 
J’en détache une nowvelle, 
which means: “I tear off another.” 


Tear off two more strips, saying: 
J’en détache encore deux, 
which means: “I tear off two more.” 
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Fold what remains, twice, saying: 

Je plie en quatre ce qui reste, 
which means: “I fold up the remainder twice” (literally, 
I fold into four that which remains). 

Unfold it again, saying: 
Je le rowvre or je le déplie, 
which means: “I unfold it again.” 
Crumple it up, saying: 
Je le froisse, 
which means, “I crumple it up.” 
Throw it away, saying: 
Je le jette, 


which means: “I throw it away.” 


Make a hole in two strips with a pin, saying: 
Je perce deux bandes avec une épingle, 
which means: “I make a hole in two strips with a pin.” 
Pin them together, saying: 
Je les épingle, 
which means: “I pin them together.” 


Stick (or paste) the other two together with mucilage, 


saying: 
Je colle les autres deua, 


which means: “I stick the other two together (with 
mucilage).” 
Tear them (once or twice), saying: 
Je les déchire, 


which means: “I tear them.” 
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Tear them up, saying: 
Je les mets en morceau, 


which means: “I tear them up (or in pieces).” 


Throw the bits in the waste basket, saying: 
Je jette les petits morceaux dans la corbeille a papier, 


which means: “I throw the little bits in the paper bas- 
ket 


PRACTICE. 


73.—Say these sentences with ce monszeur and 7, and 
then with cette dame and elle, or use any other noun given 
in the list, Art. 64. The verbs will be as follows: 


I (or elle) prend, détache, plie, rouvre, froisse, jette, 
perce, épingle, colle, déchire, met. 

Say negatively the sentences you have just made. 

Convert them into questions. 


Convert them into negative questions. 


74.—Although the verbs only are given here and in 
subsequent exercises, you should always say and think 
complete sentences when you practice. 


75.—Observe the forms 


un passage une feuille 
wn poing une bande 
un pied une épingle 


In the first column are nouns before which it is proper 
to say le, mon, son, ete. 


In the second are nouns before which we must use Za, 
ma, 8a, ete., except épingle, which begins with a vowel. 
Say Pépingle, mon épingle, son épingle. 


HOW TO THINK IN FRENCH. 41 


#6.— A PACKAGE. UN PAQUET. 
When you wish to make a package, say 
Je veux faire un paquet, 
which means: “I will make a package, or I want to 
make a package.” 
When you have to make a package, say 
Jai un paquet & farre. 
which means: “I have to make a package, or I must 
make a package.” 


Take a (double) sheet of wrapping paper, saying : 

Je prends une fewille double de papier a paqueter, 
which means: “I take a double sheet of wrapping paper.” 

Spread it out, saying: 

Je Powvre, 

which means: “TI spread it out.” 

Lay a pile of books on it, saying: 

J’y mets un gros tas de liwres, 


which means: “I lay a big pile of books on it.” 


Crt off a strip with the scissors, saying: 
Je coupe une bande avec les ciseaua, 
which meas: ‘I cut off a strip with the scissors.” 


Wrap the paper around the bundle, saying : 
Je mets le papier autour du tas, 
which means: “I wrap the paper around the bundle.” 


Wrap up the bundle, saying: 
J’ empaquete (or penveloppe) le tas, 
which means: “I wrap up the bundle.” 
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Tie a string around it, saying: 
Je le jicelle, 


which means: ‘‘I tie a string around it.” 


Make a knot, saying: 
Je fais un neud, 
which means: “I make a knot.” 


Cut off the ends of the string, saying: 
Je coupe les bouts de la ficelle, 
which means: “I cut off the ends of the string.” 


Write the address on the package, saying: 
Je mets Vadresse sur le paquet, 


which means: “I write the address on the package.” 


USEPUE PHRASES. 


Jean, portez ce paquet chez John, take (carry) this package te 


monsieur A Mr. A’s. 
Ou demeure-t-il ? Where does he live ? 
Il demeure rue Centre, numéro He lives at number 20 Centre 
vingt street. 
PRACTICE. 


77.—Make the sentences of 76 negative. 

Change them into questions with est-ce gue. 

Say them in the third person singular. The verbs are: 

Ii veut, il a, il prend, ouvre, met, coupe, empaquéte, 
enveloppe, ficelle, fait, coupe. 

Make these last sentences negative. 

Convert them into questions. 

Convert them into negative questions, 
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78 .— TPE ECDOOR LATOR Tie 


When you are seated on a chair, say 
Je suis assis sur une chaise (a woman or girl should say 


je suis assise sur une chaise), 


which means: “I am sitting on a chair.” 


Get up from the chair, saying : 
Je me léve de la charse, 
which means: “I get up from the chair.” 
Go to the door, saying : 
Je vais a la porte, 
which means: “I go to the door.” 


Put your hand on the door-knob, saying: 
Je mets la main sur la porgnée, 
which means: “I put my hand on the door-knob.* 
Take hold of it, saying: 
Je la prends, 
which means: “I take hold of it.” 
Turn it, saying : 
Je la tourne, 
which means: “I turn it (round).” 
Open the door, saying: 
J’owvre la porte, 
which means: “I open the door.” 
Look out, saying : 
Je regarde dehors, 


which means: “I look out.” 
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Shut the door again, saying: 
Je referme la porte, 
which means: “ I shut the door again.” 


Go back to your place, saying : 
Je retourne & ma place, 
which means: “TI go back to my place.” 


Sit down, saying : 
Je m assieds, 
which means: “TI sit down,” (literally, I seat myself.) 


PRACTICE. 


79.—Use the following third persons as explained un- 
der Le Tiroir: il est assis, elle est assise, il se léve, il va, 
met, prend, tourne, ouvre, regarde, referme, retourne, 
s’assied, 


The Third Person Plural. 


80.—On passing now to the third person plural (they, 
masculine and feminine) you will find that you have 
already mastered its ““mechanism,” if you have learned 
well what precedes. If you have not learned it well, 
take more time to it, before you proceed further. 

Do not be deceived because you can understand the 
mechanism of the language so far in a few minutes or a 
few hours. You cannot acquire the habit of saying these 
things in a few hours—and it is the Aabzt you should be 
working for. 

Nothing but patient reiteration will answer the pur- 
pose. 


81.—Turn back again to the beginning and instead of 
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#2 say any of the following plural expressions that can be 
mae to fit: 


ces messieurs those gentlemen 
ces dames those ladies 

ces demoiselles those young ladies 
ces gens those people 

ces petits garcons those little boys 
ces petites filles those little girls 


mon pere et mamere my parents 
mes fréres et mes scours my brothers and sisters 
monsieur et madame A Mr. and Mrs. A 


quelques uns some people 

les servantes the servant girls 

mes amis my friends (masculine) 
mes amies my friends (feminine) 


82.—The pronoun for ces messieurs, etc., is as; for 
ees dames, etc, ed/es ; for monsieur et madame A., etc, 
Ws. 

Then the verbs and a few other words must be changed 
as follows. 

Imagine that you see the actions. Don’t allow your- 
self to translate into English while you are speakiny the 
French. 

Ces messieurs saluent de la main, ils la lévent, ils la 
tiennent levée, ils la tendent, ils la ferment. 

Ces petits garcons font un poing, ils le montrent, ils 
menacent du poing, ils en frappent l’autre main, ils Pou, 
vrent, ils remuent la main de droite a gauche, ils la 
retournent, ils la baissent. 

Ces messieurs sortent Jewr mouchoir de lewr poche, ila 
sortent Zewrs mouchoirs de leurs poches, ils les laissent 
tomber, ils se baissent, ils les ramassent, ils les mettent 
dans la poche, ils les agitent, ils Py jettent. 
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Ces demoiselles sortent Zewrs canifs, elles les ouvrent, 
elles taillent dewrs crayons, elles découpent des passages 
du journal, (the plural of wn is des), elles referment leurs 
canifs, elles les remettent dans la poche, elles tiennent 
leurs canifs & la main. 

Les servantes lévent les chaises elles les portent aux 
fenétres (aux is the plural of aw and of @ da and al), 
elles les déposent pres des fenétres (des is also the plural 
of du, de lu and de (’), elles s’asseient sur les chaises, elle 
roulent les fauteuils prés de la cheminée, elles poussent 
les chaises contre les murs, elles les renversent, elles tirent 
les chaises 4 bascule pres du feu, elles se balancent. 

Mes fréres et mes sceurs lévent le pied, ils se tiennent 
sur un pied, ils posent l’autre pied, tls plient le bras, ils 
mettent plusieurs livres sur le bras, ils secouent la téte, ils 
Ja tournent, ils la baissent. 

Mes sceurs rapprochent les mains, elles les joignent, 
elles Jes séparent, elles applaudissent, elles se couvrent la 
figure des mains, elles se frottent les mains, elles se les 
chanffent au feu. 

Mes amis sortent leurs clefs de la poche, il les mettent 
dans les serrures, ils ouvrent les tiroirs, ils en sortent des 
papiers, ils y mettent des lettres (some letters). 

Ces petites filles prennent chacune (each) une feuille 
de papier, elles en détachent une bande, elles plient en 
quatre ce qui reste, elles le rouvrent, elles le froissent, 
elles le jettent, elles percent les bandes avec des épingles, 
elles les épinglent, elles les collent, elles les déchirent, 
elles les mettent en morceaux, elles les jettent dans la 
corbeille & papier. 

Mes amis veulent faire un paquet, ils ont un paquet & 
faire, ils prennent une feuille double de papier a paque- 
ter, ils Pouvrent, ils y mettent un tas de livres, ils cous 
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pent une bande avec les ciseaux, ils mettent le papier 
autour du tas, ils empaquétent le tas, ils lenveloppent, 
ils le ficellent, ils font un ncend, ils coupent les bouts de 
la ficelle, ils mettent adresse sur le paquet. 

M. et Mme A. sont assis sur des chaises, ils se levent 
des chaises, ils vont a la porte, ils mettent la main sur la 
poignée, ils la prennent, ils la tournent, ils ouvrent la 
porte, ils regardent dehors, ils referment la porte, ils re- 
tournent a dewrs places, ils s’asseient- 


8§3.—All these verbs ena in silent ent, except ont, sont, 
vont, font. Only ten of those ending in ent have a dif- 
ferent sound from the first and the third person singular 
(prennent, mettent, remettent, sortent, tiennent, tendent, 
veulent, asseient, joignent, applaudissent). Compare, for 
example, je salue, i: salue, ils saluent; je léve, il léeve, 
elles levent. 


84.— Patterns for Practice.—You will see from the 
following patterns that the mechanism of the third per- 
son plural is the same as that of the third person singular, 
Bat the knowledge of this fact will not take the place of 
practice. 

Ces petits garcons ne lévent pas la main et ils ne la 
tendent pas non plus. Those little boys do not raise 
their hands and they do not bold them out either. 

Ces petits garcons levent-ils la main Do those little 
boys raise their hands? (or, are they raising 4) 

Ces petits gargons ne lévent-ils pas la main? Don’t 
those little boys raise their hands? (or, are they not 
raising ¢) 

La tendent-ils? Are they holding it out ! 

Ne la tendent-ils pas? Are they not holding it out ? 


48 HOW TO THINK IN FRENCH. 


Mes scours ne taillent pas leurs crayons. My sisters do 
do not sharpen their lead pencils, (or, are not sharpening). 

Mes sceurs ne taillent-clles pas leurs crayons? Don’t 
my sisters, ete. 

Les taillent-elles? Do they sharpen them? 

Ne les taillent-elles pas? Don’t they sharpen them ? 

N’ouvrent-elles pas les tiroirs? Don’t they open the 
drawers ? 

in sortent-elles les papiers? Do they take the papers 
out of them ? 

Ne les en sortent-elles pas? Don’t they take them 
out (of them) ? 

Les y mettent-elles? Do they put them in (them) ? 


85.—When you have mastered these patterns, turn te 
the sentences given in the third person plural (82) and 
make them negative. 

Then convert them into questions and into negative 
questions. 


86.— THE WATCH. LA MONTRE. 


When you hear it strike ten, for example, say: 
Je Ventends sonner dix heures, 


which means: * I hear it strike ten.” 


Pull out your watch, saying: 
Je sors ma snontre,” 


which means: ‘I pull out my watch.” 


Hold it to your ear, saying : 


(a) 
Je porte ma montre a Voreille, 


which means: “I hold my watch to my ear,” (literally, I 
rarry). 
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Listen to hear whether it is going, saying : 
J écoute si elle marche, 
which means: “T listen (to hear) whether it is going.” 


See what time it is, saying: 
Je regarde Vheure, 
which means: ‘‘I see what time it is,” (literally, I look 
at the hour). 


Compare it with the clock, saying: 
Je la compare avec la pendule, 
which means: “I compare it with the mantel-clock.” 
Set it, saying: 
Je la mets a Vheure, or Je la régle, 
which means: “TI set it.” 


Je la remets dans la poche, 


which means: “I put it in my pocket again.” 


USERUL PHRASES: 


ie heure est-il a votre mon- What time is it by your watch! 


West une heure précise. It is exactly 1 o’clock. 

Il est deux heures cinq. It is 5 minutes past 2. 

Il est trois heures dix. It is 10 minutes past 3. 
Il est six heures et quart. It is a quarter past 6. 
Il est sept heures et demi. It is half past 7. 

Il est huit heures trente cinq. It is 35 minutes past 8. 
Il est neuf heures moins le quart. _It is a quarter of 9. 

Il est dix heures moins sept. It is 7 minutes of Io, 

Il est onze heures précises. It is exactly 11 o'clock. 
I] est midi. It is 12 o'clock (midday). 


Il est minuit. It is 12 o'clock (midnight). 
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PRACTICE. 


87.—Substitute the third person, singular and plural. 
The verbs are as foilows : 

Il or elle entend, sort, porte, écoute, regarde, compare, 
met, regle, remet. 

Ils or elles entendent, sortent, portent, écoutent, regar- 
dent, comparent, mettent, reglent, remettent. 

Say the different persons negatively. 

Ask questions and negative questions. 


Soo DHE OAT} “LE CHAT. 


When you call the cat, say to yourself: 
J ’appelle le chat, 


which means: “ I am calling the cat.” 


Lift her up from the floor, saying: 
Je Penleve de terre, 
which means: “I lift her up from the floor.” 
Take her on your lap, saying: 
Je le pose sur mes genour, 
which means: “I take her on my lap,” (literally, I place 
him). 
Stroke her back, saying : 
Je lui caresse le dos, 
which means: “ I stroke her back,” (literally, I caress to 
him the back). 
Play with her, saying : 
Je joue avec lui, 


which means: “Iam playing with her,” (literally, with 
him). 


HOW TO THINK IN FRENCH. SL 


Let her jump down, saying: 
Je le laisse sauter a terre, 
which means: “I let her jump down,” (literally, 1 let 
him jump to the ground). 
Feed her, saying : 
Je lui donne a manger, 


which means: “I feed her,’ or “I give her to eat,” 
(literally, I give to him to eat). 


Give her milk, water, meat, and potatoes, saying : 
Je lwi donne du lait, de Veau, de la viande et des pommes 
de terre, 
which means: “I give her some (literally of the) milk, 
water, meat and potatoes.” 
If the cat eats any, say: 
Le chat en mange, 


which means: “ The cat is eating some,” (literally, of 77). 


PRACTICE. 

89.—Change these sentences into the third persor, 
singular and plural. The verbs are: 

Il or elle appelle, enléve, pose, caresse, joue, laisse, 
donne. Lis or elles appellent, enlévent, posent, caressent, 
jouent, laissent, donnent. 

90.—Observe that Jz, when not used with a preposi- 
tion (avec lui), stands before the verb, just like Je, a, les, 


Y, On. 
91.—Practice making the different kinds of sentences 


with these pronouns. 
USEFUL PHRASES. 


Minette! Minette ! Here, puss, puss, puss! 
Comme il a faim! How hungry she is! 


62 HOW TO THINK IN FRENCA#. 
92. — THE DOG. LH CHIEN. 
When you are whistling for the dog, say to yourself : 
Je siffte le chien, 


which means: “I am whistling for the dog.” 


Throw a ball, saying: 
Je lance une balle, 
which means: “I throw a ball.” 
Make him fetch it, saying: 
Je la lui fais rapporter, 
which means: “I make him fetch it,” (literally, I it to 
him make bring back). 
Tell him to fetch it, saying : 
Je iwi dis de la rapporter, 
which means: ‘‘I tell him to fetch it.” 


Make him give a paw, or “shake hands,” saying: 
Je lui fais donner la patte, 


which means: “I make him give a paw.” 


Tell him to stand on his hind feet, saying: 

Je lui dis de se mettre sur ses pattes de derriere, 
which means: ‘I tell him to stand on his hind feet,” 
(literally, I say to him). 

Tell him to beg, saying : 
Je lui dis de mendier, 


which means: “I tell him to beg.” 
Put his collar around his neck, saying: 
Je lui passe le collier autour du cou, 
which means: “I put his collar around his neck.” 
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Take the chain (or the leash) im your hand, saying: 
Je mrends la chaine (or la laisse) a la main, 
which means: “I take the chain (or the leash) in my 
hand.” 
Take the dog out walking, saying: 
Je promene le chien, 
which means: “I take the dog out for a walk.” 
Make him jump over your cane, saying: 
Je le fais sauter par dessus ma canne, 
which means: ‘I make him jump over my cane.” 
Let him run, saying : 
Je le laisse courir, 
which means: “I let him run.” 
When you chain him up, say: 
Je le mets a la chaine, 
which means “I chain him up.” 


USEFUL PHRASES. 


Viens ici! Come here! 
Couche-toi ! Lie down ! 
Tais-to1 ! Be quiet (stop barking)! 
Apporte ! Fetch! 
PRACTICE. 


93.—Change these sentences into the third person, 
singular and plural. The verbs are: 

Jl or elle siffle, lance, fait, dit, passe, prend, promene, 
laisse. Ils o7 elles sifflent, lancent, font, disent, passent, 
prennent, promeénent, laissent. 

Make negative sentences, questions and negative ques- 


tions in the three persons. 
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94.—Zui is the substitute for a noun of person (or 

animal) used with @ or au. 
Je donne le livre ad mon pére I give the book to my fa- 
je Juz donne le livre I give him the book [ther 
je le Zwc donne I give it to him 
je donne le livre @ la petite I give the book to the little 
je Jwi donne le livre ([jille I give her the book (girl 
je le Zui donne I give it to her. 

So also: il Zuz lance la balle—il lance la balle aw chien, 
il la lui lance. 

Elle 72 montre les livres—elle montre les livres aw 
petit garcon, elle les lui montre. 

Practice these sentences deliberately, thinking each 
word, especially referring wz to the person (by a ges- 
ture, if it helps you), orl le, la, les to the things. 

Do this also with the Follows 

Je ne lui donne pas le livre, 

je ne le lui donne pas, 

est-ce que je lui donne le livre? 
est-ce que je ne lui donne pas le livre ? 
je ne le lui donne pas, 

est-ce que je le Ini donne? 

est-ce que je ne le lui donne pas? 
Ils ne lui lancent pas la balle, 

ils ne la lui lancent pas, 

lui lancent-ils la balle ? 

ne lui lancent-ils pas la balle? 

la lui lancent-ils ¢ 

ne la lui lancent-ils pas ? 

Elle ne lui montre pas les livres, 
elle ne les lui montre pas, 

lui montre-t-elle les livres ? 

ne lui montre-t-elle pas les livres ? 
les lui montre-t-elle ? 

ne les Jui montre-t-elle pas ? 
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These combinations, which are of constant occurrence 
in speaking, must be indelibly impressed on the memory. 
You must practice them often and thoughtfully until it 
becomes natural to you to think them in this order. 


95.—Make sentences using /wé with je donne, il dit, 
ils indiquent, elle jette, je montre. 


96.—Observe the use of Juz in je Jui passe le collier 
autour du cou, instead of saying, as you would naturally, 
je passe le collier autour de son cou. This form of speech 
is very common. 


97.—En, beside the use already familiar, is the sub- 
stitute for nouns used with du, de la, de 7, and des, and 
meaning “some” or a part of anything. 
Je donne du pain au chat I give bread to the cat 


J’en donne au chat I give some (literally, I give 
of it) to the cat 

Je lui en donne I give her some 

Il donne de V’eau au chien He gives water to the dog 

Ti lui en donne He gives him some 

Elle mange de la viande _ She is eating meat 

Elle en mange She is eating some 

Ils montrent des gravures They show engravings to the 
au petit enfant little boy (literally, of the 


engravings, meaning some 
of the engravings) 
Ils en montrent au petit They show some (literally, 


enfant they show of them) to the 
little boy 
Tls lui en montrent They show him some. 


Here, then, is another series of combinations which 
occur all the time in conversation and must therefore 
become habitual to you. Practice them, thinking each 
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word, particularly referring en to its Hrench equivalent. 
du pain, dela viande, des gravures. 


98.—Practice also the negative sentences and the ques- 
tions corresponding to these patterns : 
Je ne donne pas de pain au chat (pas de pain—no bread), 
Je n’en donne pas au chat I don’t give any to the cat 
Je ne lni en donne pas 
Elle ne mange pas de viande 
Elle n’en mange pas 
Ils ne montrent pas de gravures an petit enfant 
lis n’en montrent pas au petit enfant 
Ils ne lui en montrent pas 


En mange-t-elle ? Does she eat any? 
N’en mange-t-elle pas ? Doesn’t she eat any ? 
Lai en montrent-ils ? Do they show him any ? 


Ne lui en montrent-ils pas ? Don’t they show him any ? 


99.— THEY BOOK. L212 Vink, 
x0 to the book-ease, saying : 
Je vais & la bibliothéque, 
which means: “I am going to the book-case.” 
: ; 
Select a novel, saying : 
Je choisis un roman, « 
which means: “I pick out (select, or choose) a novel.” 
Take it out, saying: 
Je le sors du rayon, 
which means: “I take out a book “»om th2 shelf.” 
Go to the window with it, saying: 
Je le porte a la fenétre, 


which means: “I go to the window with it ” (literally, I 
carry it). 


HOW TO THINK IN FRENCH. 


Sit down by the window, saying: 
Je massieds pres de la fenétre, 
which means: ‘I sit down by the window.” 


Lay the book on your knee, saying: 
Je pose le livre sur le genou, 


which means: “I lay the book on my knee.” 


Take your spectacles out of the case, saying: 
Je sors mes lunettes de U étut, 


which means: “I take my spectacles out of the case.” 


Wipe the glasses with your handkerchief, saying: 


J’ essuie les verres avec mon mouchorr, 
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which means: “I wipe the glasses with my handker 


chief.” 
Put your spectacles on, saying: 
Je mets les lunettes, 


which means: “I put on the spectacles.” 


Open the book, saying : 
J’ouvre le livre, 


which means: “1 open the book.” 


Turn over the leaves, saying: 
Je feuillette, 


which means: “I turn over the leaves.” 


Look for a (certain) passage, saying : 
Je cherche un passage, 


which means I am looking for a (certain) passage. 
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When you have found it, say : 
Je Vai trouve, 
which means: ‘I have fouud it.” 


If you cannot find it, say: 
Je ne peux pas le trouver, 
which means, “I cannot find it.” 


Read the book, saying : 
Je lis le livre, 


which means: “I am reading the book.” 


Skip a paragraph, saying: 
Je passe un paragraphe, 
which means: “I skip a paragraph.” 


Shut the book, saying : 
Je ferme le livre, 


which means: “I shut the book.” 


Put it back in the book-case, saying : 
Je le remets dans la bibliothéeque, 
which means: “I put it back in the book-case.” 


PRACTICE. 


100.—Change to the third person singular: Monsieur 
A. va, il choisit, sort, porte, s’assied, pose, sort, essuie, 
met, ouvre, feuillette, cherche, il l’a trouve, il peut, lit, 
passe, ferme, remet. 

Say them negatively. Ask questions and negative 
questions. 

Change to third person plural: Mes amis vont, choi- 
sissent, sortent, portent, s’asselent, posent, sortent, es- 
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suient, mettent, ouvrent, feuillettent, cherchent, ils l’ont 
trouvé, ils peuvent, lisent, passent, ferment, remettent. 

Say them negatively and ask the two kinds of ques- 
tions. 


THE SECOND PERSON. 


101.—There is another way of practicing alt the pre- 
ceding sentences, and that is by addressing yourself and 
saying, for example: Mr. (Mrs. or Miss) X, you are raising 
your hand, you are holding it out, ete. Then the verbs 
should assume the following form : 

Vous saluez de la main, vous la levez, vous la tenez 
levée, vous la tendez, vous la fermez. 

Vous faites un poing, vous en frappez l’autre main, 
vous Ouvrez Ja main. 

Vous sortez votre mouchoir de votre poche, vous le 
laissez tomber a terre, vous le ramassez, vous l’agitez, 
vous l’y jetez. 

Vous taiilez votre crayon, vous le tenez a la main, vous 
le remettez dans la poche. 

Vous pliez le doigt, vous en frappez a la porte, vous 
faites signe a quelqu’un de s’en aller. 

Vous portez la chaise a ia fenétre, vous vous asseyez 
sur Ja chaise, vous tirez la chaise a bascule pres du feu, 
vous vous balancez. 

Vous levez le pied, vous vows tenez sur un pied, vous 
tournez la téte. 

Vous joignez les mains, vous applandissez, vous vous 
couvrez Ja figure des mains, vous vous frottez les mains, 
vous mettez les mains dans Jes poches. 

Vous prenez les papiers de la table, vous ouvrez le 
tiroir, vous les y mettez, vous en sortez les lettres. 

Vous pliez en quatre ce qui reste de la feuille de pa 
pier, vous le froissez, vous le jetez. 


60 HOW TO THINK IN FRENCH. 


Vous voulez faire un paquet, vous avez un paquet a 
faire, vous empaquetez (or enveloppez) un livre, vous le 
ficelez. 

Vous tes assis (a woman or a girl is assise) sur une 
chaise, yous vous levez de la chaise, vous allez a la porte, 
vous regardez dehors. 

Vous VPentendez sonner dix heures, vous écoutez si 
votre montre marche. 

Vous appelez le chat, vous l’enlevez de terre, vous lui 
donnez du lait, vous lui en donnez. 

Vous sifilez votre chien, vous lancez une balle, vous la 
lui faites rapporter, vous le promenez. 

Vous allez Ala bibliothéque, vous choisissez un livre, 
vous essuyez les verres de vos lunettes, vous feuilletez, 
vous avez trouvé le passage desiré (the desired passage), 
vous ne pouvez pas le trouver, vous lisez le livre. 


102.—Practice these sentences thoroughly. On exam- 
ining them you will find that all the verbs except vous 
étes, vous faites and vous dites, end in ez. When you 
know these sentences, turn back to the beginning of the 
book, and see if you can form the second person of the 
verbs that are not given in the preceding list of sentences. 
They were omitted on purpose, the object of all this 
practice being not only to have you learn what you are 
repeating, but to give you the power of managing new 
material that you will meet in your conversation and 
reading. 


103.—The “mechanism” of the second person is the 
same as that of the third. Learn the following patterns. 
Vous ne joignez pas les mains. 
Joignez-vous les mains? 
Ne joignez-vous pas les mains ? 
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Les joignez-vous? 
Ne les joignez-vous pas ? 
Vous les joignez. 
Vous ne les joignez pas. 
Vous vous levez de la chaise (you raise yourself 
Vous ne vous levez pas. =you rise) 
Vous levez-vous ¢ 
Ne vous levez-vous pas ? 
Observe that the vows before levezg takes the same po- 
sition as me and se. 
Vous montrez la montre a la petite fille. 
Vous la Ini montrez. 
La Jui montrez-vous ? 
Vous ne la lui montrez pas. 
Ne la lui montrez-vous pas ? 
Vous donnez de la viande au chat. 
Vous lui en donnez. 
Vous ne lui en donnez pas. 
Lui en donnez-vous ? 
Ne lui en donnez-vous pas ? 
Vous mettez les papiers dans le tiroir. 
Vous y mettez les papiers. 
Vous n’y mettez pas les papiers. 
Y mettez-vous les papiers 4 
N’y mettez-vous pas les papiers. 
Les y mettez-vous ? 
Ne les y mettez-vous pas ? 
Vous ne les y mettez pas. 
En sortez-vous le papier ? 
N’en sortez-vous pas le papier ? 
Vous n’en sortez pas le papier. 
Len sortez-vous ? 
Ne l’en sortez-vous pas ? 
Vous ne l’en sortez pas. 
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104 ,—As by far the greatest number of questions are 
asked in the second person, the above forms of speech 
are worthy of especial attention. 

Be sure to refer the small words, vous, le, la, les, luz, 
en, Y, directly to the persons and things they stand for, 
and to their /vench equivalents. 


105.—When you know the patterns, turn to the sen- 
tences given in the second person (101), and vary them 
by making them all negative. Then ask questions on 
each one, and finally, ask negative questions. 


The Imperative Mood. 


106.—The form of verb just given is also used to tell 
people to do things. Thus, vows levez la main means 
you raise your hand, and devez da main / means raise your 
hand. Vous vous levez means you arise (you raise your- 
self), and devez-vows means arise! (raise yourself!) The 
difference consists in the omission of the vous that means 
you. Other examples: Portez la chaise 4 la fenétre! 
asseyez-vous sur la chaise! tirez le fauteuil prés du feu! 
balaneez-vous ! 

To think these and the following imperative sentences 
you will have to command either yourself or some im- 
aginary interlocutor. 

Turn back and convert sentences not containing ob- 
jective pronouns into commands. 


107.—The mechanism of the imperative sentence is 
twofold, as you will see from the following patterns. 


Portez la chaise A lafenétre Carry the chair to the win- 

Portez-la a la fenétre Carry it tothe window [dow 

Ne portez pas la chaise 4 la Don’t carry the chair to the 
fenétre window 
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Ne la portez pas dla fenétre Don’t carry it to the window 


Portez-y la chaise 

N’y portez pas la chaise 

Joignez les mains 

Joignez-les 

Ne joignez pas les mains 

Ne les joignez pas 

Agitez votre mouchoir 

Agitez-le 

Ne lagitez pas 

Montrez votre canif 4 Mon- 
sieur A. 

Montrez-le-lui 

Ne le lui montrez pas 

Donnez Vépingle 4 madame 

Donnez-la-lui 

Ne la Ini donnez pas 

Portez les livres 4 Jean 

Portez-les-lui 

Ne les lui portez pas 

Apportez-moi les mouchoirs 

Apportez-les moi 

Ne me les apportez-pas 

Montrez-moi ce papier 

Montrez-le moi 

Ne me le montiez pas 

Donnez-moi la clef 

Donnez-la-moi 

Ne me la donnez pas 

Dites-le moi 

Ne me le dites pas 

Donnez du pain au chien 

Donnez-en au chien 


Carry the chair to it 

Don’t carry the chair to it 
Fold your hands 

Fold them 

Don’t fold your hands 
Don’t fold them 

Wave your handkerchief 
Wave it 

Don’t wave it 

Show Mr. A. your penknife 


Show it to him 

Don’t show it to him 

Give the pin to the lady 
Give it to her 

Don’t give it to her. 

Carry (take) the books to 
Take them to him = [John 
Don’t take them to him 
Bring me the handkerchiefs 
Bring them to me 

Don’t bring them to me 
Show me that paper 

Show it to me 

Don’t show it to me 

Give me the key 

Give it to me 

Don’t give it to me 

Tell it to me, tell me 

Don’t tell me 

Give the dog some bread 
Give some to the dog 


64 HOW TO THINK IN FRENCH. 


N’en donnez pas au chien Don’t give any to the dog 


Donnez-lui-en Give him some 

Ne Jui en donnez pas Don’t give him any 
Mettez le paquet dans le tiroir Put the package in the draw. 
Mettez-y le paquet Put the package in [er 
N’y mettez pas le paquet Don’t put the package in 
Mettez-l’y Put it in 

Ne l’y mettez pas Don’t put it in 

Mettez-les-y Put them in 

Ne les y mettez pas Don’t put them in 
Mettez-y-en Put some in 

N’y en mettez pas Don’t put any in. 


108.—The mechanism of the negative command is the 
same as that of the second and third persons, but the 
other imperative has its pronouns after the verb. 

When you have practiced all these examples, referring 
as usual each pronoun to the person or thing it represents 
or to their French names, turn to the list of sentences 
given in the second person and convert them into imper- 
atives, affirmative and negative. 


109.— Note. The French have also a different second 
person (¢w) from the one given, which they use in their 
own families, and which would be of no practical ser- 
vice to you, except perhaps in talking to your cat or 
dog. It is therefore omitted here. If you need it at 
any time, you will find it in the author's French Verb. 


110— WRITING. LECRITURE. 


Take your pen in your hand, saying : 
Je prends ma plume dans la main, 
which means: “I take my pen in my hand.” 
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Dip it in the ink, saying: 
Je la trempe dans Venere, 
which means: “I dip it in the ink.” 
Fill it, saying: 
Je la remplis, 
which means: “I am filling it.” (Fountain pen.) 

Hold it between the thumb and the middle finger, saying: 
Je la tiens entre le pouce et le doigt du milieu, 
which means: “I hold it between the thumb and the 

middle finger.” 

Press it with the first finger, saying: 

Je la presse de Vindex, 

which means: “I press (on) it with index finger.” 

Begin to write, saying: 

Je commence @ écrire, or je me mets & ecrire, 

which means: “I begin to write.” 

When you have made a blot, say : 

Jai fait un paté, (or une tache), 

which means: “I have made a blot.” 

Absorb it with blotting paper, saying : 

Je le desséche avec du papier buvard, 

which means: “I absorb it with blotting paper.” 

When you have made a mistake, say: 

Jai commis une faute, 

which means: “I have made a mistake.” 

Erase the word with your penknife, saying: 

Je gratte le mot avec mon canrf, 

which means: “I am scratching out the word with my 
penknife.” 
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Continue to write, saying: 
Je continue a écrire, 


which means: ‘I continue writing.” 


Look over what you have written, saying: 
Je relis ce que 7 ar écrit, 
which means: “I am looking over what I have written,” 
literally, I re-read). 
( y> 
\orr + 1 . 
Correct it, saying: 
Je le corrige, 


which means: “I am correcting it.” 


Make a clean copy, saying: 
Je le mets au net, 
which means: “1 make a clean copy.” 
Stop writing, saying: 
Je cesse Wécrire, 
which means: “I stop writing.” 
Wipe your pen, saying: 
Jessuie ma plume, 


which means: “I wipe my pen.” 


Lay it down, saying: 
Je la dépose, 


which means: “TI lay it down.” 


PRAGCTIOR: 
111.—Say these sentences in the Third Person Sin- 
gular. ‘The verbs are: I] or elle trempe, remplit, presse, 
commence, desséche, il a commis, il gratte, continue, 
relit, corrige, cesse, il a écrit. 
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Say them in the Zhzrd Person Plural. Is trempent, 
remplissent, pressent, commencent, desséchent, ils ont 
commis, ils grattent, continuent, relisent, corrigent, ces- 
sent, ils ont écrit. 

Say them in the Second Person. Vous trempez, rem- 
plissez, pressez, commencez, desséchez, vous avez commis, 
vous grattez, continuez, relisez, vous avez écrit, vous 
corrigez, Cessez. 

Say them in the /mperative, affirmatively and nega- 
tively (omitting of course, vous avez commis une faute). 


112.— WRITING A LETTER. 
EGRIBRE UNH LETTRE 
Sit down at your desk, saying: 
Je suis assis & mon pupitre, (a woman or a girl should 
say @8sise), 
which means: “I am sitting down at my desk.” 
Pull out the upper drawer, saying: 
J ouvre le tiroir du haut, 
which means: “I am pulling out the upper(most) 
drawer.” 
Take out some letter-paper, saying : 
Je sors du papier a lettres, 
which means: “I take out some letter-paper.” 
Try your pen on a scrap of paper, saying: 
Jessaie ma plume sur un bout de papier, 
which means: “I am trying my pen ona scrap of paper.” 
Date the letter, saying: 
Je date la lettre, 
which means: “I date the letter.” 
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Begin it, saying: 
Je la commence, 

which means: “I begin it.” 

Stop to think, saying: 

Je marrite pour réfléchir, 

which means: “I am stopping to think.” 

Get up from the chair, saying: 

Je me léve de la chaise, 

which means: “I get up from the chair,” (literally, I 
raise myself). 

Walk up and down, saying: 

Je me proméne de long en large, 
which means: “ I am walking up and down.” 
it down again, saying: 
Sit down again, saying 
Je me rassieds, 

which means: “ I sit down again.” 

Write rapidly, saying : 

S’écris vite, 

which means: “| am writing rapidly.” 

Finish the letter, and say : 

) ) 
J'ai terminé la lettre, 


which means: “I have finished the letter.” 


When you have written a letter to a firm, say, for 
example: 
Jai écrit une lettre d MM. (Messieurs) A. et Cie. 
(Compagnie), 
which means; “I have written a letter to Messrs. A. 


& Co.” 
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Sign it, saying: 
Je la signe, 
which means: “I am signing it.” 
Blot it off, saying : 
Je la desséche, 
which means: “I am blotting it off.” 
Wait till it is dry, saying: 
J attends qwelle soit séche, 
which means: “I am waiting till it is dry.” 
Read it over, saying : 
Je la relis, 
which means: “I xead it over.” 
Cross out a word, saying: 
Je biffe un mot, 
which means: “I cross out a word.” 
Supply an omission, saying : 
J intercale un mot, 


which means: “J insert a word.” 


Fold up the letter, saying : 
Je plie la lettre, 
which means: “I fold up the letter.” 
Put it in a white envelope, saying: 
Je la mets dans une enveloppe blanche, 
which means: ‘‘I put it in a white envelope.” 
Seal it, saying: 
‘ Je la cachéte, 


which means: “I seal its” 
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Write the address on it, saying : 
J’y mets Vadresse, 
which means: “I write the address on it.” 


Put a stamp on it, saying: 
J’y mets un timbre-poste, or un timbre, 
which means: “I put on a postage-stamp.” 


Carry it to the corner, saying : 
Je la porte au coin, 
which means: “I carry it to the corner.” 


Stop before the letter-box, saying : 
Je marréte devant la boite auz lettres, 
which means: “I stop before the letter-box.” 


Lift up the lid, saying : 
Je live le cowvercle, 
which means: “I lift up the lid.” 


Throw the letter in, saying: 
Jy jette la lettre, 
which means: “I throw the letter in.” 
Drop it in, saying : 
Je la laisse tomber dedans, 
which means: “I drop it in,” (literally, I let it fall in). 


USEFUL PHRASES. 


Pardon, pourriez-vous me dire Excuse me, could you tell me 
ot est le bureau de poste ? where the post-office is ? 
How much postage does this 
Quel est le port de cette lettre? oe 
1 letter require ? 
Je voudrais faire enregistrer l 


tte lettre: I want to register this letter. 


Quel jour est-ce aujourd’hui ? What day is to-day ? 
C'est aujourd’hui dimanche, To-day is Sunday, Monday, 
lundi, mardi, mercredi, jeudi, Tuesday, Wednesday, Thursday 


vendredi, samedi, Friday, Saturday. 
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PRACTICE, 

113.—Say these sentences negatively in the First 
Person. 

Say them in the Third Person Singular. The new 
verbs are: II est assis, elle est assise, il essaie, date, 
s’arréte, se proméne, se rassied, il a terminé, il signe, 
attend, biffe, intercale, cachete. 

Say them in the Third Person Plural. Is sont assis, 
elles sont assises, ils essaient, datent, s’arrétent, se pro- 
ménent, se rasseient, ils ont terminé, ils signent, atten- 
dent, biffent, intercalent, cachetent. 

Say them in the Second Person. Vous étes assis, 
(speaking to a woman or a girl, say vous étes assise), vous 
essayez, datez, vous vous arrétez, vous vous promenez, 
vous vous rasseyez, vous avez terminé, vous signez, atten- 
dez, biffez, intercalez, cachetez. 

Say them in the /mperative, affirmatively and nega- 
tively, omitting the compound tenses. 

LEUR. 

114.—In sentences like «J’ai écrit une lettre 4 MM. 
A. et Cie,» you can substitute dewr for UM. A. et Me. 
Leur is the plural of Zui and occupies the same place. 

Learn the following patterns : 

Je leur ai écrit une lettre, 

je ne leur ai pas écrit une lettre, 

Leur avez-vous écrit une lettre? 

Ne leur avez-vous pas écrit une lettre ¢ 

Substituting also Za for wne lettre in sentences like «je 
leur écris une lettre,» we have: 

Je la leur écris, 

je ne la leur écris pas, 

La leur écrivez-vous ? 

Ne la leur écrivez-vous pas ¢ 
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115.—_IN THE MORNING. LE MATIN. 
When you open your eyes, say : 
J’ouvre les yeux, 


which means: “I open my eyes,” (literally, the eyes). 


On waking up at 6 o’clock, for example, say : 
Je me suis éveillé a six heures, 
which means: “I have waked up at 6 o’clock.” 

Pull out your watch from under your pillow, saying: 
Je retire ma montre de dessous mon oreiller, 
which means: “I pull my watch out from under my 

pillow.” 
See if it is time to get up, saying: 
Je regarde sil est Vheure de me lever, 
which means: “I am looking (to see) whether it is time 
to get up.” 
Stay in bed a little longer, and say: 
Je reste au lit un peu plus longtemps, 
which means: “I stay in bed a little longer.” 


When you think of getting up, say: 
Je pense & me lever, 
which means: “J am thinking of getting up.” 
Rub your eyes, saying: 
Je me frotte les yeux, 
which means: “ I rub my eyes,” (literally, the eyes). 
Stretch yourself, saying : 
Je m étire, 
which means: “I stretch myself.” 
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Sit up in bed, saying: 
Je me mets sur le séant, 


which means: “I raise myself to a sitting posture.” 


Throw back the covers and get up, saying: 
Je rejette les cowvertures et ge me léve, 
which means: “I throw back the covers and get up.” 


Go to the washstand, saying : 
Je vais au lavabo, 
which means: “ I go to the washstand.” 


Pour water out of the pitcher into the basin, saying: 
Je verse de Peau (du pot a Veau) dans la cwvette, 
which means: “I am pouring water out of the pitcher 

into the basin.” 
Wash your face, saying : 
Je me lave la figure or je me débarbourlle, 
which means: I wash my face.” 
T take a bath, saying: 
Je prends un bain, 


which means: “I take a bath.” 


Turn on the water, saying : 
J’ouvre le robinet, 
which means: “I turn (or open) the faucet (or stop-cock).” 


Let the water run until the bath-tub is half full, saying : 
Je laisse Veaw couler jusqwa ce que la baignoire soit a 
demi pleine, 
which means: “I let the water run until the bath-tub is 

half full.” 


14. HOW TO THINK IN FRENCH. 
Get in, saying: 
Je plonge dedans, 
which means: “I get in.” 
Bathe, saying: 
Je me baigne, 
which means: “I bathe (myself”’). 


on 


Dry yourself with a towel, saying 


Je messuie avec Pessuie-mains, 
which means: “I dry myself with a towel.” 
Dress yourself, saying : 
Je whabille, 


which means: “I dress myself.” 


Go to the looking-glass, saying : 
Je vais devant la glace, 


which means: ‘I go before the looking-glass.” 


Comb your hair, saying: 
Je me peigne, 


which means, “I comb my hair.” 

Make a part (or parting), saying: 

Je me fais laraie, 

which means: “I make a part.” 

Brush your hair, saying : 

Je me brosse les cheveus, 

which means: “I brush my hair.” 

Shave yourself, saying : 

Je me rase, or je me fais la barbe, 


which means: “ I shave myself.” 
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Lather your face with the brush, saying: 
Je me savonne avec le blaireau, 
which means: “ I lather my face with the brush.” 


Take your razor from its case, saying: 
Je sors mon rasoir de Vétut, 
which means: “I take my razor out of its case.” 


Strop it on the strop, saying : 
Je le repasse sur le cuir, 
which means: “TI strop it on the strop.” 


Use it, saying : 
Je men sers, 
which means, “I am using it,” (literally, I serve myself 
with it). 
Wipe it off, saying : 
Je Vessuie, 
which means: “I wipe it off.” 


Put it away, saying: 
Je le remets dans Vétur, 
which means: “I put it away.” 


Clean your finger nails, saying : 
Je me cure les ongles, 
which means: “I am cleaning my finger nails.” 


Cut them, saying : 
Je les taille, 
which means: “TI cut them.” 
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USEFUL PHRASES: 


Bonjour, monsieur Good morning, sir. 
Bonjour, madame Good morning, madam. 
Bonjour, mademoiselle Good morning, miss A. 
Bonjour, messieurs Good morning, gentlemen. 
Bonjour, mesdames Good morning, ladies. 


Bonjour, mesdemoiselles | Good morning, young ladies. 


Comment allez-vous ce matin? 
Comment vous portez-vous ce matin P 


Trés bien, merci; et vous? Very well, thank you ; how are you ? 
Avez-vous bien dormi ? Did you sleep well ? 


PRACTICE. 


116.—New verbs. Third person singular. I] est 
éveillé (elle s’est éveillée), il retire, il pense a se lever, se 
frotte, s’étire, se met, rejette, verse, se lave, se débarbouille, 
plonge, se baigne, s’essuie, s’habille, se peigne, se brosse, 
se rase, se fait la barbe, se savonne, repasse, s’en sert, se 
cure, taille. 

Third person plural: Is se sont éveillés (elles se sont 
éveillées), se mettent, se font la barbe, s’en servent. In 
all the others change final e into ent. 

Second person. Vous vous ¢tes éveillé, (fem. éveillée ; 
plural éveillés, éveillées), vous retirez, vous pensez 4 vous 
lever, vous vous frottez, vous vous étirez, vous vous 
mettez, vous rejetez, vous versez, vous vous lavez, vous 
vous débarbouillez, vous plongez, vous vous baignez, 
vous essuyez, vous vous habillez, vous vous peignez, 
vous vous brossez, vous vous rasez, vous vous faites la 
barbe, vous vous savonnez, vous repassez, vous vous en 
servez, vous vous curez, vous taillez. 


The First Person Plural. 


117.—To the solitary student the first person plural 
(we) will be of limited utility, and it will be difficult for 


How are you this morning ? 
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him to think sentences containing it, unless he assumes 
the ‘editorial we.” 

Ina class, however, or where two or more are practicing 
together, it is very useful and necessary. 

The following are examples of its use. 

Nous saluons de la main, nous allons a notre classe, 
nous taillons mos crayons, nous nous asseyons. 


118.—You can form this person yourself by turning to 
the sentences given for the second person (101) and 
changing 
vous to nous. 
vous vous Zo nous nous. 
votre ¢o notre. 
vos to nos. 
and the verb ending ez to ons. 
The only exceptions are: 


vous faites nous faisons. 
vous étes nous sommes. 
vous dites nous disons. 


When you have made these changes practice your new 
self-made sentences. 


119.—Then make the same changes in the pattern 
sentences (103) showing the mechanism of the second 
person, because that of the first person plural is exactly 
the same. Practice your new sentences. 


First Person Plural Imperative. 


120.—There is also a kind of imperative for the first 
person plural: levons les mains, let us raise our hands ; 
allons 4 la fenétre, let us go to the window; asseyons- 
nous, let us sit down. It is the same in form as the first 
person plural, omitting the nows that means we. 
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You can make it yourself by taking the pattern sen- 
tences given for the imperative of the second person (107) 
and changing the ending ez to ons etc., as before. 


Of course you will omit the examples containing me 
or mot. 


Practice your new sentences carefully. 


The Perfect Tense. 


121.—So far we have considered actions only as occur- 
ring at the present time and you have said the French 
while you were performing the action. 


If you wait until the action is done, you will have to 
frame your sentences as follows. 
J’ai ouvert les yeux. I have opened my eyes. 
Je me suis éveillé (fem. éveillée). I have waked up. 
J’ai retiré ma montre, etc. J have pulled out my watch. 
J’ai regardé s'il est ’heure de me lever. 
J’ai resté au lit un peu plus longtemps. 
J’ai pensé a me lever. 
Je me suis frotté les yeux. 
Je me suis ¢tiré (fem. étirée). 
Je me suis mis (fem. mise) sur le séant. 
J’ai rejeté les couvertures et je me suis levé (fem. levée). 
Je suis allé au lavabo. 
J’ai versé de eau dans la cuvette 
Je me suis lavé la figure. 
Je me suis débarbouillé (fem. débarbouillée). 
J’ai pris un bain. 
J’ai ouvert le robinet. 
J’ai laissé l’ean couler. 
J’ai plongé dedans. 
Je me suis baigné (fem. baignée), 
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Je me suis essuyé avec ]’essuie-mains. 
Je me suis habillé (fem. habillée). 

Je suis allé devant la glace (fem. allée). 
Je me suis peigné (fem. peignée). 
Jai fait la raie. 

Je me suis brossé les cheveux. 

Je me suis rasé. 

Je me suis fait la barbe. 

Je me suis savonné avec le blaireau. 
J’ai sorti mon rasoir de )’étui. 

Je l’ai repassé sur le cuir. 

Je in’en suis servi. 

Je ]’ai essuyé. 

Je Vai remis dans |’étui. 

Je me suis curé les ongles. 

Je les ai taillés. 


122.—Practice these examples until you can say them 
readily. A good way is to alternate them with those in 
the present tense, saying, for example, j’owure les yeuw 
while you are opening them, and jad ouvert les yeus 
when you have opened them. 


123.—You ean learn from these examples that when- 
ever you do anything to yourself (reflexive verbs) the 
formula is je me suis... .3; otherwise, with few excep- 
tions, (je suis allé), you say Pat... . 


124.—The form of verb which you use with these 
auxiliaries j’a¢ and ge suis is called the past participle. 
The great majority of these participles end in ¢. Only 
those which do not, or which have some peculiarity will 
be given hereafter. 


125.—The combination pu ouvert or je me suis levé 
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is called the perfect tense. The French use it almost 
exclusively in conversation to tell what they did in past 
time. 


126.—Its mechanism is that of j’a2 and je suis, which 
does not differ from what has been learnt. 


Learn the following patterns, as heretofore: 
J’ai ouvert les yeux. 
Je n’ai pas ouvert les yeux. 
Je les ai ouverts. 
Je ne les ai pas ouverts. 
Ai-je ouvert les yeux ? 
N’ai-je pas ouvert les yeux? 
Les ai-je ouverts ? 
Ne les ai-je pas ouverts? 
J’ai donné du lait au chat. 
Je lui ai donné du lait. 
J’en ai donné au chat. 
Je lui en ai donné. 
Aji-je donné du lait au chat? 
Lui ai-je donné du lait? 
En ai-je * nné au chat? 
Lui en ai-ju donné ? 
Je n’ai pas donné de lait au chat. 
Je ne lui ai pas donné de lait. 
Je nen ai pas donné au chat. 
Je ne lui en ai pas donné. 
MN ai-je pas donné de lait au chat? 
Ne lui ai-je pas donné de lait ? 
N’en ai-je pas donné au chat? 
Ne lui en ai-je pas donné ? 


127.—Any other past participle will occupy the same 
place in the sentence as donné or owvert. 
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Any other person, such as il a, elle a, ils ont, elles ont, 
vous avez, nous avons, will occupy the same place as jai. 


128.—Learn also the following patterns: 


Je suis allé a la porte. 

Je ne suis pas allé a la porte. 

Suis-je allé 4 la porte ? 

Ne suis-je pas allé 4 la porte? 

J’y suis allé. 

Je n’y suis pas allé. 

Y suis-je allé ? 

N’y suis-je pas allé? 

Je me suis servi de votre canif (I used your knife, 
literally, I served myself with your knife). 

Je ne me suis pas servi de votre canif. 

Me suis-je servi de votre canit ¢ 

Ne me suis-je pas servi de votre canif ? 

Je m’en suis servi. 

Je ne m’en suis pas servi. 

M’en suis-je servi ? 

Ne men suis-je pas servi ¢ 

Any other participle will occupy the same place in the 
sentence as allé or servi. 

Any other person, such as il est, elle est, ils sont, elles 
sont, vous étes, nous sommes, will occupy the same place 
as je suis. 

Make yourself very familiar with the combinations: je 
THeVsUIGNs es 1B Colin oe 2, CLIO S C80 acts SEC SONb. . < -, 
elles se sont... ., vous vous Ctes...., nous nous som- 
Mess... 

129.—Only the first person of this tense will be given 
here. It is expected that your experience will now enable 
you to work out and practice the others for yourself. 
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180.-_AT A MEAL. A UN REPAS. 
When you sit down at the table, say: 
Je me mets a table, 
which means: “I sit down to the table.” 


On moving up your chair, say : 
Je me rapproche de la table, 
which means: “I move up my chair” (literally, I ap- 
proach myself). 
When you are going to ask a blessing, say : 
Je vais maintenant dire le bénédicité, 
which means: “T shall now ask a blessing.” 


Unfold your napkin, saying: 
Je déplie ma serviette, 


which means: “I unfold my napkin.” 


Put it in your lap, saying: 
Je la mets sur es genoua, 
which means: “I put (or lay) it on my lap” (literally, 
on the knees). 
Cut off a piece of meat with the knife, saying: 
Je coupe un morceau de viande avec le couteau, 
which means: “I eut off a piece of meat with the knife.” 


Carry it to your mouth with the fork, saying: 
Je le porte a la bouche avec la fourchette, 
which means: “TI carry it to my mouth with the fork.” 
When you have chewed and swallowed it, say: 
Je Vai maché et avalé, 
which means: ‘I have chewed and swallowed it.” 
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Butter your bread, saying : 
Je beurre mon pain, 
which means: “I butter my bread.” 


When you have bitten off a piece and eaten it, say: 
Jy a mordu et fen ai mangé un morceau, 
which means: “I have bitten off a piece and eaten it.” 


Pour some cream into your coffee, saying: 
Je verse de la creme dans mon cafe, 


which means: “I pour some cream into my coffee.” 


Put a lump of sugar in it, saying : 
J’y mets un morceau de sucre, 


which means: “I put a lump of sugar in ate2 


Stir it with a tea-spoon, saying : 
Je la remue avec la cuillere, 


which means: “I stir it with a tea-spoon.” 


Taste a spoonful, to see if it is too hot, saying: 

Je goiite une cuillerée pour voir sil est trop chaud, 
which means: “I taste a spoonful to see whether it ia 
too hot.” 


While you are waiting for it to cool off, say : 
Jattends qwul soit refroidi, 
which means: “I am waiting till it cools off.” 
Let it cool off, saying : 


Je le laisse refroidir, 
which means: “I let it cool off.” 
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Taste if it is sweet enough, saying : 
Je le gotite pour voir il est assez sucré, 
which means: ‘I taste whether it is sweet enough.” 
Take another Jump of sugar, saying : 
Je prends encore un morceau, 
which means: “I take another lump.” 
When you have finished your cup, say : 
J'ai pris une tasse de cafe, 
which means: “I have drunk a cup of coffee” (literali}, 
I have taken). 
When you have passed the salt to your neighbor, say : 
J’ai passé le sel & mon voisin, 
which means: “I have passed the salt to my neighbor,” 
(if a gentleman). 
Sprinkle some salt on your meat, saying : 
Je saie ma viande, 


which means: “I am sprinkling some salt on my meat.” 


Peel an apple and cut it in two, saying: 
Je péle une pomme et la coupe en deux, 


which means: “I peel an apple and eut it in two.” 


Offer one-half to your neighbor, and then say : 
J’en at offert la moitié & ma voisine, 
which means: “TI have offered half of it to my neighbor,” 
(if a lady). 
Dip your fingers in the finger-bowl, saying: 
Je trempe les doigts dans le rince-bouche, 
which means: “TI dip my fingers in the finger-bowl.” 


HOW TO THINK IN FRENCH, 85 
Wipe your mouth with the napkin, saying : 
Je nvessuie la bouche avec la serviette, 
which means: “I wipe my mouth with the napkin.” 
Fold it up and put it in the ring, saying: 
Je la plre et je la passe dans le rond, 
which means: “I fold it up and put it in the napkin 
ring.” 
Move back your chair, saying: 
J éloigne ma chaise de la table, 


which means: “I move back my chair.” 
Get up trom the table, saying: 
Je me léve de table, or je sors de table, 
which means: “I get up from the table.” 


USE MUI PHASES: 


Jai faim et soif I am hungry and thirsty. 
Garcon ! Waiter ! 

Mademoiselle! Waitress ! 

La carte, s'il vous plait The bill of fare, if you please. 
Passez-moi le sel, je vous prie Pass me the salt, if you please. 
Volontiers With pleasure. 

es ee ! May I give you another piece ? 
Merci No, thank you. 

«argon, l’addition ! Waiter, the bill! 

Je suis pressé I am in a hurry. 


PRACTICE. 
131.—Change to the first person plural. New verbs: 
nous beurrons, n. versons, n. goutons, n. salons, n. pelons, 
n. offrons, n. éloignons. 
Change to the first person plural imperative : “let us” 
do all these things. 
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Change to the perfect tense first person singular. You 
will observe that a number of sentences are given in this 
form. Participles: mis, allé, attendu, pris, offert, levé 
(You can form the rest yourself by changing the final e to 
é: je coupe, j’ai coupé). 


132.—Alternate the sentences of 130 with the perfect 
tense; thus: Je me mets a table; je me suis mis a 
table; je me rapproche de la table; je me suis rap- 
proché de la table, etc. Omit, of course, the third 
sentence. Following is the present tense for those given 
in the perfect : je le mache et je Pavale, j’y mords et j’en 
mange un morceau, je prends une tasse de café, je passe 
le sel A mon voisin, j’en offre la moitié a ma voisine. 


183.—IN THE STREET. DAWS ZA RUE. 


When you start for home, say to yourself: 
Je vars chez moi, maintenant, 


which means: “I am going home now.” 


On going up Broadway, say : 
Je monte Broadway, 
which means: “I am going up Broadway.” 


On going down Fifth Avenue, say: 
Je descends la Cinquiéme Avenue, 
which means: “I am going down Fifth Avenue.” 
If you have forgotten something, say: 
Pai oublié quelque chose, je vais retourner le chercher, 


which means: “I have forgotten something; I will go 
back and get it.” 
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On walking past the Post Office, say: 
Je passe devant ?hétel des Postes, 
which means: “I am walking past the Post Office.” 


When you turn to the right, say : 
Je tourne a droite, 
which means: “I turn to the right.” 


When you turn to the left, say : 
Je tourne a gauche, 


which means: ‘I turn to the left.” 


When you turn a corner, say: 
Je tourne le coin, 


which means: “I turn the corner.” 


When you go across the street, say: 
Je traverse la rue, 


which means : “I go across the street.” 


When you walk along the street, say : 
Je marche dans la rue, 
which means: “I am walking along the street” (literally, 
I walk in the street). 


When you stop before a shop window, say : 
Je marrete devant une vitrine, 


which means: “I stop before a shop window.” 


When you look at the things, say : 
Je regarie les objets, 
which means: I am looking at the things.” 
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When you stop at a crossing, say : 
Jem’ arrite oi Von traverse, 
which means: “I am stopping at the crossing.” 


While you are waiting for a truck to pass, say: 
J’attends que ce lourd camion soit passé, 
which means: “I am waiting until this heavy truck (or 
dray) has passed.” 


When you have saluted a friend, say : 
Jat salué mon ami X, 


which means: “ I have saluted my friend X.” 


When you have taken your hat off to a lady, say: 
Je me suis découvert devant Madame N., 
which means: “I have taken off my hat to Mrs. N.” 


When you want to quicken your pace, say to your- 
self : 


Je me presserar, 


which means: “I will hurry up.” 


When you wish to overtake a gentleman, say : 
Je verre rattraper ce monsieur, 


which means: “I want to overtake that gentleman.” 


When you open your umbrella, say : 
Jouvre mon parapluie, 


which means: “ I open my umbrella.” 
When you jump over a gutter, say: 
Je saute le ruissear, 


which means : “ I jump (over) the gutter.” 
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When you beckon to a car-driver, say: 
Je fais signe au cocher @arréter, 
which means: “I am beckoning to a car-driver (to stop).” 
When you get into the street car, say : 
Je monte en tramway, 
which means: “I am getting into the street car.” 
‘When you pay the conductor, say to yourself: 
Je pare le conducteur, 
which means: “I pay the conductor.” 
When you get a bill changed, say: 
Je fais changer wn billet de banque, 
which means : “I get a bill changed.” 
When you put the fare in the box, say: 
Je mets le prix dans le trone or dans la botte, 
which means: ‘‘I put the fare in the box.” 
When you take a seat, say: 
Je massieds, 
which means: “I sit down,” (literally, I seat myself). 
When you have given your seat to an old lady, say: 
Jai cédé ma place a une vieille dame, 
»which means: “I have given my seat to an old lady.” 


When you hold on to the strap, say : 
Je me retiens a la courrote, 
which means: “I am holding on to the strap.” 


When you have told the conductor to stop, say : 
Jai dit au conducteur @arréter, 
which means: “I have told the conductor to stop.” 
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When you get out, say to yourself : 
Je descends, 

which means: “I get off” (literally, I descend). 

On arriving at your house, say : 

Je suis arrivé chez moi, 

which means: “ I have arrived at my house.” 

As you go up the steps, say : 

Je monte les marches, 


which means: “ I am going up the steps.” 


When you put the key in the keyhole, say : 
Je mets la clef dans la serrure, 
which means: “I put the key in the keyhole,’ (literally, 
in the lock). 
Turn from left to right and say: 
Je tourne de gauche a droite, 
which means: “I turn from left to right.” 
Or, when you unlock the door, say : 
J’owvre la porte (avec la clef), 
which means: “ I unlock the door.” 
Open it and go in, saying: 
Je Vouvre et Pentre, 
which means: “ I open it and go in.” 
Shut it behind you, saving: 
? oy) 5 
Je la ferme derricre mot, 
which means: “I shut it behind me.” 
Hang your hat on the hat-rack, saying: 
Je mets mon chapeau & la patéere, 
which means: “I hang my hat on the hat-rack.” 
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Take off your overcoat, saying : 
J’éte mon pardessus- 
which means: “I take off my overcoat.” 
Hang it up, saying: 
Je Vaccroche, 
which means: “I hang it (up).” 
Go up stairs to your room, saying: 
Je monte ad ma chambre. 
which means: “I go up stairs to my room.” 
Brush your clothes, saying: 
Je brosse mes habits, 
which means: “I brush my clothes.” 
Change your clothes, saying : 
Je change @habits, 
which means: “I change my clothes.” 
Rest yourself and wait for the dinner bell, saying: 
Je me repose en attendant que Von sonne pour le diner, 
which means: ‘I am taking a rest and waiting till the 
dinner bell rings,” (literally while waiting till they ring 


for the dinner). 
USEFUL PHRASES. 


Prenez garde! Take care! 

Attention ! Look out! 

Pardon, monsieur; le cheminde Excuse me, sir; which is the way 
la gare, s'il vous plait ? to the station P 

Allez tout droit Go straight ahead. 

Hé! Ss't! (To call a driver.) 

Permettez- moi, madame (de Allow me, madam (to offer you 
vous offrir cette place) this place). 


Vous avez oublié ma monnaie You have forgotten my change. 
Arrétez ! Stop! 
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PRACTICE. 


134.—Change to the third person singular, and then 
say this person alternately in the present and perfect 
tenses. New third persons: il suit, il céde. New par- 
ticiples: descendu, suivi, voulu, payé, tenu. 

Do the same thing in the third person plural. Is 
suivent, ils cédent. 

Do the same thing n the second person: vous cédez, 
vous sulvez. 

Also in the first person plural: nous suivons, nous 
eédons. 


135.—Observe the form je me presserai. This is tha 
future tense, which will be explained soon. 


The Infinitive. 


136.—We have had the following examples of the 
‘nfinitive : 


Je vais retourner le chercher. 

Je veux atteindre ce monsieur. 

Je fais signe au cocher @’arréter. 

Je fais changer un billet de banque. 

Je laisse tomber mon mouchoir. 

Je fais signe & quelqwun de venir. 

Je fais signe & quelqw’un de s’en adler, de se retiren. 
Je veux faire un paquet. 

J’ai un paquet a fazre. 

Je prends une feuille de papier A empaqueter. 
Je ’entends sonner dix heures. 

Je laisse swuter le chat 3 terre. 

Je lui donne a manger. 

Je fais rapporter la balle au chien. 
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Je lui dis de la rapporter. 

Je lui fais donner la patte. 

Je lui dis de se mettre sur ses pattes de derriére. 

Je lui dis de mendier. 

Je le fais sauter par-dessus ma canne. 

Je le laisse cowrir. 

Je commence a écrire. 

Je me mets & écrire. 

Je continue & éerire. 

Je m’arréte pour réfléchir. 

Je regarde sil est Pheure de me lever. 

Je pense a me ever. 

Je laisse Peau couler. 

Je gotite mon café pour vo7r s'il est trop chaud. 

Je le laisse refroidir. 

137.—The infinitive is that form of the verb under 

which it is customary to group all the other forms. We say, 
for example, that ye saute is the present tense of the verb 
suuter and j’ar regardé is the perfect tense of the verb 
regarder. he infinitive is the part generally given in 
the dictionaries and students are expected to be able to 
form all the other parts. 


138.—You will observe that most of the infinitives 
end in er. Whenever you meet a present ending in e, 
sr a participle ending in é you. will be pretty safe in 
forming the infinitive in er, and conversely. Example: 
je pense, pensé, penser. 


139.—Observe also that the infinitives are joined 
mostly to other verbs, and that de, @ or pour often inter- 
vene. Sometimes there is no such intervening preposition. 
No useful rule can be given except this: When you know a 
sentence like je vars retourner, remember that je vais 


94 HOW TO THINK IN FRENCH. 


(or any other part of the same verb) takes an infinitive 
without a preposition, and that you can therefore say : 


Je vais sortir. I am going to go out. 
Il va se lever. He is going to get up. 
Elles vont chanter. They are going to sing. 
Vous allez tomber. You are going to fall. 
Nous allons diner. We are going to dine. 


When you know a sentence like jaz un paquet a 
faire, remember that an infinitive following jaz, or any 
other part of the same verb must be preceded by @ and 
that you can say : 


J’ai une lettre a écrire. I have a letter to write. 
Elle a une legon a étudier. She has a lesson to study. 
Ils ont 4 attendre. They have to wait, ete. 


When you know a sentence like je due dis de mendier, 
remember that an infinitive following ge ds (or any other 
part of the same verb) must be preceded by de- 


Je lui dis de venir. I tell him to come. 
Je lui ai dit de deseendre. I told him to come down. 
Il m’a dit de me reposer. He told me to rest. 


Vous nous avez dit @attendre. You told us to wait, ete. 


Whence it follows that the use or omission of de, a, ete., 
depends on what precedes the infinitive. 


140.—It also follows that you can make innumerable 
sentences by substituting one infinitive for another in 
any sentence you know correctly or in any similar one 
made after the same pattern. 

141.—The mechanism of the infinitive is sir ple. 
Learn the following patterns : 


Je veux me laver. 
Il veut se laver. 
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Elle veut se laver. 

Nous voulons nous laver. 
Vous voulez vous laver. 
Ils veulent se laver. 

Elles veulent se laver. 
Je vais le voir. 

Il va me voir. 


Elle va le lui donner. 
Vous allez y tomber. 
Nous allons nous en retirer. 


In the negative form ne and pas both stand before 


the infinitive. 


Je lui ai dit de ne pas sortir. 
Je fais signe a quelqu’un de ne pas venir. 


142.—The infinitives of verbs used so far, which you 
cannot form by changing ¢ or é into er, and which have 
not been given, are: 


je m/assieds m/’asseoir je couvre couvrir 

il s’assied s’asseoir découvert découvrir 
y. Vv. asseyez vousasseoir je choisis choisir 
n.n.asseyons nous asseoir commis commettre 
ils s’asseient s’asseoir je dis dire 
japplaudis applaudir jentends entendre 
jai avoir je fais faire 
Vattends attendre je joins joindre 
je leve lever jette jeter 

je lis lire mordu mordre 
je relis relire jouvre ouvrir 

je mets mettre je rouvre rouvrir 
je remets remettre j offre offrir 

je prends prendre je proméne promener 
je peux pouvoir je remplis  remplir 
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refroidi refroidir je sors sortir 

je suis étre je m’en sers men servir 
je tiens tenir je tends tendre 

je veux vouloir je vais aller 


343.—Can you make sentences containing these infini- 
tives ? Study the preceding examples well and try, begin- 
ning with jai a, je dis de, je laisse, je vais, je veux, je 


peux, and other persons of the same verbs. 


144.— Useful Expressions followed by the Infinitive. 


Voulez- vous m’accompa- 
gner? 
Ayez la bonté dem’ indiquer 
le chemin du théatre. 
Faites-moi le plaisir de me 
préter votre parapluie. 
Veuillez attendre 
stant. 

J'ai envie de prendre un 
bain. 

Vous pas besoin 
( pas liew) attendre. 


way shave 


WV avez 


Nous comptons aller a V’é- 
2 
tranger. 
Avez-vous Cintention 
partir tout de suite ¢ 


de 


Will you accompany m3? 


TTave the kindness to show 
me the way tothe theatre. 

Do me the favor to lend me 
your umbrella. 

Be so kind as to wait a 
moment. 


1 feel like taking a bath. 
You need not wait. 
We intend to go abroaa. 


Do you intend to leave at 
once ¢ 


145.—GOING TO BED. ZH COUCHER. 


When you go to your room, say: 


Je monte a ma chambre, 


which means: “T go to my room.” 
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When you feel around for the matches, say: 
Je tdtonne pour trouver les allumettes, 


which means: “I am feeling around for the matches.” 


When you strike a match, say : 
Je frotte une allumette, 
which means: “I am striking a match” (literally, J 
rub). 


When you turn on the gas, say : 
J’owvre le bee de gaz, 


which means: “I turn on the gas.” 


When you light it, say : 
J’allume le gaz, 


which means: “Tam lighting the gas.” 


Or, when you make a light, say : 
J’allume, 


which means: “I am making a light.” 


When you pull down the shade, say : 
Je baisse le store, 
which means: ‘I pull down the shade.” 


When you close the blinds, say : 
Je ferme les persiennes, 


which means: “I am closing the blinds.” 


When you lock your door, say : 
Je ferme la porte a clef, 
which means: “I lock the door” (literally, I shut the 
door with key). 
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When you wind up your watch, say : 
Je remonte ma montre, 


which means: “I wind up my watch.” 


When you put it under your pillow, say : 
Je la mets sous mon oreiller, 


which means: “I put it under my pillow.” 


When you undress, say: 


Je me déshabille, 


” 


which means: ‘Tam undressing. 


When you put on your night-clothes, say: 
Je fais ma toilette de nait 
b] 
which means: “I put on my night garments or night 
shirt,” (literally, I make my night toilet). 
When you are going to kneel down and say your 
prayers, say : 
Je vais maintenant nagenouiller et faire ma priere, 


which means: “ I will now kneel down and pray.” 


When you pull back the bed covers, say : 
Je découvre le lit, 


which means: “I pull back the covers.” 


When you open the window, say : 
J’owvre la fenctre, 
which means: “I open the window.” 
When you turn down the gas, say : 


Je baisse le gaz, 


which means: “TI turn down the gas.” 
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When you turn out the gas, say : 
J éteins le gaz, 


which means: “I turn out the gas.” 


When you blow out the lamp, or the candle, say : 
Je souffle la lampe, or la bougie, 
which means: “I blow out the lamp, or the candle.” 


When you get into bed, say: 
Je me mets au lit, 


which means: “I get into bed.”’ 


When you pull up the covers, say: 
Je tire les cowvertures d mot, 
which means: “I pull up the covers (to me).” 


When you cover yourself up, say : 
Je me couvre chaudement, 


which means: “I cover myself (up) warmly.” 


When you shut your eyes, say : 
Je ferme les yer, 
which means: “I shut my eyes” (literally, the eyes). 


Before going to sleep, say : 
Je vais maintenant dormir et réver que jai un million, 
which means: “I will now go to sleep and dream I had 


a million.” 
USEFUL PHRASES. 


Tl fait noir ici It is dark here. 
J’ai sommeil I am sleepy. 
Bon soir, monsieur, etc, ‘ : 
: Good night, sir, etc. 
Bonne nuit 


Bon soir Good evening. 
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PRACTICE. 


146.—Say these sentences alternately as they are, and 
in the perfect tense, first person singular. 

Change to the third person singular and alternate with 
the perfect tense. 

Do the same in the third person plural. 

Do the same in the second person. 

Do the same in the first person plural. 


1447.—New verb: 


je vais éteindre j’éteins jai éteint 
il va éteindre il éteint il a éteint 
ils vont éteindre ils éteignent _—_ils ont éteint 


vous allez éteindre vous éteignez vous avez éteint. 
nous allons éteindre nous éteignons nous avons éteint. 


148.—Begin all the sentences of 145 with je vais, chan- 
ging all the verbs to the infinitive. For example, instead of 
je monte 4 ma chambre, say je vais monter & ma cham- 
bre; for je tatonne, say je vais tatonner, ete. 
149.—Instead of the perfect tense j’ai frotté une 
allumette, useful practice can also be obtained by using 
Je viens de frotter une allumette, 7 have just struck a 
match, (literally, 7 come from striking a match). Je viens 
de is used with the infinitive. 
Examples—Je viens d’allumer le gaz. 
Ul vient de baisser le store. 
Elle vient de fermer les persiennes. 
Ils viennent de remonter leurs montres. 
Vous venez de fermer la porte & clef. 
Nous venons de nous déshabiller. 


150.—Turn to “In the Morning,” and say the senten- 
ces in the first person with je viens de, changing the 
verbs into the infinitive form. 
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151.—TRAVELING. HN VO YA CE, 


When you take up the newspaper, say : 
Je prends le journal de ce matin, 


which means: ‘I take up this morning’s newspaper.” 


When you look for the time table* of the railroad, say: 
Je cherche Vheure du départ des trains, 


which means; “I am looking for the time table of the 
railroad’ (literally, the hour of the departure of the 
trains). 

When you are trying to find out when the next train 
teaves for Washington, say : 
Je cherche Pheure de départ du premier train pour 

Washington (or de Washington), 

which means: “I am trying to find out when the next 
first train leaves for Washington.” 


When you are packing your trunk, say : 
Je fuis ma malle, 
which means: “I am packing my trunk.” 
On putting your things in, say: 
J’y mets mes effets, 
which means: “I am putting my things in.” 
On locking it, say : 
Je la ferme a clef, 


which means: “I am locking it.” 


* Time table, not in a newspaper, but a special publication, is called 
un indicateur. 
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On fastening a strap around it, say: 
Je mets une courroie alentour, 


which means: “I am fastening a strap around it.” 


When you are going out to order an expressman, say! 
Je vais donner Vordre au commissionnatre, 


which means: “ I am going to order an expressman.” 


When you walk to the depot, say : 
Je vais a pried a la gare, 
which means: “I am walking to the depot.” 
If you ride (or drive), say : 
Je vais a la gare en voiture, 
which means, “I am driving to the depot.” 


As you are walking to the ticket office, say : 
Je vais maintenant prendre un billet pour Washington 
au bureau, 
which means: “I will now get a ticket to Washington at 
the ticket office.” 
As you step up to the window, say : 
Je me présente aw guichet, 


which means: “I step up to the (grated) window.” 


On going to have your baggage checked, say: 
Je vais faire enregister mes bagages, 
which means: “TI will get a check (or receipt) for bag- 
gage.” 
When you go into the waiting-room, say : 
J’entre dans la salle @ attente, 


which means: “I am going into the waiting-room.” 
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While waiting for the door to be opened, say : 
J’attends que la porte soit owverte, 


which means: “I am waiting until the door is opened.” 


When you are going to the train, say: 
Je vais au train, 


which means: “ I am going to the train.” 


As you get in, say: 
Je monte dans le train, 


which means: “I am getting in, or aboard.” 


When you are seated and look out of the window, say : 
Je suis assis et regarde par la fencire (a woman or a 
girl should say asszse), 
which means: “I am sitting down and looking out of 

the window.” 
When you watch your fellow-travelers, say : 
J’ observe mes compagnons et mes compagnes de voyage, 


which means: “I am observing my fellow travelers,” 
(masculine and feminine). 


Before reading your paper, say : 
Je vais maintenant lire le journal, 


which means: “I am going to read the paper now.” 


When you go to the smoking car, say : 
Je vais au wagon des fumeurs, 


which means: “I am going to the smoking car.” 
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When you feel like taking a nap, say: 
Jai envie de faire un somme, 


which means: “I feel like taking a nap” (literally, I 
have desire to inake a nap). 


When the train stops, say: 
Le train 8s arrite, 
which means: “The train is stopping” (literally, stops 
itself). 
When you get out of the car, say: 
Je descends du wagon, 


which means: “I am getting out.” 


When you have hired a cab, say : 
Jai loud (or Pai retenu) un fiaere, 
which means: “ I have hired a cab.” 


When you have given your baggage check to the dri- 
ver, 8ay : 
J’a donné mon bulletin ar cocher, 


which means: “I have given my check (or my baggage 
receipt) to the driver.” 


When you are seated in the cab, say: 
Je me rends a Uhétel en fiacre, 


which means: “I am driving to the hotel” (literally, I 
betake myself to the hotel in a eab). 


If you take a street car, say : 
Je prends le tramway, 
which means: “I take the street ear.” 


HOW TO THINK IN FRENCH. 


105 


OSI OIL, JABUSUNS NES, 


Je vous souhaite un bon voyage 

A quelle heure part le premier 
train pour Chicago? 

A quelle heure arrive-t-il ? 

Est-ce bien le train de C.? 

Faut-il changer (de train) ? 

Combien de temps s’arréte-t-on 
ici? 


I wish you a pleasant journey. 

When is the next train for 
Chicago P 

When does it arrive ? 

Is this the right train for C.? 

Must I change cars ? 


How long do we stop here ? 


Au revoir ! Good bye (to which you answer:) 
Au plaisir! Good bye! 
En voiture ! All aboard ! 

PRACTICE: 


152.—Alternate these sentences as follows: je vais 
prendre le journal, je prends le journal, j’ai pris le jour- 


nal. 


Say the first just before you do the action ; the 


second, while you are doing it; and the third, when you 


have done it. 


New verbs: 


je vais retenir, je retiens, j’ai retenu, 
me rendre, je me rends, je me suis rendu. 


The Future Tense. 


153.—The form composed of je vais and the infinitive 
is a kind of future tense, but the French have another 


which must also be learnt. 


You can learn how to form 


it in few minutes, but you must practice using it. 
When you know: jai, ila (elle a), ils (elles) ont, vous 


avez, nous avons, and the infinitive of a verb, you have 
all the material necessary to form the future tense. Leave 
off av in vous avez and nous avens and add az, a, ont, ez, 
ons to the infinitive. If the latter ends in ¢, omit that 
also. 
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Example: fermer to shut 
je fermerai T shall shut 
il fermera he will shut 
elles fermeront they will shut 
vous fermerez you will shut 


nous fermerons we shall shut 
- In the same way, prendre makes je prendrai; mettre 
) « 3 b) 
je mettrai ; applaudir, japplaudirai, ete. 
Verbs having any irregularity will be giver. Irreg- 
ularities never occur in the endings az, a, ont, ez, ons. 
When one of these is given, you can substitute the others. 


154.—Turning back now to the sentences under “ In 
the Morning,” you can begin all of them with demain 
matin, to-morrow morning, for example, and change all 
the verbs to the future tense. The first person singular 
will be j’ouvrirai, je m’éveillerai, je retirerai, je regarderai, 
je resterai, je penserai, je me frotterai, je m’étirerai, je 
mettrai, je rejetterai, Pirai (I shall go, from an old in- 
finitive cre, i), je prendrai, Jouvrirai, je laisserai, je 
plongerai, je me baignerai, je m’essuierai, je m’habillerai, 
jirai, je me peignerai, je ferai (instead of fairai), je me 
brosserai, je me raserai, je me savonnerai, je sortirai, je 
le repasserai, je m’en servirai, je le remettrai, je me 
curerai, je les taillerai. Say the complete sentences. 


155.—There is nothing new to learn respecting the 
mechanism of this tense, but you should memorize a few 
patterns. 
Je n’ouvrirai pas la porte. Lui en donnerez-vous ? 
L’ouvrirai-je ? Ne lui en donnerez-vous pas ? 
Ne Pouvrirai-je pas ? M écrira-t-il ? 
N’ouvrirai-je pasla porte? Ne m/’écrira-t-il pas ? 
Lui donnerez-vous du pain ? 
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156.—Turn to “ At a Meal,” and form the future your- 
self, always saying the whole sentence, and keeping the 
idea, of futurity before your mind when you say the verb. 


It will help you to begin your sentences with : 


Demain To-morrow. 

Apres demain The day after to-morrow, 
En trois jours In three days. 

Un jour Some day. 

La semaine prochaine Next week. 

Le mois prochain Next month. 


Remember jirai, and say je me leverai for the future 
of je me léve. 


157.—Turn to “In the Street,” and alternate as fol- 
lows: jirai chez moi maintenant, je vais chez moi main- 
tenant, je suis allé chez moi maintenant. The first 
sentence before, the second, during, and the third, after 
the action. Do the same with the other sentences. 

Irregular futures: je voudrai (I shall wish or I shall 
want to), je m’assiérai (I shall sit down), je me tiendrai 
(I shall hold on), je serai arrivé (I shall have arrived). 


158.—Turn to “ Going to Bed,” and alternate in the 
same way. There are no new irregular futures in rh 
Do the same in the other persons. 


159.—GOING TO SCHOOL. 
ALLER A LECOLE. 
When you strap up your books, say : 
Je mets mes livres dans la courrote, 
which means: “I strap up my books.” 
When you put your books in your satchel, say: 
Je mets mes livres dans mon carton, 
which means: ‘“[ put my books in my satchel.” 
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When you take them under your arm say: 
Je les porte sous le bras, 


which means: “I take them under my arm ” (literally, 
under the arm). 


When you carry them in your hand, say: 
Je les porte a la main, 


which means: “TI carry them in my hand.” 


When you start out, say : 
Je prends le chemin de Vécole, 
which means: ‘JT am starting out (or off) for school,” (lit- 
erally, I take the way to school). 


When you have forgotten something, say: 
Sai oublré quelque chose, 

which means: “I have forgotten something.” 

When you turn back, say: 

Je me retourne, 

which means: “I turn back ” (or around, without going 
back). 

When you go back to get it, say: 

Je retourne sur mes pas pour le chercher, 


which means: “TI turn back again to get it” (literally, I 
turn back on my steps). 


(For actions in the street, see “In the Street’). 


When you hurry up'so as not to be late, say: 
Je me presse pour ne pas étre en retard, 
which means: “I am hurrying so as not to be late.” 
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When you run, say: 
Je cours, 


which means: “I am running.” 


If you are going to stop for a fiiend, say: 
Je vais prendre mon camarade en chemin, 


which means: “I am going to stop for my frierd” (by 
calling at his house). 


160._IN SCHOOL. A PECOLE. 
When you go in, say: 
Jentre dans I école, 
which means: “I am going in the school.” 
When you take off your hat, say : 
J’ dte mon chapeau, 


which means: “I take off my hat.” 


When you hang it on the hook, say: 
Je le mets au crochet, 


which means: ‘I hang it on the hook.” 


When you go up-stairs, say : 
Je monte Cescalier, 


which means: “JI am going up-stairs.” 


When you go in the class-room, say: 

J’entre dans la classe, 

which means: “‘1 enter the class-room.” 
Wi en you salute the teacher, say : 


Je salue le maitre or le professeur, 
which means: “I salute the teacher or the professor.” 
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When you go to your place, say: 
Je vais ad ma place, 


which means: “ I go to my place.” 


When you lay your books on your desk, say : 
Je pose mes livres sur mon pupitre, 
which means: ‘I lay my books on my desk.” 


When you unstrap them and take them out, sav: 
Je défais la courrote et je les sors, 
which means: “I unstrap them and take them out ™ (lit 
erally, | undo the strap). 


When you sit down, say : 


Je massieds, 


which means: “I sit down.” 
When you are sitting still and are auiet, say : 


Je me tiens tranquille, 


which means: “J am sitting still and am quiet.” 


When you are going to learn a piece by heart, say : 
Je vais maintenant apprendre cette piece par ceur, 


which means: “ I will now learn this piece by heart.” 


When you are trying to do your examples, say: 
Je cherche a faire mes caleuls, 


which means: “ I am trying to do my examples.” 


If you have to solve a problem, say : 
Jai a résoudre un probleme, 
which means, ‘I have to solve a problem.” 
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When you are going to translate* your exercise, say : 
Je ferai maintenant ma version or mon theme, 


which means: “I shall now translate my exercise.” 


When you sharpen your lead pencil, say : 
Je taille mon crayon, 


which means: “I am sharpening my lead pencil.” 


When you are drawing a picture, say : 
Je fais un dessin, 
which means: “I am drawing a picture ” (literally, I 
make a drawing). 


When you are going to study your history, say : 
J ctudierat maintenant mon histoire, 


which means: “I am going to study my history now.” 


When you are going to learn French, say : 
Je vais apprendre le francais, 


which means. “I am going to learn French.” 


When you are going to prepare for examination, say. 
Je vais mé preparer a Vewamen, 


which means: “I am going to prepare for examinatior.” 


When the teacher says, “read to the class,” say tu 


yourself : 
Je dois lire a haute voix, 


which means: “I am to read to the class” (literally, te 
read aloud). 
* Une version 1s into your own language, and ux ¢4éme into a foreige 


language. 
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When the teacher says, “ go to the board,” say to your. 


self : 
Js dois aller au tableau norx, 


which means: “I am to go to the blackboard.” 


When the teacher says, “ pay attention,” say to your- 
self ; 
Je dois faire attention, 


which means: “ I am to pay attention.” 


When the teacher wishes you to be quiet, say to your- 
self : 


Je dois me tenir tranquille, 
which means: “I am to be quiet.” 
When the teacher wishes you to recite, say to your- 


self ; 
Je dois réciter ma lecon, 


which means: “I am to recite my lesson.” 


Before asking permission to go out, say to yourself : 
le vais demander au maitre la permission de sortir, 
which means: “I will ask the teacher for permission te 

go out.” 

Before asking permission to speak to your neighbor, say: 
Je lui demanderai la permission de parler a mon voisin, 
(if your neighbor is a girl, @ ma voisine), 
which means: “1 will ask permission to speak to my 

neighbor,” 
When you eat your lunch, say: 
Je prends mon goiter, 
which means: “i am eating my lunch.” 
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When about to play ball, say : 
Je vais jouer a la balle, 
which means: “I am going to play ball.” 


When you have thrown the ball, say: 
Jai lancé la balle, 


which means: “I have thrown the ball.” 


When you have caught the ball, say: 
J’ ai attrapé la balle, 
which means: “I have caught the ball.” 


When you have missed the ball, say: 
Jai manqué la balle, 
which means: “ I have missed the ball.” 


When you are going to the gymnasium, say: 
Je me rends au gymnase, 
. a (a . . %) 
which means: “I am going to the gymnasium. 


When you collect your things, say : 
Je ramasse mes effets, 
which means: “I am collecting my things.” 


When you strap them together, say : 
Je les mets dans la courroie, 
which means: “iam strapping (or buckling) them tos 
gether.” 


When you get up and walk out, say: 
Je me leve et je sors, 
which means: “I get up and walk out.” 
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When you go down stairs, say : 
Je descends Tescalier, 
which means: “I go down stairs.” 
When you put on your hat, say: 
Je mets mon chapears, 
which means: “ I put on my hat.” 
When you go home, say: 
Je vais chez mor, 
which means: “I am going home.” 


USER ULE PEIVASE Ss 


Monsieur le maitre puis-je sortir ? Teacher, may I go out? 
Monsieur le professeur. voulez- Professor, will you please 

vous bien m’expliquer cela ? explain this to me ? 
“Dépéchez-vous ! Hurry up! 


! The Present Subjunctive. 
~ 161.—Je me tiens tranquille means, I keep (I do keep) 
still; and le maitre veut que je me teenne tranquulle, 
means, the teacher wishes me to keep still, or literally, the 
teacher wishes that I keep (may keep, should keep) still. 
The difference is, that after vewt a form of verb is re- 

guired that does not mean, “I do keep.’ This form is 
called the present subjunctive. Learn the following 
examples : 

Il veut que }’6te mon chapeau. 

Il veut que je le mette au crochet. 

[1 veut que je monte l’escalier. 

Ii veut que jarlle a ma place. 

[i veut que je m’asseie. 

i] veut que j’apprenne ce poeme. 

Il veut que je fasse mes ealculs. 

Il veut que j’aie de la patience. 

I veut que je sois 4 ma place 4 nevt heures. 
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162.—J/ faut, it is necessary, takes the place of “must” 
in French. I] faut que j’aille, it is necessary that I go, 
(should go)=I must go. II faut is followed by the sux 
junctive. Learn the following examples : 

Il faut que je lise a haute voix. 

Tl faut que j’aille au tableau noir. 

Il faut que je fasse attention. 

Ul faut que je me tienne tranquille. 
T] faut que je récite ma legon. 

Il faut que prenne mon gouter. 

U1 faut que je me rende au gymnase. 
Il fant que je sorte. 


163.—The expressions (verbs, conjunctions and phra- 

ses) after which the subjunctive is required are so nume- 
rous that a list of them would be of no practical service. 
The way to do is to learn a few more patterns containing 
this furm, so as to be familiar with it, and then to note 
its use in conversation and reading. 

I] faut que je taille mon crayon. 

Jl faut que je me chauffe les mains au feu. 

I] faut que je fasse un paquet. 

Il faut que j’y mette l’adresse. 

Il faut que je mette mes Innettes. 

li faut que j’écrive une lettre. 

I] faut que cesse d’écrire. 

Il faut que je monte 4 ma chambre. 

Il faut que j’allume le gaz. 

Mon ami désire que je me léve’a six heures. 

Mon ami désire que je prenne une tasse de cafe. 

Mon ami désire que je me presse, que je coure. 

Mon ami désire que je fasse ma malle. 


164.—With the auxiliaries y’aze and je sovs and a par- 
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6 
ticiple, a compound tense is obtained, of which some 
examples have already been learned. 
J’attends que la porte soit ouverte. 
J’attends que ce camion soit passé. 
J’attends que le café soit refroidi. 
Je ne crois pas qu'il ait payé le conducteur. 


165.—The present subjunctive of all French verbs, 
with only eight exceptions (j’aie, je sois, sache, puisse, 
veuille, vaille, fasse, aille) can be derived from the third 
person plural of the present tense, thus: 


{is lévent que je léve 

Is taillent que je taille 

Us mettent que je mette 

Ils écrivent que j’écrive 

Us tiennent que je tienne 
Hs disent que je dise 

Ils prennent que je prenne 
Jis rendent que je rende 

Us applandissent que j’applaudisse 


All you have to do isto drop xt. The first person, 
then, always ends ine. The endings of all the persons 
are shown by que je léve, qwil (quelle) léve, quwils 
(qu’elles) lévent, que vous levzez, que nous levéons. 


166.—Turn to “In the Street,” and say the sentences 
prefixing “Il faut,’ and changing the verbs to the 
present subjunctive. You will find that many require 
no alteration in the first person singular. 


167.—Turn to “ Traveling” and say the sentences with 
“T] faut,’” followed by the second person. 
Do the same in the first person plural. 
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168.—_SEWING. COUDRE. 
When you pin the goods together, say 5 
J’ épingle Uétoffe, 
which means: “J pin the goods together.” 
When you take a spool of thread, say: 
Je prends une bobine de fil, 
which means: “I take a spool of thread.” 


When you unwind a piece, say: 

Je dévide une aiguillée de sil sur la bobine, 
which means: “I unwind a needleful of thread from the 
spool.” 

When you break it off, say: 
Je le casse, 
which means: “I break it off.” 


When you thread your needle, say : 
J’ enfile Vaiguille, 

which means: “I thread the needle.” 

When you put the thread in the eye of the needle, say : 

Je passe le fil dans le trow de Paiguille, 

which means: “I put the thread in the eye of the 
needle.” 

When you pull it through, say: 

Je le tire d mot, 

which means: “I pull it through ” (literally, towards me) 

When you make a knot in one end, say : 


Je fais un neud a un bout, 
which means: “I make a knot in one end.” 
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When you put on your silver thimble, say : 
Je mets mon de @argent, 


which means: “I put on my silver thimble.” 


When you stick the needle in the material, say: 
Je pique Pétoffe avec Paiguille, 
which means: “I stick the needle in the material” (lit- 
erally, I stick the material with the needle). 


When you press it through with the thimble, say: 
Je la pousse avec le de, 

which means: “I press it (through) with the thimble” 
(literally, I push it). 

When you pull the thread through the material, say: 

Je tire le fil a travers [étoffe, 

which means: “TI pull the thread through the material.” 

When you baste, say : 

Je faupile, 


which means: “I am basting.” 


When you sew on your new dress, say: 
Je couds sur ma robe newve, 


which means: “ I am sewing on my new dress.” 


When you make a seam, say: 
Je fais une couture, 
which means: “ I am making a seam.” 


When you fasten off the thread, say: 
J’arréte le fil, 
which means: “I am fastening off the thread.” 
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When you sew on a batton, say: 
J? attache un bouton, 


which means: “I am sewing on a button.” 


When you mend a rip or a tear, say : 
Je raccommode une décousure, or, une déchirure, 


which means: “I am mending a rip ora tear.” 


USEFUL PHRASES. 


Voulez-vous bien raccommoder Will you kindly mend my 
mon habit ? coat ? 

Voulez-vous me coudre un Will you sew on a_button for 
bouton ? me? 

Il me manque un bouton. There is a button missing. 


Other Verb Forms. 


169.—The forms illustrated and practiced thus far 
cover the great bulk of human speech. There are, of 
course, many others, but they are of far less importance. 
We can only point them out here and show how they 
can best be acquired by experience. If you have mastered 
well what precedes, it will be easy for you to pick up 
new forms and turns of expression. 


The Imperfect Tense. 

170.— Past actions may be represented as in progress, 
for example: we were eating our dinner, he was running, 
the children were playing. To express this idea, take 
any second person in the present tense, as vous marchez, 
yous courez, Vous jouez, vous prenez, vous vous asseyez, 
ete., and cut off ez. What remains is the stem, to which 
you add the endings shown in je courais, I was running; 
il couraét, he was running; ils courazent, they were run- 
ning; vous courzez, you were running; nous courions, 
we were running. 
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This process will fail only in three verbs, vous étes, 
vous dites, and vous faites, whose imperfects are, j’étais, 
je disais, and je faisais. 

You can easily practice this form. Turn back to Arti- 
cle 100, and change the second persons given into the 


imperfect. 
141.— Conditional Sentences. 

Si javais un bon livre je If I had a good hook, I 
lirais. should read. 

S'il était fatigué, il se re- If he were tired he would 
poserait. rest (himself). 

Je le ferais si je pouvais. J should do it if I could. 


The French represent the ideas would read, would 
rest, would do, each by a single word, which is called 
the Conditional mood, because it depends upon a con- 
dition Gf. -...}. 


172.—The conditional is very easily formed if you 
know the future tense. Cut off the endings of the future 
and substitute those of the imperfect, (ais, ait, alent, ies, 
ions). 


Future. Conditional 
je lirai je lirais, 
il lira il lirait, 
ils liront ils liraient 
vous lirez vous liriez 
nous lirons nous lirions 


There is no exception. 


173.—Note that the verb in the other part of the 
sentence (with sz) is in the imperfect tense. 


174.—Turn to Article 154, where the future tense is 
explained, and change the sentences into the conditional, 
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175.—By using the auxiliary verbs, j’aurais and je 
serais in the conditional and joining them to past par- 
ticiples, we get a compound conditional. 


Si javais eu un bon livre, If I had had a good book, 
jaurais lu, I should have read. 
Sil avait été fatigué, il se If he had been tired, he 
serait reposé. would have rested. 
The Passé Défina. 


176.—There is a verb form used in narrating events 
which took place in time entirely past, such as yesterday, 
last week, a month ago, in 1492. It is called the passé 
défini or preterite. You had best depend on your 
reading to learn this tense. In conversation you cap 
nearly always use the perfect tense instead. 
The Imperfect Subjunctive. 
177.—The imperfect or past subjunctive is of much 
less importance than the present, as its use is avoided in 
conversation. This is done chiefly by substituting the 
infinitive for it. Example: Il fallait que nous y allas- 
sions, we had to go there, (literally, it was necessary that 
we should go there). Better, il fallait y aller, or il nous 
fallait y aller (it was necessary for us to go there). 
The Passive Voice. 
178.—When you know the different parts of the verb 
étre, to be, that have been used in some of the preceding 
sentences, and the participle été, been, the passive voice 
will present no difficulty. These parts of ére are Joined 
to the past participles of other verbs. Examples of some 
of the most useful forms: 
Il est blessé, He is hurt (or wounded). 
il était blessé, he was wounded (=he had 
a wound). 
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ila été blessé, 


il avait été blessé par un 
anarchiste, 

il aurait été blessé ou tué, 
si la main de J’assassin 
navait pas tremble. 


i! est possible qu’il soit 
griévement blessé, 

il est possible qu’il ait été 
grievement blesse, 


il sera transporte a lhopital, 


he was wounded (=he re- 
ceived a wound) 

he had been wounded by 
an anarchist. 

he would have been woun- 
ded or killed if the 
murderer’s hand had 
not trembled. 

it is possible that he is 
severely wounded. 

it is possible that he was 
severely wounded. 

he will be taken to the 
hospital. 


The “ mechanism” is the same as heretofore: II est, il 
nest pas, est-il? n’est-il pas? And the same with il était, 
il a, ete. 

Change the above sentences into negative statements, 
questions and negative questions. 


Vous. 

179.—The practice provided in this book is such as 
can be utilized without the presence of another person. 
When speaking to others, the sentences will be modelled 
after the same patterns, but you will have to familiarize 
yourself with the combinations of vows with the other 
little words. Carefully think out the following patterns 
and practice them : 
Vous me voyez trés bien, 
vous ne me voyez pas, 
me voyez-vous ¢ 
ne me voyez-vous pas ¢ 


You see me very well. 
you don’t see me. 

do you see me 4 

don’t you see me % 
Substitute xous (us) for me. 
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Substitute Ze (him or it), Za (her or it), and des (them) 
for me. 


Any other verb will occupy the same position as voyez. 


Vous vous levez trop tard, You get up too late. 
vous ne vous levez pas, you don’t get up. 
vous levez-vous ¢ do you get up? 

ne vous levez-vous pas ¢ don’t you get up? 


Any other reflexive verb will occupy the same position 
as levez. 


Je vous observe, Tam watching you. 

je ne vous observe pas, I am not watching you. 
est-ce que je vous observe? do I watch you? 

ast-ce que je ne vous ob- don’t I watch you? 


serve pas ? 


I? (him, her, it) and des (them) stand in the same place 
as vous. Substitute them for practice. 
Any other verb will occupy the same place as observe. 


Nous vous verrons demain, We shall see you to-mor 
row. 

nous ne vous verrons pas, we shall not see you. 

vous verrons-nous 4 shall we see you ¢ 

ne vous verrons-nous pas 4 shall we not see you ¢ 


Any other verb will occupy the same place as verrons 
Substitute de, la, les for vous. 


Il vous a vu, He saw you. 

il ne vous a pas vu, he didn’t see you. 
vous at-il vu? did he see you ? 
ne vous a-t-il pas vu 4 didn’t he see you? 


Substitute cs ont for ¢ a. 
Sabstitute m’, nous, 0, les for vous. 
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Two Objective Pronouns. 


Vous me te montrerez, You will show 14 to me. 

vous ne me le montrerez pas, you will not show it to me 

me le montrerez-vous ? will you snow it to me? 

ne me le montrerez-vous will you nut show it to 
pas? me ? 


Substitute nows for me. 
Substitute Za and Jes for le. 


Je vous le préterai, IT shall lend it to you. 
je ne vous le préterai pas, I shall not lend it to you. 
vous le préterai-je ? shall I lend it to you? 
ne vous le préterai-je pas? —_—_ shall I not lend it to you? 


Substitute Za and Jes for le. 

Substitute nows préterons for je préterat. 
Substitute 22 prétera for je prceterar. 
Substitute as préteront for je préterar. 


180.—_AT THE SEWING MACHINE. 
A LA MACHINE A COUDRE. 


When you sit down to the machine, say: 
Je massieds a la machine, 


which means: “I sit down to the machine.” 


When you clean it, say: 
Je la nettove, 
which means: “Tam cleaning it.” 


When yon oil it, say: 
Je la graisse, 
which means: “T am oiling it.” 
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When you let it run rapidly, say : 
Je la fais marcher rapidement, 
which means: “I am running it rapidly” (literally, ] 
make it go). 
When you wipe off the excess of oil, say : 
Jessuie Vhuile en trop, 
which means: “I am wiping off the superfluous oil.” 


When you wind the bobbin, say: 
Je déwide (or je remplis) la bobine, 
which means: ‘I am winding the bobbin.” 


When you put it in place, say: 
Je la mets en place, 
which means: “I put it in.” 


When you adjust the tension, say: 
J’ajuste la tension, 
which means: “1 adjust the tension.” 


When you regulate the length of the stitch, say: 
Je regle le point or la longueur du point, 
which means: “I regulate the length of the stitch.” 


When you put in another needle, say : 
Je mets une autre aiguille, 
which means: “I put in another needle.” 


When you fasten it with the screw, say : 
Je la serre avec la vis, 
which means: “I fasten it with the screw.” 
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When you push the material under the needle, say : 
Je présente létoffe a Vuiguille, 
which mzans: “I push the material under the needle.’ 


When you let down the presser-foot, say: 
J abaisse le pied de biche, 
which means: “I let down the presser-foot.”” 


When you place your feet on the treadle, say: 
Je pose les pieds sur la pédale, 
which means: “I place my feet on the treadle.” 
When you turn the wheel, say : 
Je lance la roue, 


which means: “ I am turning the wheel” (= I give it: 
start). 


When you start the machine, say: 
Je mets la machine en marche (or en mouvement) 
which means: “ I am starting the machine.” 


When you begin to stitch, say : 
Je commence & piquer, 


which means: “I begin to stitch.” 


When you continue to stifch, say: 
Je continue d piquer, 
which means: “I continue to stitch.” 
When you stop stitching, say : 


Je cesse de piquer, 
which means: “I stop stitching.” 
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When you lift the presser-foot, say : 
Je live le pied de biche, 
which means: “I lift the presser-foot.”’ 


When you take out your work, say: 
Je sors Touvrage, 
which means: “I am taking out the work.” 


When you cut off the threads, say : 
Je coupe les fils, 
which means : “I cut off the threads.” 


CONNECTING SENTENCES. 

181.—The simplest connection between sentences is by 
the aid of the little words, ef, and; ou, or; and mats, 
but. 

182.— When you are telling a number of things you 
did, you can join them together by means of the words 
underscored in the following example, which mean first, 
then, next, after that, finally. D’abord jai écrit une 
lettre, ensuite je Vai mise dans une enveloppe, puis je 
Pai cachetée, apres cela jy ai mis un timbre et enjin je 
Pai jetée dans la boite. 

183.—Another way is by means of avant de, before, 
followed by an infinitive, or aprés, after, followed by 
avoir or étre and a past participle. 

Avant de lire le journal, il a écrit une lettre. 

Aprés avoir écrit une letire, il a lu le journal. 

Nous nous sommes reposés, avant de recommencer. 

Apres nous étre reposés, nous avons recommencé. 


184.—For two simultaneous actions use pendant que, 
while, during that. 
I] s’amusait pendant que je travaillais (worked). 
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185.—One of the most common connectives is que, 


that, ete. 

Il m’a dit que vous étiez 
malade. 

Je crois qwil est six heu- 
res. 

Je m’étonne qwil ait fait 
cela. (subj.) 

Je doute qwil Pait fait. 
(subj.) 

J’espére que vous revien- 
drez bientot. 

Nous craignens quwil ne 

(sub].) 

Nous craignons qwil ne 

(subj.) 

Je suis bien aise que vous 
suyez venu. (subj.) 
Je suis bien faché qu'elle 
soit malade. (subj.) 
Je pense qu’il va pleu- 

voir. 


revienne pas. 


revicnne. 


Tle told me (that) you 
were sick. 

I believe (that) it is six 
o’clock. 

Tam surprised that he did 
that. 

I doubt whether he did 
it. 

I hope (that) you will 
come. back soon. 

We are afraid (that) he 
will not come back. 

We are afraid (that) he 
will come back. 

Tam very glad (that) you 
have come back. 

I am very sorry (that) she 
is sick. 

I think (that) it is going 
to vain, 


You cannot omit this gue as you omit that in English. 


186.—Other useful connectives are: 


Parce que, beeause; car, for; puisque, since; lorsque, 
when; guand, when; comme, as; quoique, although ; 
bien que, although ; afin que, in order that; pour que, so 
that; toutes les fois que, whenever (literally, all the times 
that); pourvu gue, provided that; sz, if or whether ; 
jusquid ce que, wntil; a moins que, unless. 

Examples of their use to serve as patterns: 

J’étais absent, parce que j’étais malade (sick). 
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Excusez-moi, car j’ai un paquet a faire. 

Puisque vous le savez (know), dites-le-moi. 

Lorsque (or quand) vous arriverez, écrivez-nous 
(write to us). 

Aussitét que (or dés que) vous serez de retour (as 
500n as you are back) venez me voir. 

Comme je suis venu tard, le maitre m’a puni 
(punished). 

Quoiqu’il (or bien qu’il) soit fatigué, il ne veut pas se 
reposer. 

Donnez-lui un sou (a penny) afin qu’il (or pour qu’il) 
s’en aille (so that he will go away). 

Il pleut (it rains) toutes les fois que je sors sans para- 
pluie (without an umbrelia). 

Il le fera pourvu que vous le payiez bien. 

Restez (stay) ici jusqu’a ce que je revienne. 

Je viendrai sans faute 42 moins qu’il ne pleuve 4 verse 
(Ill come, without fail, unless it should pour). 


For examples of sz, see “ Conditional Sentences ”’ (171). 


187.—Observe which of these conjunctions require 
the verb to be in the subjunctive mood, and imitate the 
above sentences in speaking. 


Observe ne before the verb after @ moins que. ‘This 
ne is not negative. 


188.—Relative pronouns form a connection between 
sentences. Learn and imitate the following: 


Ce monsieur 1a-bas, guiest That gentleman over there 


debout prés de la fené- who is standing near the 
tre, est notre médecin. window is our physician. 
Le monsieur que vous The gentleman whom you 
voyez 4 sa gauche est see at his left is his 


son frére. brother. 
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La dame @ quz il parle a 
Pair pale, 

C’est une veuve dont le 
mari a été tué dans la 
guerre, 

Quel est cet objet que 
vous avez dans la main ? 


C’est un objet pour lequel 
jai donné beaucoup 
I 
dargent, 
La maison dans laquelle 
je demeure ne m’appar- 
tient pas, 


The lady to whom he is 
talking looks pale. 

She is a widow whose hus- 
band was killed in the 
wal. 

What is that object whch 
(object of the verb) you 
have in your hand ? 

It is an object for which 
(object of a preposition) 
I gave much money. 

The house 7 which (ob- 
ject of a preposition) I 
live does not belong to 
me. 


189.—-Finally, ¢nterrogative words are important not 
only in asking questions, but also in furnishing connec- 


tions between sentences. 


Learn the following typical sentences well and you 
will be able to make thousands of others yourself. 


Ou est mon eanif 2 

Ou est-ce que vous avez dit? 
Je ne sais pas ot il est, 
Votre ami @’ouw vient-il ? 


Je ne gaurais vous dire 
d’ot il vient, 

Ow allez-vous ? 

Dites-moi ot vous allez, 


Jusqw ou étes-vous alld? 


Where is my penknife ? 

Where did you say? 

I don’t know where it is. 

Where does your friend 
come from ? 

I could not tell you where 
he comes from. 

Where are you going (to)? 

Tell me where you are 
going. 

flow far (up to where) 
did you go ? 
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Par ow faut-il aller ? 


Je voudrais bien savoir 
par ot il faut aller, 

Quel est le meilleur hotel ? 

Quelle station est-ce ? 


Pouvez-vous me dire quel 
est le meilleur hdtel ? 

A quelle heure le train 
part-il 2 

Quels sont vos mncilleurs 
gants 4 

Dans quelle rue demeu- 
re-t-il ? 

J’ai oublié dans quelle rue 
il demeure, 

Lequel de ces parapluies 
est a vous ¢ 

Voila Jes robes; laquelle 
préférez-vous 4 

Qwest-ce que cela 4 


Quwest-ce que c’est que cela? 


Vw est-ce qwun triangle ¢ 
Que faites-vous la? 


Que est-ce que vous faites la 4 


Je me demande ce que 
vous faites la, 

Que voulez-vous 4 

Dites-moi ce que vous 
voulez, 

Qwy a-t-il de nouveau 4 

Aveo quor évrivez-vous ¢ 


Which way (through 
where) must we go ! 

I should like very much to 
know which way to go. 

Which is the best hotel ? 

What (=which) station is 
this ¢ 

Can you tell me which is 
the best hotel ? 

At what time does the 
train leave ? 


Which are your best 
gloves? 

What street does he live 
an ? 

I have forgotten what 


street he lives in. 
Which (one) of these um- 
brellas is yours ? 
Here are the dresses; which 
one do you prefer 4 


What is that? 
What is a triangle ¢ 


) 
f What are you doing there? 


I wonder (I ask myself) 
what youare doing there. 

What do you want ? 

Tell me what (that which) 
you want. 

What news is there ? 

Whatare you writing with? 
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Sur quoi écrivez-vous 4 


A quor cela sert-il ? 
Avec quot fait-on les tuiles? 


Pourquot le faites-vous ? 
Pourquoi ne répondez- 
vous pas ? 
GN 
Qut étes-vous 4 
Avec qui étes-vous venu ? 


A qui est cette malle ? 


Je ne sais pas A qui sont 
ces papiers, 

Combien vous dois-je ? 

Combien ga cotte-t-il ? 

Combien de temps avons- 
nous ? 

Combien de tenups comptez- 
vous y rester ? 

Combien Vhabitants cette 
ville a-t-elle? 

Combien de fois avez-vous 
traversé l’oedéan ? 

Combien y ati Vici a 
Paris ? 

Quelle distancey at-ul Vici 
a Paris ? 

Comment écrivez-vous Vvo- 
tre nom ¢ 

Comment votre 
est-elle chauffée ? 


maison 


What are you writing ons 
What is that for ? To whaa 
(purpose) does it serve ? 
What are tiles made of? 
(literally, with what) # 
What do you do it for ? 
Why dow’t you answer? 


Who are you? 

With whom did you comet 

Whose (literally, to whom) 
is this trunk ? 

I don’t know whose papers 
these are. 

Low much do I owe you? 


[low much does that cost ? 


slow much time have we ? 


Low long do you intend 
to stay there ? 

flow many inhabitants 
has this city ? 

How many times have you 
crossed the ocean ¢ 


flow far is it from here 
to Paris ? 


How do you write (or 
spell) your name { 

How is your house heat- 
ed? 
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Quand reviendrez-vous ? 

Quand est-ce que vous re- 
viendrez ? 

Depuis quand attendez- 
vous 4 

Jusqwa quand comptez- 
vous étre absent ¢ 

Quelle est la hauteur de 
cette église ? 

Quelle est la profondeur 
de ce fleuve 4 

Quelle est la longueur de 
cette planche ? 

Quel age avez-vous! 

A quelle hauteur pouvez- 
vous lancer une pierre ? 


When will you come back? 


Stnce when have you been 
waiting ? 

Until when do you intend 
to be away ? 

How high is that church ? 


How deep is this river? 


Low long is this board ? 


How old are you? 
How high can you throw 
a stone ? 


190.—GOING TO MARKET. 


ALLER AU MARCHE. 


When you are getting ready to go to market, say : 

Je me prepare & sortir pour faire le marché. 
which means: “I am getting ready to go to market” 
(literally to do the marketing). 

When you go in front of the looking-glass, say : 
Je me mets devant la glace, 
which means: “I place myself before the looking-glass.” 


When you put on your hat, say: 
Je mets mon chapeau, 
which means: “I put on my hat.” 


When you fasten it with a hat-pin, say : 
Je Vépingle, 
which means: “1 fasten it with a bonnet-pin ” (literally, 
U pin it). 
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When you put on your veil, say : 
Je mets mon voile, 


which means: “ I put on my veil.” 


When you put on your gloves, say: 
Je mets mes gants, 
which means: “I am putting on my gloves.” 


When you button them up with the glove buttoner, 
say : 
Je les boutonne avec le crochet, 


which means: “I am buttoning them with the glove 
buttoner.” 


When you take your pocket-book in your hand, say: 
Je prends mon portemonnaie a la main, 
which means: “I take my pocket-book in my hand.” 


When you start, say : 
Je pars, 


which means: “I am starting off.” 


When you are going to the butcher’s, say: 
Je vais chez le boucher, 


which means: “I am going to the butcher’s.” 


When you have ordered a roast of beef, say : 
Jai commandé un roti de beuf, 
which means: “ I have ordered a roast of beef.” 


While waiting till he cuts it off and weighs it, say : 
J’ attends qwil le découpe et le peése, 
which means: “I am waiting till he cuts it off and 
weighs it.” 
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When you have paid him, say: 
Je le lua wi paye, 
which means: “ I have paid him for it” (literally, Lhave 
paid it to him). 
If you have given him a bill, say: 
Je lui ai donné un billet de banque, 
which means: “I have given him a banknote.” 


When you have got your change, say : 
Jai regu ma monnare, 
which means: “I have got my change.” 


When he has changed your bill, say: 
Ll a changé mon billet, 
which means: “He has changed my bill.” 


When you have counted the change and put it in your 
pocket, say : 

J’ ai compté la monnaie et je Pai mise dans ma poche. 
which means: “I have counted the change and pnt it in 
my pocket.” 

When you are going to the grocer’s, say : 
Je vais chez Vépicier, 
which means: “Iam going to the grocer’s.” 
When you are going to the green-grocel’s, say: 
Je vais chez le marchand de légumes, 


: a Ws . . ' feo 9099 
which means: “I am going tc the green-grocer’s. 


When you have ordered what you need, say : 
Jat commandé ce qui mest nécessaire, 
which means: “I have ordered what I need.” 
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If you had it charged, say : 
Je lui ai dit de le porter (or passer) a mon compte. 
which means: “I have had it charged.” 
When you return home, say : 
Je retourne chez mor, 


which means: “JI am returning home.” 


USB ULE PELIRAS Hos 


Quel est le prix de ceci? What is the price of this ? 

C’est trop cher. It is too dear. 

En avez-vous 4 meilleur marché ? Have you any cheaper ? 

Je voudrais voir le beurre. I should like to see the butter, 

Pouvez-vous m’envoyer cela avant Can you send me that before 
onze heures ? eleven ? 

Avez-vous la monnaie de cinq Have you the change for five 
dollars ? dollars ? 


191.—MAKING A CALL. 
FAIRE UNE VISITE. 
When you are about to tell the driver where to go, say: 
Je vais donner Vadresse au cocher, 

which means: “ I will tell the driver where to go.” 

When you get into the carriage, say: 

Je monte en voiture, 

which means: “I am getting in.” 

When you sit down, say: 

Je suis assise (a man should say assis), 

which means: “I am sitting down.” 


When you slam the door, say : 
Je ferme la porticre brusquement, 
which means; “I slam the door,” 
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While looking out of the window, say : 
Je regarde par la fenétre, 
which means: “I am looking out of the window.” 


On turning a corner, say : 
Nous tournons Vencoignure, 


which means: “ We are turning the corner.” 


On turning out for a cart, say : 
Nous nous rangeons pour laisser passer une charrette, 


which means: “ We are turning out for a cart.” 


On arriving at the house, say : 
Nous sommes arrivés a la maison, 


which means: “ We have arrived at the house.” 


When the carriage stops, say : 
Nous nous arrétons, 


which means: ‘We are stopping” (literally, we stop 
ourselves). 


When you get out, say: 
Je descends, 


which means: “I am getting out.” 


When you go up the steps, say: 
Je monte les marches, 
which means; “I am going up the steps.” 


When you ring the bell, say: 
Je sonne, 
which means: “I am ringing (the bell).” 
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While waiting for the servant to open, say: 
J’ attends que la servante ouvre la porte, 


which means: “I am waiting for the servant to open the 
door.” 


Before asking the girl, say: 
Je demanderai ala servante si madame A.y est, 
which means: “I will ask the girl if Mrs. A. is in.” 


When you have given her your card, say: 
Je lui ar donnée ma carte de visite. 


which means: “I have given her my ecard.” 


When you step in, say: 
J entre, 


which means: “ I step in.” 


When you go in the parlor, say: 
J’entre dans le salon, 


which means: “I am going into the parlor.” 


When you take a seat, say : 
Je massieds, 


which means: ‘I take a seat.” 


While waiting for Mrs. A., say: 
J’ attends que Madame A. descende, 
which means: “I am waiting for Mrs. A. to come 
down.” 
When you have taken leave, say : 
Te : 
Jai pris congé, 
which means: “I have taken leave.” 
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When you go out of the door, say: 


Je sors par la porte, 


which means “I am going out of the door.” 


When you go down the steps, say : 


Je descends les marches, 


which means: “I am going down the steps.” 


When you get into the carriage, say : 


Je monte en voiture, 


which means: “I am getting into the cariiage.”’ 


When you are driving home, say: 


Je me rends chez mos en voiture, 


which means: “TJ am driving home.” 


USEFUL PHRASES. 


Je suis bien aise de vous voir. 

Je suis bien fachée de vous faire 
attendre si longtemps. 

J'ai l’honneur de présenter mon 
cousin. 

Je suis charmée de faire votre 
connaissance. 

Faites mes sincéres amitiés 4 
votre frére. 

Veuillez présenter mes respects 
a madame. 


I am very glad to see you. 

I am very sorry to keep you 
waiting so long. 

I have the honor to present my 
cousin. 

I am happy to make your ac- 
quaintance. 

My kind regards to your bro- 
ther. 

Please give my regards to your 
wile. 
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CONCLUSION. 


It is, of course, impracticable if not impossible to give 
here the phraseology of all the operations, actions and 
relations of life. Many actions require our entire atten- 
tion and cannot therefore be utilized in this form of 
practice. Others are unavailable because they are per- 
formed in the presence and with the codperation of other 
people who may not be interested in our language 
studies. 

What is here given makes no pretence to completeness, 
but it suffices to illustrate the entire mechanism of the 
language. The rest must be left to further experience 
in speaking and reading. Complete mastery, or the 
ability to express all our thoughts unhesitatingly in 
another language, cannot be acquired in a brief course 
of lessons. It is a question of years of constant prac- 
tice. 

What is claimed for the present method is that it 
enables the learner to think in the language he is study- 
ing; that he will never have to unlearn what is here 
presented ; and that new words and phrases, as well as 
new or figurative uses of the old oncs will come natural 
to him; in short, that his subsequent work will not be 
like studying a foreign language. He has the same 
foundation as a native. 

In conclusion, the learner is recommended to read the 
following remarks on the study of languages. 


THE STUDY OF LANGUAGES. 


Wee the preceding exercises are designed both for 
self-instruction and as a supplement to instruction 
received in the class-room, no matter what method is em- 
ployed by the professor, they may properly be considered 
as an outgrowth of the Natural Method. 

The germ of the Living Method is contained in a 
paper read by the author before the Modern Language 
Association in 1887 (Trans., Vol. III), from which a 
portion of the following remarks is quoted. 

The Natural Method, invented in 1865 by Prof. 
Gottleb Heness and widely diffused since by the zeal of 
Dr. L. Sauveur and others, consists in speaking only the 
foreign language in the class-room, as though English 
were not in existence. The teacher begins with short 
sentences about some objects in sight in such a way that 
the pupils cannot fail to understand him. He holds out 
a book, for example, and says: ‘‘Here is a book;’’ a 
pencil, and says: ‘‘Here is a pencil.’? Then, perhaps, he 
puts the pencil in the book and says: ‘‘The pencil is in 
the book.’’ Thus he continues by going through ordinary 
motions of every day life, suiting the action to the word. 
By judicious questioning, the pupils are led to reproduce 
the phraseology they have heard. It is like living in a 
foreign country under favorable conditions. 

Taking care to introduce but one new word or phrase 
at a time, the teacher continually combines in new ways 
the words already acquired by the pupils, and soon 
reaches a point at which it is rarely necessary for him to 
have recourse to pantomime or even to visible objects. 
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His next step is to lead up to some easy reading by 
preparing his pupils beforehand for the new things and 
the difficulties to be encountered. His object in doing so 
is to enable them to read the piece as a native does, with- 
out the necessity of translating. When they have read 
the piece, he drills them conversationally on the phrase- 
ology, until he has reason to believe that they have 
transferred it to their working vocabulary. Perhaps he 
finishes by making them learn the piece by heart. 

Grammar is taught in instalments as needed, as soon 
as it can be understood when explained in the new lan- 
guage; mW my own practice, about the tenth or fifteenth 
lesson. Translation is postponed as long as possible. 

When the learner’s vocabulary is sufficiently exten- 
sive, he is required to relate anecdotes, to condense 
stories he has read, to convert poetry into prose, ete. 
At this stage, it is claimed, he will enjoy all the beauties 
of literature exactly as a native does. There is now no 
further objection to his translating from one language 
into the other for the purpose of improving his style in 
both and of acquiring that nicety of discrimination 
which we admire in scholarly writers. 

The advantage of the Natural Method over that 
which is based upon reading is obvious. It is hardly 
possible to hear a recitation of more than six moderate 
octavo pages in an hour, if nothing else is done than 
“hear the lesson.” If there are explanations and com- 
ments, the lessons must be shorter. Now, it is not difli- 
eult to ealenlate, that the conversation heard by the 
students in one lively lesson by the Natural Method 
would fill at least forty pages, asa fluent speaker uses 
about 250 words per minute and a medium sized octavo 
page contains about 800 words. 

The basis of all languages whether literary or scien- 
tific, is the phraeseology of every day life, and this can be 
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learned only by imitation. In actual conversation there 
ig no time to reason about the arrangement, agreement 
and goverment of words or to translate them from one 
language into another. Wemust think directly in the 
language we are speaking. Now, I am not acquainted 
with any other system of instruction than the Natural 
Method that has provided the means of doing so. Its 
great merit, in my opinion, consists in th» fact that it 
leads the learner to associate the new vocabulary directly 
with objects and actions instead of their English names. 

The natural tendency of the learner is to translate 
the foreign phrases he hears and sees; but by this method 
he is soon convinced that he is wasting his time and 
only practicing English by so doing; because he can 
raise his hand, for example, and say: “I raise my hand” 
in any language without the necessity of first thinking 
it in English. By means of these preliminary object 
lessons, the habit of direct association is soon formed, 
and this I consider their chief value. Moreover, the stu- 
dent, on secing before his eyes objects and actions and 
hearing them described, must receive more vivid in- 
pressions, and is therefore more likely to remember 
than where mere words are associated together as in 
translation. 

After a foreign language has been studied for a while 
as a living tongue, that is, after a limited number of 
words and phrases learned as described have become 
grouped and linked together in a great variety of ways 
and thoroughly incorporated with our brain fibre, read- 
ing will increase our command of the new language, just 
as it does in Mnglish, and for the same physiological 
reason. Nothing is then so absolutely novel and strange 
as not to find something kindred in the brain to which 
it ean attach itself according to the laws which govern 
the action of the memory. 
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The proper time for systematically comparing two 
languages is when the student possesses a moderately 
good knowledge of both. I do not mean that all com- 
parison should be postponed until then: only that such 
comparison should not be made the basis of instruction. 
The student will unavoidably institute some for himself: 
but he will never know a language as a native does, 
unless he has learned to utilize its power of explaining 
itself. 

From these considerations I conelude that the Nat- 
ural Method furnishes the most philosophical introdue- 
tion to the study of languages that has ever been pro- 
posed for the class-room. For study without a teacher 
where reading is the sole object, the Interlincar System 
(See Kroeh’s First German Reader and Kroch’s Die Ann- 
Lise, published by the American Book Co.), is recom: 
mended for languages such as German, which differ 
widely in construction from English, and the Marcel 
System for those which do not. 

The chief disadvantage of the Natural Method con- 
sisted in the circumstance that students have heretofore 
been entirely dependent on the teacher and unable for 
some time to do any work outside the class-room to 
facilitate their progress. Besides, their attitude in class 
is too often passive: they learn to understand the lan- 
guage spoken by their teachcr toa much greater extent 
than to speak it and think in it for themselves. 

The present method obviates these disadvantages by 
putting the students in possession of the means for 
helping themselves and exchanging the passive for an 
active attitude, 

TIence, the purpose of these pages is not to supersede 
but to supplement the Natural Method, or any other mode 
of instruction. 

The teacher of the Natural Method continues to pro- 
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ceed in class as though the English language were not in 
existence; and the student avails himself of these exer- 
cises outside the class. 

The use of English in these books seems to be at 
variance with the Natural Method, but a little examina- 
tion will show that the inconsistency is only apparent. 

The sole use of English in these exercises is to show 
how the English language may be dispensed with and an- 
other substituted in its place. 

Thinking in a foreign language is an exceedingly 
simple matter, and the wonder is that no one has worked 
it out systematically before. 

It consists simply in associating the foreign phraseo- 
logy directly with our actions and with the actions of 
others; and this association may be readily accomplished 
by actually performing actions and saying the corres- 
ponding words—suiting the word to the action—raising 
your hand, for example, and saying at the same time: 


Ich erhebe die Hand, in German; 
Je léve la main, in French; 
Levanto la mano, in Spanish; ete. 


Permit me, in conclusion, to describe how I should 
avail myself of various aids in acquiring a language my- 
self. I should undoubtedly begin by taking a course of 
lessons by the Natural Method until I was sure that my 
pronunciation was accurate, until I had mastered all the 
constructions, and as much longer as I could afford. 
Then I shoulda read a short grammar, written in the lan- 
guage I was studying, and thoroughly drill myself in the 
declensions and conjugations, especially the irregular 
ones, rejecting of course all that are likely to oceur but 
rarely. 

The next step would be to read several thousand 
pages, using a dictionary very sparingly, if at all, and 
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preferring one in which the words are explained in their 
own language instead of English* The first reading 
should not be too difficult. It should consist of popular 
tales and even nursery rhymes aud songs—everything, in 
fact, that a native learns first in his own language. All 
the literature of a nation is full of allusions to these 
outgrowths of popular life, and many of them have 
enough intrinsic value to repay the trouble of storing 
them in the memory. 

Then f should ascertain what are the best contempo- 
rary novels and plays, and read all the works of one 
good author first, because a man necessarily has a limited 
vocabulary and is obliged to repeat himself. I should 
select a writer of the realistic school, whose realism how- 
ever confined itself to minute descriptions of the ordinary 
events of life; for my object would now be to surround 
myself artificially with the advantages which can be de- 
rived otherwise only from a residence amoung the people 
whose language I desired to acquire. 

In all this reading my constant endeavor would be to 
avoid translating, but I would read each sentence or 
paragraph over and over again until its meanin 
perfectly plain no matter how fast I read it. 

Whenever I met a good colloquial sentence likely to 
be of use to me, because if contained either phraseology 
that must be used in daily intercourse, or else connectives, 
constructions or idioms peculiar to the language, [ should 
impress them upon the memory by repeating it over once 
or twice without looking at the book, and as though Tf 
were actually speaking to some one. Then I should mark 
the sentence, and on finishing the volume, I should renew 
my acquaintance with marked passages by copying them 
in a note book. 


beeame 


or 
to) 


* Tor French I would recommend the ‘’ Petit Dictionnaire Uni- 
versol,” by Littré & Beaujean. 
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It is astonishing how naturally the materials thus 
stored in the mind become available for the purposes of 
actual conversation. Not the identical sentences, but 
their peculiar turns come up, as oceasion arises to apply 
them. 

If no such occasion arises, we must create one artifi- 
cially, or else all our labor is in vain. We must think in 
the new language daily; that is, we must hold mental 
conversations with ourselves about familiar objects, 
scenes and persons, and about their occupations: we 
must recall anecdotes and stories we have read; in short, 
we must entertain ourselves as best we can in the foreign 
language during our walks, rides, and moments of leisure 
and solitude. 
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The Living Method. 


The principle of the Living Method was first formu- 
lated by the author in 1887 (see p. 141), after twenty 
years’ experimenting with all methods of teaching and 
learning languages, and he has used portions of the pres- 
ent book in his classes with gratifying success for the 
last five years. 

The fundamental idea is correctly stated in the pre- 
ceeding references. It remains to be added that the 
teacher is at liberty to use any method of instruction in 
connection with this book, devoting a portion of the hour 
to practice by the Living Method and the rest to read- 
ing, translation, speaking German to the class by the 
‘‘Natural’’ or any other method, ete. 

The Living Method says to the learner. ‘‘Convert 
your passive attitude of sitting still and listening, into 
the active one of doing something and of speaking. Per- 
form the actions yourself. Raise your hand, saying at 
the same time, ‘ich erhebe die Hand.’ Here are idio- 
matic sentences to associate with your actions. The 
book tells you in your own lanuguage what these sen- 
tences mean, but you must associate them with your 
actions without thought of English, you must live them 
out. When that is accomplished, every such sen- 
tence is a ‘pattern’ which you will be taught to imitate 
so that you can form hundreds of others yourself.’’ 
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INDE O DUE GRLON: 


pus author of this treatise does not believe that any one 

can learn by rules to speak a foreign language; but it 
does not follow from this statement that rules are of no service 
to the learner if they are properly subordinated to practicc. 

Practice alone in imitating those who speak correctly will 
produce the desired result, and the only excuse for a book like 
the present is that it is intended as a guide in practising, by 
calling the attention of the learner to points which might 
escape dis anaided observation, and by leading him progress- 
ively through the intricacies of the subject. 

Let him, then, beware of treating the remarks on the sounds 
of the letters as so many rules to be learnt by heart, and re- 
cited; but let him practise each set of examples with a con- 
sciousness of what they are intented to illustrate. 

Foreign Accent.—The best time to learn the pronunciation 
of a foreign language is in childhood, while the organs of 
speech are yet flexible and imitative. It is doubtful whether 
adults, as a general rule, can ever rid themselves of what is 
called a foreign accent. When we have analyzed this great 
stumbling-block, however, it may not appear worth while, after 
all, to spend much time and energy in removing &. 

A correct accent, as distinguished from mere correctness of 
pronunciation, consists mainly in the peculiar manner in 
which foreigners utter certain sounds that we are in the habit 
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of making by a little different position of the organs of speech, 
and in the peculiar modulation of phrases and sentences. 
Thus, for example, the letter r is pronounced differently by 
English, Germans, French, Spaniards, and Portuguese; but 
our pronunciation of it may be a sufficiently good approxima- 
tion for them all. Again, most of the English vowels are 
diphthongal in their character; @ in ate is a+c; o in so is 
o+oo0, ete. In other languages the second, vanishing sound 
is absent; but an Englishman or an American will not easily 
overcome the habit of adding it, and he will thus fall into one 
of the errors that will betray his nationality when he is speak- 
ing a foreign tongue. 

English is singularly devoid of the recurring cadences and 
modulations which strike our ear when we are listening to 
animated conversation in other languages. As it is not easy 
for adults to acquire these cadences, they are another source 
of the dreaded “foreign accent.” 

A third source is found in the habit of placing the emphatic 
word in a fixed place in a sentence. <A foreign sentence will 
have this word in a different place, and so we may be betrayed 
into emphasizing the wrong word, because we find it in the 
place we are accustomed to emphasize. Thus, the French 


? instead of, “I see him.” The verb see 


pay, “I him see,’ 
naturally has the emphasis, and it stands at the end of this 
French phrase. Now, in speaking English, a Frenchman is 
apt to emphasize it thus: ‘‘I see him.” 

This last tendency is more easily corrected than the others; 
but it is our opinion that, as a general rule, adults should con- 
tent themselves with mere correctness of pronunciation; that 
is, with such close approximation to foreign sounds as their 


organs of speech will permit when properly trained. Such - 
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correctness will enable one to communicate freely with for- 
eigners, and will neither provoke a smile nor conceal one’s 
nationality. 

The Method.—The principle underlying the present treatise 
is as fellows: One vowel sound is presented, and the words 
selected to illustrate it are such as contain only consonants 
pronounced as in English. After explaining the next vowel 
sound, the examples given contain both this and the preceding 
one. After the vowels, the consonants are treated one by one 
in the same way. In the case of sounds not existing in 
English, directions for adjusting the organs of speech are 
given to enable the learner to recall these sounds when the 
teacher is not present. In the author’s experience, even a 
deaf student suceceded perfectly in uttering these sounds by 


following the directions. 
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Jewett AED des 
THE FRENCH ALPHABET. 


VHE French letters are represented by the same characters 
as the English, but their names are approximately as 
follows: 

Ah, bay, say, day, ay, eff, zhay (zh like z in azure), ahsh 
ee, zhee (zh like z in azure), kah, ell, emm, enn, ob, pay (the 
names of g and w contain sounds not found in English; they 
will be given further on), err (like the first syllable of error), 
ess, tay (w has a sound not represented in English), vay, 
doobl’vay, eex, ee greck, zed. 


These letters also have another set of names, which are more 
phonetic but not yet in general use. It will be more con 
venient to give them further on. 


Sounds of the Letters. 


The best way of learning the pronunciation of a foreign 
tongue is, of course, by imitation of those who speak it cor- 
rectly and clearly. The object of the following pages is to 
render such imitation systematic and progressive, and also to 
enable learners to acquire and recall sounds when practising 
alone. 


The French language contains only eight sounds not found 
in English. Some of the remainder, however, are not repre- 
sented by the same letters. The following examples contain 
only letters pronounced as in English in combination with 
those explained. 
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Silent Letters. 


The French spoken language is much more simple than 
the written, as the latter is encumbered by many letters that 
are not pronounced. Thus, for example, the verb endings e, 
es, and ent are omitted in pronouncing, so that parle, parles, 
and parlent all sound alike (par). 


F is silent at the end of all words, and s added for the 
plural generally produces no change in the sound, so that 
there is no difference in the pronunciation of ¢adle and 
tables. 


As a rule, no consonants are pronounced at the end of 
words except ¢, f, 7, and r. 


(93> Until these points are fully explained, all silent letters 
will be printed in italics. 


Accents. 


The French never the lay stress of the voice on the middle of 
a word, but utter every syllable with equal distinctness, the 
voice resting upon the last, giving a slight prominence to it. 
The accents on d, a, 6, 7, é, é, é have nothing to do with the 
stress of the voice. ‘They merely indicate what sound is to 
be given to the letters upon which they are placed, and their 
use is explained by the fact that there are more sounds than 
letters. 


The student will have to be on his guard to avoid empha- 
sizing the accustomed syllable in words alike, or nearly so, in 
English and French. (*) is called the circumflex, (') the 
acute, and (*‘) the grave accent. 


Sometimes the circumflex and the grave accent are used to 
distinguish words of different meanings, which are otherwise 
spelled alike (cru, crf, la, 1a). 
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Sometimes the circumflex accent indicates the omission of 
letters, usually s (as in étes, from the Latin estis). 


Quantity. 


The length and shortness of vowels varies somewhat arbi- 
trarily in French. The following observations may be of use 
to the student : 


Final vowels are often short (fini, alla). 


Vowels followed by a final syllable containing silent ¢ aie 
long (mine, brwne), especiaily when the next consonant is u 
hissing sound (passe, gaze, rose, rage) or 7 (pére). 

Vowels marked with the circumflex accent are long (dme, 
tréne, abime, méme, mdr), except in the preterite (passé dé- 
fini) and the third person singular of the imperfect subjunc- 
tive of verbs (parldmes, parldtes, parldt; fintt, fintmes, 
finites; regit, regdmes, regéites). 

Nasal vowels are long when followed by a final consonant 
sound (France, ronde, dinde). 

Vowels before the ending tion are long (imitation, dévo- 
tion, révolution). 


Modulation. 


It is impossible to describe the modulations or cadences of 
the voice peculiar to different languages. Students should 
observe, however, that in French the rising inflection is quite 
common at the end of statements. 


The Vowels. 


I. A, a has two different sounds ; first, the sound of the 
italicized vowel in ah, father, which may be long 
or short; and second, approximately the sound of 
ainat. It never sounds like aw. 


10 
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1. Pronounce a long ah when 4 is the last sound 
or the last vowel sound of a word; as in mf, 
male, 4me. It never sounds like aw. 


2. Pronounce a shorter ah when 4 is not the 
last vowel sound; as in paté, chdteau (pronounce 
approximately patay, shdto, until the other letters 
are explained). 


3. Pronounce ah when a is followed by a 
silent s in nouns and adjectives; as in pas (mean- 
ing a step), las, cas. 


4, Pronounce a long ah before s, ss or 2; as in 
phrase, passe, classe, gaze. 


5. Pronounce as a in aé when a or a is the last 
letter; as in ma, ta, sa, la, lA, parla, lava. 


6. Pronounce as a in at when a is the last sound 
in words not covered by Rule 3; as in maf, tabac, 
the verbs parlas, lavas, etc., and the adverb 
pas (meaning not). 


7. In other positions, especially before more 
than one consonant, pronounce a like a in at; 
as in malle, canne, patte, accapara. 


The name of this letter is d. 


f° Practice the above and all subsequent examples by 


saying them over audibly. You cannot learn to pronounce 
by merely looking at them. A good way is to take them up 
frequently in the intervals between other work. 


Learn each set of examples so that you can pronounce them 


fluently at the first trial, before proceeding to the next. 
Enunciate clearly. Look at every letter. When a word has 


more than one syllable, give your whole attention to one 
syllable at a time. 
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In the following exercise silent letters are in téalics. ‘The 
consonants are pronounced as in English. 


EXERCISE I. 


Determine what sound to give to a; whether it is long or 
short ah, or @inat. Pronounce: 


Rat, Ame, pdté, malle, las, salade, chatte, tabac, passe, 
la, male, canne, gaze, ma, parlas, la, phrase, maf, mat, 
accapara, adaptas, alla, pas (meaning @ step), pas (meaning 
not), grace. 


Il. Close e. The sound of the French “close e” is con- 

tained in the English a in aid, ape. This English 
a is composed of two sounds, the second of which 
is a faint e, asin eel. If you leave out this faint 
e, you will have the French close e, which is 
represented by 

1. é, asin été, blé, allé, pré, révélé, préféré ; 

2. Final er in polysyllables, as in parler, lasser, 
aller (final 7 is silent) ; 


3. Final ez, as in assez, allez, parlez (final z is 
silent) ; 

4, Final ed in words ending in ied, ieds, as pied, 
pieds, assieds (final d and ds are silent) 5 

5, Final ai in verbs, as in j’ai, pronounce 7 like 
q in rouge), j/allai, allai-je, parlerai; 

6. And rarely ay, ey, or oe. 


Norge 1.—The sound of the English words aid, ape, would therefore 
be spelled éide, éipe with French letters. 

Nore 2.—For exceptions to the é sound of ez and er, see open e. 

Norn 3.—Pronounce all the é’s of révélé, préféré alike, and be careful 
not to emphasize the syllable ré and fé, on which the emphasis falls in 
the corresponding English words. 

Nore 4.—When two é’s meet, they are sounded separately. Wx. eréé 
pronounce eré-é. 
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HI. Open e is a sound contained in the English word pair, 
when pronounced so as to distinguish it from 
payer (one who pays). It is called ‘‘open,”’ be- 
cause the mouth is open further than in saying 
payer. It is made further back in the mouth 
than a in ad and not so far back as a in bad. 


This open eis a favorite sound in French. In 
English it occurs only before 7, as in air, where, 
dare ; but in French it may come before any con- 
sonant, and it may even be the last sound of a 
word. 


Students will have to be on their guard to avoid 
giving it the sound of a in aid. 

Open e is represented in a variety of ways, such 
as é, é, e in certain positions, a7, at in certain 
positions, ev and more rarely ay and ey. 

1. Pronounce a long open e when é, ai, 01 et is 


the last vowel sound of a word ; as pré¢, méme, 
téte, gréle, faite, Seine, reine. 


2. Pronounce an open e when é precedes a 
final silent s; as in prés, procés, 


3. Pronounce an open e when e (unaccented) 
precedes final silent ¢ or ct; as effet, respect. 


4. Pronounce an open e for final az, aie in nouns 
and adjectives; as in mai, balai, craie. 


5. Inverbs the ending ai is pronouncedé, which 
see (under close e, Rule 5). 

6. Pronounce an open e for at before a final 
d, s, t, ent; as in laid, trait, parlais, parlait, 
parlaient. 

7. Pronounce a long open e for é or e (unac- 
cented) before a final r sound; as in pére, mere, 
frére, terre, mer, vert, vers, fer, sert. 
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8. Pronounce a little shorter open e, made not 
quite so far back in the mouth, when é precedes a 
final consonant sound other than r or s; as in 
méne, probléme, céde, zéle, séve ; 


Also when ai comes before a final consonant 
sound ; as in aile, semaine, aide, aime ; 


Also when ai precedes s or ss in the body of a 
word ; as in baisé, baissé, laissa ; 

9. When the open e ot No. 8 is pronounced 
short, it differs perceptibly from the English e in 
ebb, end (which is the short sound of the French é 
or cluse e), because it is made further back in the 
mouth. Pronounce this short open e when e (un- 
accented) is not at the end of asyllable. In divid- 
ing a word, the syllables are made to begin with a 
consonant rather than a vowel (for-me-ra, res- 
pec-té, ef-fa-ce). 


ExampieEs.—Respecté, efface, pressa, Emma, exact, bref, 
sec, sel, spécimen, correct, steamer, révolver, Suez. (In the 
last nine words the final consonants are all pronounced.) 


In the same way pronounce aloég and similar words in 
which é precedes a final s that is sounded. 


The above rule does not apply to the prefix res when it 
zomes before a word beginning with s, such as resserrer, 
ressort, which are pronounced re-serré, re-sort, the e after the 
r having the sound of ew, which see. 


IV. Eu, or ceu, has two sounds, neither of which exists in 
English. They can be accurately made as 
follows: 


1. The “open” sound. Protrude your lips 
and purse them up so as to leave a round opening 
about as large as the end of your little finger. 
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Then, without forcing the lips out of this posi- 
tion, pronounce é. (If there is any trouble about 
the sound of é, pronounce the English word air 

(@) with the lips placed as above, and then leave off 
the r.) When you have produced a single and 
clear new vowel sound, put it into the following 
words wherever it is called for by ew or eu. 


(Euf, boeuf, neuf, veuf, seul, peur, leur, fleur, 
scour, cour; veuve, peuvent, pleure, pleures, 
pleurent, veulent, seule, jeune (7 sounds like g 
in rouge). 


Observe that ‘‘ open ew” occurs in words ending 
in a consonant sound which is immediately pre- 
ceded by ew or eu. 


Hd has the same sound but is longer; as in 
jetine. 


2. The *‘close” sound. When ew or eu is not 
placed in a word as just described, its sound is 
somewhat different. ‘To make it, place the lips 

(¢) as explained above and pronounce é without 
changing their shape. ‘The result is a clear vowel, 
differing from open ew as é differs from é@. Put 
it into the following words : 


Peu, feu, voeu; teuz, peux, peut, veut, euz, 
deux, cufs, boufs. 

Observe that ew or ew is really the last sound of 
these words. 


Notr.—French orthoepists recognize also a “‘mediwm ew” between 
the open and the ciose, which occurs in derivatives from words contain- 
ing open ew; but the writer’s experience is that such intermediate sounds 
are brought about by the nature of the words in which they occur, and 
require no special practice. 


Practice these sounds frequently. The symbols in the 
margin will remind you how to make them. 
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EXERCISS II. 
Determine whether ew is open or close. Pronounce: 
Peu, peut, peur, peux, peuvent, euf, wufs, veut, veulent, 


jeune, jetine, leur, euz, veuve, bleu. 


V. E, e (unaccented) is the most important letter of the 
French alphabet. It might be called the key to 
the language. 


General Principles. 
1. It is silent at the end of words and syllables. 


tasse, Ame, salle, flamme, dame, 
Pronounce: tass, dm, sall, flamm, dam. 


To apply the latter part of the rule, it is necessary to know 
that syllables are divided so that each may begin with a con- 
sonant, if possible. 


appela, passera, formera, 
Divide : ap-pe-la,  pas-se-ra,  for-me-ra, 
Pronounce : app’-la, pass’-ra, form’-ra. 


2. In following this rule, it will sometimes be 

found impossible to omit an e without producing 

a harsh or difficult combination of consonants. 
In that case give to e a short sound of close ew. 


mena, regarde, fable, sabre, passable, sera, 
Pronounce: meuna, reugard, fabl™, sébr*", pdéssabl™, seura. 


Whenever the sound of ew is indicated by small letters at the end of 
a word, touch it very lightly. This is best accomplisned by making the 
preceding vowel long: fable. In conversation there is scarcely a trace 
of this ew, while in singing it may be quite long. 


3. When e is not at the end of a syllable, as in 
pressa (pres-sa), efface (ef-face), it has the sound 
of open e, Rule 9, which see, 
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Special Cases. 


4, When e is the only vowel ina word and is 
not followed by a consonant, it has the short 
sound of ew, as in 2. 


se, ne, me, te, de, le. 


5. When s is added to form the plural of words 
ending in é, the es is not sounded. 


tasses, 4mes, salles, flammes, fables, sabres, 
Pronounce: t4ss, 4m,  sall, fldmm, f4bl*, sdbr®”. 


6. In verbs, the endings es and en¢ are silent. 


parles, parlent, passes, passent, battent, 
Pronounce: parl, parl, pass, pass, batt, 


léves, regardes, parlaient, parleraient, 
Pronounce: lév, regard, parlé, parleré. 


%. The endings ef, efs are pronounced é; see 
open e, Rule 3. 


8. The ending ev is pronounced é ; see close e, 


Rule 2. 


9. In monosyllables, however, final e7, or er 
followed by a consonant, is pronounced like the 
English word air. ‘The same is true of the com- 
pounds of such words. 


mer fer, vers, vert, sers,  sert, 
Pronounce: mair, fair, vair, vair, sair, air. 
10. In the little words 
les, des, mes, tes, ses, ces, 
Some pronounce the es like é, and some like é, 


The name of the letter ein French is é or eu, 
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EXERCISE II. 


Determine what sound, if any, wnaccented e has in the fol- 
lowing words. Pronounce: 


Passent, ces, sabres, vert, passes, fer, formera, salle, mets, 
sera, pressa, se, ses, efface, cadets, fable, Ames, parles, parler, 
parlent, parlez, te, tes, appela, régle, de, des, effets, nez, mer, 
fables, met, regarde, négre, ne, battent, le, les, allez, mena, 
bref, flammes, aller, cadet, d4me, vers, mes, me, passable, 
reste, sert, dame, Emma, salles, effet, tasses, sabre, passera. 


VI. Close o. Just as the English a in say ends in a faint 
sound of e in me, the o in so, no, ends in a slight 
sound of 00 in mood. By stopping short of the oo 
sound, we obtain theFrench close 0, which is made 
with the lips protruded and is represented by 


6 as in t6f, tréne ; hotel, réti; ndtre, vétre. 

o final, as in bravo, numéro, zéro, véto. 

o before a silent final consonant, as in dos, mot, 
galop, sot. 

o before s or ss, as in rose, grosse, grossie7. 

au, or eau, as in au, eau, faute, tableau, beau. 


VII. Open o. The English words nor and orange contain 
two varieties of ‘‘openo.’’ Besides being shorter, 
the second requires the mouth to be open further 
than the first. Separate the sound of the o from 
the m and the rin nor, and you will obtain the 
French open o. When you cut this sound short, 
it will be found to differ sensibly from the o in 
orange, which is not the French sound, and is 
mentioned in this connection only by way of 
contrast. 


1. Pronounce a long open o before 7; aa in 
mort, alors, toré. 


18 THE PRONUNCIATION OF FRENCH. 


2. In the same way pronounce aw before 7 or 1, 
as in Paul, Laure. 


3. Pronounce a short open o for 0 coming be- 
fore a final consonant sound, as in école, globe, 
Rome, sotte, dot, mode, notre, votre, robe, col, 
mol, roc, dévote. 


4. In other positions 0 is pronounced as in 
English as a general rule, taking care never to 
make it ag open as in orange. 
Exampuies.—Octobre, opéra, obéir. 


The name of this letter is 6. 


EXERCISE IV. 
Distinguish between the open and the close o in the follow- 
ing words. Pronounce : 


Rome, rose, gros, grosse, bravo, notre, nétre, votre, vétre, 
mode, tréne, robe, sot, sotte, galop, col, globe, dévot, devote, 
mort, zéro. 


VIII. I, i sounds like the vowel of ee?, dee, eat. When 
short it is nearly but not exactly like ¢ in 7, 
When you pronounce ea? and then 7¢, you will 
observe that the middle of the tongue rises higher 
in the former. In French, this high position is 
the right one for 7, whether long or short. 

Pronounce long: dime, abime, marine, finir. 
tive the same sound to y: style, type, syn- 
onyme. 
Pronounce short when final: fini, parti, ici. 
Before another vowel, ¢ is quite short. 
fiel, pronounce f-yel ; miel, ciel. 


The name of the letter ¢ is 7, and of y either 4 grec or yeu. 
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IX. U, u has no corresponding sound in English. To pro- 
duce it, proceed as follows. Protrude your lips 
and purse them up so as to leave a round opening 
about as large as the end of your little finger. 
Then, without forcing the lips out of this posi- 
tion, pronounce 7 (the vowel of cel, eat, me). The 

@) result should bea single, clear vowel sound, which 
differs from ew (in peu) as 7 differs from é. With 
the circumflex accent (@) the sound is the same 
slightly prolonged. Pronounce this sound for 
wor @ in 

mu, fu, bu, du, élu, su, lune, tribu, tu, mfr, 
briilé. 

Practice this sound persistently. The \nnexed symbol will 

remind you how to make it. 


The name of this letter is its sound. 


REVIEW. 
What is the sound of 
d, a in malle, é, é, 7, 6, 0 in robe, u, open eu, close et, 
y, 1, 0? 
Do not tell how they are made, or what they are like, but 
make the sounds. 
EXERCISE V. 


Pronounce every syllable slowly and distinctly. No vowel 
should be slurred over. 

The silent consonants are in italics; the rest are pronounced 
as in English. 

Seul, la solidité, téte, une, lever, cométe, alcali, peser, 
flamme, dureté, brise, obscurité, midi, globe, butte, pied 
(= pié), vallée, fle, roc, créé, abime, précipice, céruse, fer, 
laver, platine, sel, blé, tréfle, réve, mfrier, érable, type, rose, 
tulipe, prune, carotte, séve, épi, miel, glu, fumée, mer, sucre, 
notre, ndtre, élevé, éléve, tissu, dos, nez, blesser, oser, méme, 
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atrocité, fidélité, modestie, ruse, dette, dépd¢, posséder, tutelle, 
pere, mere, frére, collet, cadette, semelle, tabliev, barriére, 
pavé, brulev, lumiére, fenétre. 


Vowel Combinations. 


X. ai has been explained under close e, Rule 5, and open e, 
Rules 1, 4, 5, 6, and 8. Review these and pro- 
nounce faite, ai-je, baisé, craie, parlai, parlaif, 
laid, aile, parlerai, parlerai‘, parlerais, parleraient, 
aime, aimé, mail. 

In the following words give av the sound of é: 
sais, sait, vais, gai, gaie; also to words not covered 
by the above rules. 


XI. ay is comparatively rare, and follows in general the 
analogy of at. See also y between two vowels. 
Exceptional words are pays (= pé-i), Bayard 
(= ba-yar). 


XII. ei has been explained under open e, Rule 1. Pronounce 
reine, baleine, treize; in the same way ey in 
Jersey. 


XII. au, eau have been explained under close o and 
open 0, Rule 2. 


XIV. Oi is usually a combination of 00 (as in foot) and a 
(as in at). 
moi, toi, noir, soif, toilette, 
Pronounce: moo-a, too-a, noo-ar, soo-af, too-a-let, 
or rather mwa, twa, nwar, swaf,  twalet. 


In comparatively few words, in most of which o7 is followed 
by a silent letter, it has the sound of wah (wa). 
mos, croiz, froid, tow, joie, 
Pronounce: mwa, crwé, frwi, twa, jwd. 
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XV. ou (0d) has the sound of oo in the English words 
00ze, shoct. 
crofite, votite, boue, roue. 
Give it the same sound, but shorter, in 
fou, mou, sou, trou, vous. 


XVI. y between two vowels is equivalent to i+y, the i com- 
bining with the preceding vowel and the y sound- 
ing like y in yow before the second vowel. 


essayer, royal, nettoyer, 
essai-yé = essé-yé, roi-yal, nettoi yé. 


Other Combinations. In all other combinations, the 
vowels are pronounced separately according to the 
rules given. 

The first of two vowels is short, unless the second 
is a silent e. 

Lia, cria, miauler, 1lié, créé, Dieu, lieu, lie, crie, 
étudie, remua, salua, dénué, lui, Louis, nui, fluide, 
écuyer (= ékui-yé), remue, salue, obéir (obé-ir), 
fléau (flé-6), créature (cré-ature, the ¢ having its 
natural sound, and not as in the English word 
creature), punies, ébloui, piéce. 

Some of these vowel combinations can be easily 
united into one utterance (Dieu = d-yeu; lui = 
l-wi), as 7 and w are apt to act like the correspond- 
ing consonants y and w before other vowels. Theu 
does not, however, lose its peculiar French sound. 

When, however, two consonants precede, it will 
be found too difficult to unite the vowels in this 
way (brief = bri-éf ; cruel = cru-él). 

The same separation into two syllables is also 
necessary in verbal roots that end in a vowel; as 
in nier, rieur, cloua, suai. 

fier, to trust, is pronounced fi-6; while fer, 
proud, is f-yér. 
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The Diaeresis. ‘Two dots placed over the second of 
two vowels mean that the vowels must be pro- 
nounced separately. Compare the English words 
cooper, codperate. 

Hair, aigué, oui, Moise, 

Pronounce: ha-ir, ai-gu, ou-l, Mo-ise. 

Norr.—Without the diaeresis, the second word would be pronounced 
aig. See gue, p. 26. 

REVIEW. 
What is the soand of 
ai, ais, oi, ei, Ou, ieu, ai, royal? 
EXERCISE VI. 


The consonants in italics are silent. 

Be careful with regard to unaccented e. 

Consider one syllable at a time; look at all the letters. 

Matiére, nouvelle, étoile, minérauz, éclair, assoupfir, feu, 
froid, pluie, tonnerre, sud, voila, siécle, mois, aube, sous, pied, 
somme/, plateau, minui/, sur, labouré, ardoise, poudre, aune, 
noir, roseau, saule, sou, laitue, graine, rameau, oiseau, fleur, 
avoir, aussi, soif, pouce, avoine, micl, détroi¢, marais, veuve, 
coude, veine, neuf, vaisseau, ceeur (= keur), foie, nez, creuz, 
touz. 

Sueur (= su-eur), savourer, douleur, foi, erreur, trois, 
mineur, tutelle, scour, lait, neveu, cousine, gousses, cuir, coupe, 
sied (= si-é), toilette, miroir, trousseau, bois, boudoir, tuyau 
(= tui-yau), foyer, palais, poulie, tuile, laiterie, meuble, 
prairie, braise, veau, couverture, essuie, uf, bureau, octroi, 
flute, cultivateur, caisse, devoir, deuz, nud, corroyeur, tu- 
multueuse. 

Nasal Vowels. 


When we pronounce the vowel sounds represented by the 
French letters @, é, 6, ew, the breath is directed forward 
towards the lips, and if our utterance of them is sufficiently 
forcible, it strikes just above the upper front teeth. 
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Tf, on the contrary, we cause the breath to pass up almost 
vertically in the back of the mouth, so as to strike the soft 
palate and set it in vibration while we are uttering these 
vowels, they will assume a nasal character. 

It is important to observe the sensation experienced from 
this vibration or tremor of the soft palate when one of these 
vowels, say the nasal modification of d, is produced correctly. 
By the aid of this sensation the other nasal sounds are easily 
struck, and there will be no difficulty in reproducing them 
when practising alone. Nven a deaf person could learn them 
by this means. 

Observe also that the air does not pass through the nose ; it 
only vibrates in the nasal cavity. These sounds may be made 
just as well with the nose held shut. ‘They are real vowels and 
may be prolonged indefinitely. Endeavor to make them as 
little unpleasant as possible. 


(@3" When a vowel is to have the nasal sound, m or n is 
placed after it. Do not give any sound to this m or 7. 


XVII. am, fea all have the sound produced by making d@ 
em, en nasal, 
lampe, manteau, sentir, assemblée. 


XVIII. im, in) all have the sound produced by making é 
aim, ain nasal. 
eim, ein { timbre, vin, faim, main, sein, syntaxe, 
ym, yn nymphe. 


XIX. ien, when final, sounds as if written i-in (im, as in 
XVIII). 
mien, bien, rien, tien, ancien, 
Pronounce: m-yin, b-yin, ri-in, t-yin, ans-yin. 
In the verbs venir, to come, fenir, to hold, 
and their compounds, tem has the same sound. 
viens, tiens, devient, retient, aviendra, 
Pronounce: vi-in, t-yin, de-vi-in, re-ti-in, a-vi-in-dra. 
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XX. um, un) have the sound produced by making ew nasal. 
eun iat the most difficult sound in the French 
language, is best learnt by making the nasal 
vowel in (No. XVIII), while the lips are 
pursed up so as to leave but a very small 
round opening. It occurs very frequently 
and requires much practice. Don’t pass on 
until you have mastered it. 


un, alun, brun, parfum, emprunter. 


XXI. om, on have the sound produced by making 6 nasal. 
mon, son, ombre, montre, non, rompre. 


XXII Nore.—If m or n is doubled or followed by a vowel, it has its 
natural sound (as in English), and the preceding vowel is not nasal. 

Année, ame, Emma, ennemi, innombrable, aimer, ainé, Seine, sienne, 
mienne, fini, sonné, imiter, somme, une, lune, lumiére, muni, vienne, 


synonyme. 
REVIEW. 
Pronounce 


in, on, an, en, un, aim, ien, om, um, ein, am, im. 
How do you spell the nasal sound of &? of ew? of 6? 
of é? 
When are these letters not nasal? 


EXERCISE VII. 


Silent consonants are printed in italics. 


Lumineuz, planéte, lundi, condensé, tison, ombre, symbole, 
alun, temps, vent, grand, an, année, parfum, parfumeur, 
matin, matinée, point (pd-in), loin, tribun, foin, soin, vallon, 
commun, volean, airain, étain, main, blanc, laiton, constam- 
men/, lymphe, sainfoin, pin, fromen/, coing, safran. 


Kssaim, indigo, un, une, voisin, voisine, tendon, den¢, men- 
ton, trone, sang, bon, bonne, importun, importuner, besoin, 
emprunf, syntaxe, synonyme, rente, ruban, bassin, écran, 
manteau, lin, brun, brune, pain, aucun, rien, empire, mien, 
nuance (nu-an-s), audience, tuan/, Américain, Américaine. 
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The Consonants. 
The preceding examples and exercises contain only such 


consonants as are sounded alike in both languages. We shall 
now examine the rest. 


XXIII. General Rule. 1. The only consonants sounded 
at the end of words are ¢, f, J, r. 
Plomb, sied, sang, trop, trés, vent, eaux, nez, 
Pronounce: plon, sié, san, tro, tré, van, 6, né, 
sac, bref, fil, car. 
2. This rule applies equally to words ending in 
more than one consonant. 
Temps, prompt, corps, doigts, vers, legs, 
Pronounce: tan, pron, cor, doi, vér, 1é. 


XXIV. c. 1. c has two sounds, as in English; one like s 
(in so) before e, 7, y ; and one like & before the 
other letters and at the end of words. 
ici, cette, Fourcy;—car, ccour, vécu, sacré, 

Pronounce: i-si, sét, | Four-si;—kar, keur, véku, sakré, 
public. 
publik. 

¢- 2. To make ¢ sound like s before a, 0 and , 

a mark called a cedilla is placed under it. 
Frangais, fagade, gargon, regu, 

Pronounce: fran-sé,  fa-sad, gar-son, re-su. 

Thé name of ¢ is sé or seu. 


qu. 3. gu represents the sound of & before all the 
vowels. 
Qui, que, quand, quoi, musique, publique, 
Pronounce: ki, keu, kan, koi, musik,  publik. 
There are about fifty words in which qu is 
pronounced like £w asin English (équateur = 
ékwateur. 
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q- 4. g occurs without w in a few words only: 
coq (kok), cing (sink), piqtire (pikur). 


The name of this letter is ku or keu. 


XXV. ch. ch has the sound of sh in shoe, fish. 
cher, char, choc, fichu, ruche, sache, roche. 


XXVL. j. 7 always sounds like the letters italicized in 
pleasure, azure, Vision. 


je, jour, jamais, Juif, jeu, jeune, joie. 


The name of this letter is 77. 


XXVII. g. 1. g sounds like the French 7 before e, 7, y. 
rouge, gilef, gibier, général, gypse. 
2. To obtain the same sound before a, 0, 7%, an 


unaccented e is inserted after the g. ‘This e has 
no sound. 


mangea, Mangeons, songeait, rangeant, George, 
Pronounce: manja, manjon, sonjé,  ranjan, — jor. 
3. g coming directly before a, 0, wv, or a conso- 
nant, sounds as in English (gay, go, great). 


galanf, gamin, gosier, gland, grand. 


4, gu has the same sound (gay, go, great), the 
uw being silent. 
ligua, guide, gueule; ligue, digue. 


Norrt.—The last two words end with the hard sound of g (gay, go, 
great); uw and ¢ are both silent. 


The name of g is 7é or jew. 


XXVIII. h. = / is silent in the majority of French words. 


habit, hériter, heure, horrible, humble, humide, 
Pronounce: abi, érité, eur,  orribl@, umble, umid. 
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Norr.—Of about 800 words beginning with }, (in Spiez’s and Surenne’s 
Dictionary), h is silent in 500, and slightly pronounced or “aspirated” 


in 300. Most 


Frenchmen never sound h; but all clide the vowel of 


words like le before the silent A and not before the aspirated, as Vhomme, 


le héros. 


In the examples given hereafter, silent h will be printed in italics. 


The name of this letter is ache or heu. 


XXIX. ti. 


Pronounce: 


Pronounce: 


OOK Oe 


Pronounce: 


Pronounce: 
The name 


1. In Enelish, when ¢ precedes 7a, ve, or 20, it 
has the sound of sh; as in patient, station, 
partial. Under the same conditions the French ¢ 
assumes the sound of s in so. 
patient, station, partial, portion, négotiation, 
pa-sian, sté-sion, par-sial, porsion, négo-sid-sion. 


2. After s or z, the ¢ retains its natural sound. 


question bastion, bestial, _ mixtion, 
kést-yon, bast-yon, best-yal, mixt-yon. 


1. Initial ex followed by a vowel is pronounced 
e(/Z. 
exile, exemple, exister, 
dég-zil,  ég-zempl*, ég-zisté. 

2. Otherwise, x has the sound of ks. 
axe, sexe, luxe, Alexandre, oxygéne, 
aks, seks, lJuks, alék-sandre, ok-sigén. 


of this letter is iks or kseu. 


XXXII. Liquid il, il. 1. At the beginning of a word, 7, al 


Pronounce: 


sound like wlin English. Examples: illusion, 
Slof, illimité. 

9. In the middle of words, the 7/ of ¢d/ sounds 
like y in yes; the 7 is long. 
brillant, sillon, Guillaume, gentildomme, 
pri-yan, si-yon,  gul-yom, jenti-yomm, 
cotillon, — billard, 
coti-yon, — bi-yar. 
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3. When i or zl are preceded by other vowels, 
these do not form their usua! combination with 
7, but preserve their separate sounds; 7 is very 
short, ow is short, and ew is open. 
travaillé, veuillez, bouillon, mouillé, Juillet, 
Pronounce: trava-i-yé, veu-i-yé, bou-i-yon, mou-i-yé, ja-i-yé. 


4, Unaccented e before i, 277, is pronounced 6, 
except when preceded by cw or gu. In the latter 
case it has the sound of open ew. 


conseilla, vieillir, oreiller ;— cueillir, 
Pronounce: con-sé-i-ya, _vi-é-i-yir, _ oré-i-yé ;—keu-i-yir, 

orgueilleux, 

orgueu-i-yeu. 


5. When an unaccented e follows zl, give it 
the least possible sound of ew. ‘This is most 

easily done by prolonging the vowel before ill. 

fille, paille, feuille,  oreille, _houille, 
Pronounce: fi-y®, pa-i-y, feu-i-y, oré-i-ye, hou-i-ye; 


¥ 


or rather, fi-y’, pa-i-y’, feu-i-y’, oré-i-y’, hou-i-y’. 
6. In the same manner pronounce 7 when 
final. 
travail, soleil, seuil, Avril, orgueil, 
Pronounce: traya-i-y’, solé-i-y’, seu-i-y’, Avri-y’, orgueu-i-y’, 
écueil, oeil, pareil, _ sommeil, — deuil, 
ékeu-i-y’, eu-i-y’, paré-i-y’, sommé-i-y’, dev-i-y’. 
In all these cases, a vowel preceding i or 7/7 is long, and the 
sound of ¢ after it is very short. 


XXXII. gn. 1. gn is pronounced like ni in bunion = n-y’. 
gagner, régna, ignorait, rogner, craignant, 
Pronounce: gann-yé, rénn-ya, inn-yoré, ronn-yé, krénn-yan. 


2. When an unaccented e follows gn, give it 
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the least possible sound of ew. This is accom- 
plished by prolonging the vowel before gn. 


signe, gagnes, réegne, peigne, soignent, 
Pronounce: sinn-y*", gann-y, rénn-y®, pénn-y*, soinn-y&%; 
or rather, sinn-y’, gann-y’, rénn-y’, pénn-y’, soimn-y’. 


REVIEW. 


What final consonants are sounded ? 


Pronounce: 
ce, Ci, cy, ca, Co, cu, que, qui, ¢a, ¢o, Cu, cha, 
ji, gi, ga, gea, gui, gua, tion, tial. 


brillant, travaillé, soleil, cueillir, orgueil, 
ignorant. 


EXERCISE VIII. 


Silent % is printed in italics. 

Mat, fut, dans, noir, brun, cueillir, travaux, gargon, cher, 
aller, constitution, agueau, quand, jamais, gens, gant, Dieu, 
axe, meilleur, sang, vigne, charbon, Juillet, gaillard, gilet, 
souillé, ceil, Habit, haillon, cceur, précieux, rien, mignonette, 
chou, gueule, magnificence, sueur, /istorien, compagne, 
beignet, montagne, successeur (suksesseur), éloigner, acharner, 
chanyre, saucisson, scrupuleux, insensé, écueil, proportion, 
composition, conquéte, enrouillé, aucun, parfum, parfumeur, 
fauteuil, lundi, témoigner, abreuvoir, quitter. 


Crépuscule, farouche, joignons, cligner, jaune, corps, couleur, 
mouillé, cueux, gagea, hypocrite, regoive, orgueilleux, machoire, 
majuscule, greler, négliger, guide, humble, quenouille, poli- 
tique, massif, question, Guillaume, oxygéne, maxime, expo- 
sition, exilé, mouiller, compagnon, deuil, compassion, cognée, 
cygne, pigeon, travail, canaille, feuilleton, régne, conseil, 
inimitable, indicatif, abeille, physique, expérience, vaurien, 
pointilleux, Corneille, superstitieux. 
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The names of the consonants which are usually pronounced 
as in English are: 


Be oD” Fy KB le ae N Pa see eee 
bé dé ef ka el é@m én pé té vée zéd; 
or, beu deu feu keu leu meu neu peu teu veu zeu. 


Common Mistakes. 


XXXII. The commonest mistake is to lay the accent or 
stress of the voice somewhere at the beginning or in the 
middle of a French word and slur over the remaining syllables. 
This is especially the case with words alike or similar in the 
two languages. 

Remember that all syllables, except those containing silent 
e, must be uttered with equal distinctness. In this way the 
last syllable of every word obtains a little more force than the 
others, because the voice rests upon it. 

Misérable, constitution, serpent, captive, capable, développe- 
ment, justice, opinion, compliment, compagnie, proportion, 
inimitable, original, visible, général, prédominer, célébre, 
agonie, composition, multiplier, extraordinaire, inconsidéré, 
signal, insupportable, 2éréditaire, avantage, infaillible, inter- 
mittent, aimable, insidieux, systéme, danger, nation, exorbi- 
tant, abondant. 

In fact, nearly every French word that resembles an Eng- 
lish one is lable to be mispronounced by the learner, unless 
he is constantly upon his guard. As there are over 3000 such 
words, it is worth while to make a special study of the follow- 
ing representative ones. 


EXERCISE IX, 
Silent / is printed in italics. 
Consider one syllable at a time ; follow the rules; and when 


you pronounce the whole word, don’t lay the stress on the 
syllable that has it in English, 
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Surface, assemblage, équipage, animal, principal, rival, 
silence, science, conscience, providence, substance, persé- 
yérance, distance, absence, différence, conséquence, influence, 
arrangement, commencement, instrument, régiment, exercice, 
précipice, multiplication, inauguration, religion, solitude, in- 
eratitude, eréature, température. 

Abandon, colonel, concert, spectacle, province, olive, orange, 
pardon, sermon, cordial, spécial, social, honorable, payable, 
divisible, horrible, impossible, ignorant, important, équivalent, 
imprudent, supposer, persécuter, enchanter, prolonger, signi- 
fier, tyranniser. 

Prophéte, taverne, sarcasme, paroxysme, beauté, humidité, 
antiquité, difficulté, mélodie, académie, économie, historien, 
empereur, inventeur, vigueur, propriétaire, rebelle, toilette, 
république, artiste, essentiel, actif, instinctif, délicieux, scru- 
puleux, solitaire, triangulaire, analytique, excentrique, extra- 
ordinuire. 


XXXIV. dle, bre, tre, etc., never pronounce as in English 
(capabel, saber, center, etc.), but put the e last 

ble, bre, and give it the shortest possible sound of ew. 

tre, etc. capable, sabre, centre, ogre, ordre, sucre, 
kapablee, sabre, sentr, ogre, ordre", sucr, 
soufre, nacre, genre, souple, chanvre, 
soufr, nakre, genre’, soupl, chanyre. 

In rapid conversation the final /e and re in these cases is often 
dropped almost entirely. 


XXXV. 1. The French r is formed with the tip of the 
tongue ; it is sharper than 7, as usually pronounced 

r. in English. Those who are not in the habit of 
uttering r clearly, should practise on such words as: 


croire, terreur, frére, courrai, gréce, pardon. 


Be sure not to say ewoire, which would sound as 
shwimps (for shrimps) and fathah (for father) do 
in English, 
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2. Many Frenchmen and Germans pronounce a 
peculiar guttural r by keeping the tongue flat and 
vibrating the soft palate. Thisis not recommended. 


3. In English, 7 usually modifies the preceding 
vowel. Compare: 


herd, bird, word, murder, murmur, myrtle. 


In French, on the contrary, the vowels preserve 
their usual sounds before 7. 


herbe, verbe, fertile, murmure, myrte, firmament, 
martyr. 


In the first three and in similar words, e sounds as in error 
(2). See p. 8, No. IIL, 6. 


The name of 7 is ér or reu. 


XXXVI. 1. s sounds like z (as in rose), when it comes be- 
tween two vowels; in any other position it sounds 
8. like s in sing ; ss always has the latter sound. 


rose, amuser, base; savoir, reste ; possession. 
2. The French s never sounds as in sure, sugar, 
mansion ; nor as in vision, usury, pleasure. 


sure, sucre, maison; vision, usure, plaisir, 
Pronounce: ssur, ssukr, mézon; vizion, uzur, plézir. 


The name of s is és or seu. 


XXXVII. The sounds of the English ¢2 in thing and 
this are unknown in French, where ¢i is always 
th. — pronounced like a simple ¢. 


Thé, thédtre, théologie, théorie, thym, thon, 
Pronounce: té, tédtre, téologt, téori, tin, ton. 


méthode, arithmétique, catholique, pathétique, 
mathématicien, 


Ls 


ez=es. 
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Pronunciation of Foreign Words. 


1. In many foreign words (7. e., words that are 
not French) the final consonants, especially s, 7, 8, 
d, are pronounced. 


Adonis, Iris, Isis, Thémis (témis), Memphis (min- 
fis), gratis; Atlas, Angias (djias), Phidias, Phinéas, 
Jonas; Cérés, aloés, Damoclés, Périclés, pathos, 
Mars; Brutus, Cyrus, Venus, prospectus, omnibus 
(omm-ni-bus), Sirius. 


Suez, Rodriguez, Alvarez. 


er = ér. Luther (lutér), Abner, Juyiter, Lucifer, éther, 


um, 


Esther, Worcester, magister, belvéder. 
Jacob, Job, Caleb, Moab, Rahab (ra-ab). 


Alfred, Conrad, Joad, Harold, Talmud, David, 
Mohammed (mo-améd). 


Déficit, transit, prétérit, Le Christ (krist). 
Jésus-Christ (jézu-kri), Goliath, zénith, luth. 

2. In some foreign words, m and » are not nasal, 
but sound as in the English words men, sum. 
Joram, Abraham. 

Jérusalem, réquiem (ré-kwi-emm). 

hymen (i-menn), Hiden, amen, item, spécimen, ab- 
domen, pollen. 

Ephraim (é-fra-imm), Sélim, Ibrahim. 

like ome in the English word some, in: 


album, opium, ultimatum, factotum, laudanum, 
post-scriptum (pos-skriptum), géranium. 
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3. ch, in most Greek words, is pronounced like &. 


ch. chaos, orchestre, choeur, archange, choléra, écho, 
technique. 


The prefix archi, however, is pronounced with 
the ordinary sh sound. Ex., architecte. In the 
same way pronounce archévéque (ar-shé-vék). 


w-=v. Wagon, la Westphalie (vésfali), le Wurtemberg 
(vurtinbér). 


wh = w. whig (wig), whist (wist), whiskey (wiski). 


sch = sh. schisme, schiste, schelling, scheik (shck), schérif, 
schah. 


Classified List of Exceptions. 


There are about 250 words in common use which exhibit a departure 
from the rules of pronunciation given. They are classified below accord- 
ing to their peculiarities. The student is advised to learn a tew every 
day, along with their meanings. In this way he can master them in a 
few months, without interfering with his regular study. 

The English equivalent is omitted for words alike, or nearly so, in both 
languages. 


1. Final ec, f, l, silent in: 


ec. Accroc cric escroc bane blanc, flane 
rent, tear — lifting-jack — swindler bench white 
franc done jone estomac tabac 
therefore reed stomach tobacco 
clerce pore pore-épic (= porképi) marc 
pig porcupine dregs, lees 
arc-boutant lacs (= 1a) échecs (éché) respect. instinct 
buttress snare chess (= respé) (= instin). 


f. Cerf-volant chef d’ceuvre (=chédeuvren) clef (= clé) nerfs (= nér) 


cufs(eu) beeufs (beu) 
eggs owen. 
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1. Baril fusil soal sourcil persil 
barrel gun glutted eye-brow parsley 
coutil outil pouls (pou) 
bed-ticking tool pulse. 


2. All the Final Consonants sounded in: 


B. Atlas hélas as vasistas vis 
alas ace half-door, blind screw 
lis mais sus! les us (lé-zuss) laps 
lily corn (maize) cheerup! custom 
cens ours fils (fiss) mceurs tous (at the 
end of a phrase) 
CENSUS bear son manners all. 
= Est ouest lest toast(=tdst) contact 
Last West ballast 
tact échecetmat(échékématt) fat net 
check-mated Sop fair copy ; 
plainly 
dot but chut ! brut zist, zest 
dowry aim, goal hush! raw, rough. 
x = Ks. Apex borax climax larynx lynx 
onyx phénix préfix sphinx. 
Z=—S. Gaz(gas) six dix quartz (= kwarts) 
gas ten. 
b, d, ) Club (klob) radoub sud zigzag cap 
g, p. { repaur south cape. 


3. Silent Letters in the Middle of Words. 


p. Compter dompter promptement exempter sculpteur 
to count tosubdue promptly to exempt sculpter 


baptéme _baptiser 
baptism _ to baptize. 


36 
g, th. Sangsue 
leech 


Automne 
autumn 


Aoiit (ou) 
August 


ae 


0, e@. Faon (fan) 


Sawn 


qu = kw, in: 


équation 


gu = gw, in: 
aiguiser 
to whet. 

ill, not liquid in: 
distillerie 
bill 


scintiller 
to sparkle. 


il, not liquid in: 


civil, exil 


mm, nasal in: 


nn, nasal in: 
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vingtaine Asthme (as-mev) 
score (ro) asthma. 
condamner damnation 
to condemn. 
taon (ton) _aoriste Sa6ne Curacao 
horse-fly. 
paon Laon Caen 
peacock. 

4, Unusual Sounds of Letters. 
Quartz adéquat aquarelle équateur 

water color, 

quaker also in the prefixes égut, quad, quin, 
(kwakret) équilatére quadruple quintuple. 
arguer lingual aiguille aiguillon 
to argue needle sting 
Guise 
Mille milliers ville village 
thousand thousands city 
capillaire instiller million billion 
osciller pupille pusillanime tranquille 
cil mil fil il ils 
eyelash thousand thread, wire he they 
vil, profil puéril subtil volatil. 


immangeable immanquable emmener 


n, followed by a vowel, nasal in: 


enivrer 


to intoxicate to elate 


inedible unfarling to lead away. 
ennui ennuyer — ennoblir 

to bore to ennoble. 
enorgueillir enhardir enharnacher 

to embolden to harness. 
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gn, sounded separately in: Magnésie incognito stagnation 
magnolia gnome gnostique inexpugnable ignition. 


igné (¢gneous). 
S, between two vowels = ss,in: parasol monosyllable polysyllable 


présupposer, vraisemblance (probability), préséance (precedence). 


8, after consonant = 2, in: Alsace, balsamique (balmy), transaction, tran- 
siger (to make terms), transitif, transalpine transitoire (transitory), 
transit (= tranzitt); also in presbyteére. 


X = 8S, in: Bruxelles (Brussels), soixante (sixty). 


er = €r, in: hiver hier amer travers 
winter yesterday bitter across 

tiers enfer cuiller (= kt-i-yér) je sers 
one-third hell spoon I serve 


jacquiers cancer, divers, pervers, revers, univers. 


LT acquire. 
e€ = a, in: femme solennel indemniser hennir 
woman, wife solemn to indennify to neigh, 


and in adverbs ending in emment: 


prudemment éloquemment récemment diligemment 
prudaman éloka-man ré-sa-man dili-ja-man 
prudently eloquently recently diligently. 


Peculiar Words. 


Monsieur messieurs yacht balbutier second 
m’s-yeu mess-yeu yak bal-bus-yé se-gon 
Mr. Messrs. 

gentilhomme signet pays paysan paysage 
jan-tiyomm _si-né pé-i pé-izan pé-izaj 
nobleman book-mark country countryman landscape 
gentilshommes et cactera vice versa sugeérer rhythme 
jantizomm ett sétéra vi-sé vér-sa sug-jéré rit-meu 
noblemen to suggest. 

bienfaisant je faisais il faisait faisant Adam 
b-yin-fezan je fezé il fezé fezan a-dan 


beneficent Iwas making hewasmaking making 
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psaume flezme calme Cnéius bourg 
p-s0mm flég-meu kal-meu k-né-yuss bourk 
psalm phlegm calm market-town 
fleur-de-lis pensum schooner deuxiéme sixiéme 
fleur de li pin-son sk6-nér deuziémm siziémm 
task (at school) second siath 
dixiéme (tenth) Xavier Xénophon Auxonne Auxerre 
diziémm gza-vié gzénofon 6-sonne 6-sérr 
Aix-la-Chapelle Czar Metz Mentor Européen 
éx-la-chapél = gzar méss min-tor europé-in 
Ruben Benjamin Reims Xerxes gymnase 
ru-bin bin-jamin rinss gz0r-Sess jimm-naz. 
tous examen volontiers oignon 
touss examin volontié ognon 
gageure os os et est Est 
ga-jur oss (0 open) 6 é é ést 
wager bone bones and #8 Kast, 
Stael, Talleyrand. Aisne Aix-les-Bains 
Stal tal’ran énn éx-lé-bin 
Alsace Arras Amiens Belfort 
alzass arass am-yin béfor 
Besancgon Caen Cambrai ChAteau-Thierrv 
beuzanson can cam-bré chAt6-t-yéri 
Cherbourg Craonne Douai Dunquerque 
Chérbour crann dwé dunkérk 
Gerbéviller Guise Laon Lens Lille 
gerbévi-yé = gwiz lan lans lil 
Lunéville Neufchdteau Poitiers Quimper Rouen 
lunévil neuf chatd _ poityé Kin-pér rouan 
Sainte Menehould Saint Mihiel Saint Quentin 
sin-t Ménou sin miyel sin Kentin 
Saédne Strasbourg Soissons Thiers 
sénn strazbour soisson t-yér 
Vosges Woevre Ypres 


v6j veuvr ipr. 


jegclee ah NIN. 


WORDS CONNECTED. 


AFTER mastering what precedes, the student is able to pro- 
nounce at sight any single French word; but he has yet to 
learn how to prononnce words in connected phrases, because 
the French practise several devices for running their words 
together. 


The Apostrophe. 


A number of short words lose their final vowel when they 
come before other words beginning with a vowel sound. The 
missing vowel is indicated by an apostrophe. Pay no attention 
to this sign, but pronounce the two words as one. 

S$’, Vhomme, jai, s’approche, t’a, 
Pronounce: si-l, lomm, je, sapproch, ta, 

n’ont, qu'il, m’écoute, c’est, jy, deau, s’en, 

non, ki-l, mékout, sé, ‘iL neo, san. 


Unaccented e. 


1. Unaccented e¢, at the end of a word, is always suppressed 
when the next word begins with a vowel sound. The two 
words are then pronounced as one—provided, of course, that 
the sense does not require a pause between them. 

The ear can always distinguish the end of the first word, be- 
cause the voice dwells most on the final syllable and makes it 
longer or more forcible than the others. Example : agréable 

illusion = agréa-blillusion. 
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Observe the syllables marked long in the following examples: 


Un nombre impair ; il avance a grands pas; 
Pronounce: un ném-brimpair ; il ayan-sa gran pa ; 

aveugle en sa furie ; une douce harmonie; 

avéi-glan sa fur ; une ddi-sarmont ; 


votre ami; bonne humeur; un peuple éclairé ; 
vo'-trami; bonn-numeur; un péu-pléclairé ; 


immense héritage ; il se dispose a partir 
i-miin-séritaj ; il se dispé-za partir; 
quatre hommes; une taxe onéreuse ; 
ka-tromm ; une tak-sonéreuse 5 
une bataille indécise ; une oreille endurcie ; 
une bata-i-yindéciz ; une oré-i-yandurst ; 


une fille obéissante. 
une fi-yobé-issante. 


2, When the next word begins with a consonant, the omission 
of a preceding final e depends entirely on the sound produced. 
If its omission would result in a harsh or difficult combination 
of consonants, it is pronounced with a very short sound of ew. 


Quelques pommes ; mille lieues. 
Pronounce: kélke® pomm ; mi-le lieu. 


In the words notre, our, votre, your, and guatre, four, the re 
is generally omitted in conversation when the next word be- 
gins with a consonant. 


Notre famille; votre chaise; quatre livres. 
Pronounce: not’ famille; vot’ chaise; kat? livre, 
but, quatre-vingt = katr vin, 


3. According to the same principle, when unaccented e ends 
the first syllable of a word, it may be omitted if the preceding 
word ends in a vowel or nasal sound; but it must be pro- 
nounced with a short sound of ew, if the preceding word ends 
in a consonant sound. 
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Compare: 


Il veut venir; pour venir le chemin; court chemin; 
Pron.: il veu-vwnir; pour vnir leu-ch’min; cour ch min; 

la recherche ; grande recherche 

la-r’cherche; grande rcherche 

il vous fera; il fera un renard ; douze renards; 

il vou-f'ra; il fetra unYrnar; douz re'nar; 

sans demander; qu’il puisse demander 

san-d’mandé; kil puiss d*mandé 


ils ne seront pas; ils seront. 
il neu-s’ron pa; il s*ron. 


4. The little words le, me, de, que, etc., lose or retain their 
vowel according to the same euphonic principle. Compare : 


Vous me donnez; il me donne— 
Pronounce: vou-m’ donnez ; il meu donn— 
je le sais ; pour le savoir beaucoup de monde; fleur de lis. 
jeu-l’sé; pour leu savoir bdkou-d’ monde; fleur den li. 
Que je donne; je ne sais pas je le vois; je te donne. 
keu-j’ donn; jeu-n’ sé pa jeu-l’ voi; jeu teu donn. 


5. Sometimes several of these little words come together. 
In such cases the second, fourth, etc., lose their vowel. Ex.: 


De me le —de ce que—je ne me — 
Pronounce: deu-m’leu—deu-s keu—jeu-1’ meu— 


je te le reléve. 
jeu-t’leu-rléve. 
But if these words are preceded by a vowel sound, the first, 
third, cte., lose their e. 


Si je te le donne—jusqu’ 4 ce que je revienne. 
Pronounce: si-j’ teu-l’ donn —juska-s’ keu-j’ reuvienn. 
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Qu’est-ce ?—Qu’est-ce que c’est ? 


Pronounce: késs ? —késs- kev. sé? 
Qu’est-ce que c’est que cela? 
késs- keu. gék- geula ? 


Norr.—Le, after an imperative, is always Jew, unless the imperative 
ends in ez, and the word after Je begins with a vowel. 


Dites-le a votre ami ; prends-le avec toi ; 
Pronounce: dite-leu & vot-rami ; pran-leu avek toi; 
but, donnez-le aux pauvres ; renvoyez-le a Paris. 
donné-l’6 povreu ; renvoyé-l’ & Pari. 


Final Consonants. 


Final consonants, that are silent when a word is pronounced 
by itself, are often sounded when the next word begins with a 
vowel sound, in order to produce greater fluency. Ex.: 

I] lisai¢ avec gréce; ils parlaient ensemble. 
Pronounce: il lisé-tavee grice; il parlé-tensemble. 


This must not be done, however, if the words have no logi- 
cal connection, or if a pause is made between them. 


Some final consonants change their sounds when they are 
linked to the next word : 
d = ?t. Quand arrivera-t-il? = kan-t’arrivera-t-il ? 
. Sauf un seal = sé-v’un seul. 
g =k. Un rang honorable = un ran-k’onorable", 
s=z. Is ont; trés-attentif = il-z’on; tré-z’attentif. 
% =z Dix heures = di-z’eur. 
Words ending in a nasal sound connect with the following 


vowel by means of the letter , without losing their nasal 
sound. Ex.: 


Un autre; on entre; en avant ; bien entendu. 
un-1’dtr"; on n’entre; en-Wayan;  bi-in-n’entendu. 


It requires much practice to determine when a final congo- 
nant should be linked to the next word, and when not. Link- 
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ing is done to a much greater extent in reading aloud, in 
declamation and oratory, in the pulpit and on the stage, than 
in conversation. 

The following remarks are not intended to burden the mem- 
ory of the student with rules and exceptions, but to enable 
him to cultivate his ear intelligently by frequently practising 
the examples aloud and taking note of the points and prin- 
ciples involved. 

To ayoid confusion, those cases in which linking is not 
customary except in reading aloud, declamation, etc., are 
placed in the foot-notes. 


D=t. 


1. In adjectives followed by their nouns. 


Quel laid homme! Un fécond esprit. Le grand Alexandre. 
Kel 1é-t’omm! un fécon-t’espri. _—_ le gran-t’alexandr®. 
What an ugly man! a productive mind. the great Alexander. 


2. In verbs followed by a pronoun. (See Note 1.) 


Comprend-il ? Prend-on ? Coud-elle? 
compren-t’il ? pren-t’on ? cou-t’elle ? 
understands he? takes one? sews she? 


3. In the word quand. 
Quand arrivera-t-il ? 
quan-tarrivera-t-il ? 
when will arrive he? 
Compare these examples with the following, in which d is 
not linked : 
Il est grand | et bien fait. | Un nid | 2 rats. Il perd | aussi. 
he is tall and well-formed. A rats’ nest. he loses also. 


Nore 1.—In reading aloud, etc., join the d of verbs to any word be. 
ginning with a vowel : 
Tl prend intérét. Tl entend un discours. 
i] pren-t’intéré. il enten-t’un discour. 
he takes interest. he hears a discours. 
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Il mit pied | a terre. Un froid | extréme. 
he put foot on ground (dismounted). an extreme cold. 


EK =a se 
In all words, except clef (= clé, a key). 
Sauf un seul. Neuf hommes. Le neuf avec le vieux. 
sd-v’un seul. neu-yomm. le neu-y’ayék le view. 
save one only. nine men. the new with the old. 


Un ablatif absolu. Un cuf excellent. Du beuf 4 la mode. 
un n’ablati-v’absolu. un-n’ceu-v’eksellen. du bceeu-v’d la mod. 
an ablative absolute. an egg excellent. some beuf a la mode. 


Un caractére naif et simple. 
un caractére nai-v’é simp]. 
a character child-like and simple. 


G=k. 
fn all words. 

Un rang honorable. Un long intervalle. Un joug intolérable. 
un ran-k’onorable’. un lon-k’intervall. un jou-k’intolérable« 
an honorable rank. a long interval. an intolerable yoke. 

Long et ennuyeux. 

lon-k’é an-nui-yeu, 

long and tedious. 


Liquid il. 
zn all words. 

L’Avril est venu. Un travail assidu. Un réveil agréable. 
Payri-y’é-vnu un travd-i-y’assidu. un révé-i-y-agréable, 
April is come. an assiduous work. an awakening agreeable 

Un fauteuil élégant. 

PA ta 117) A A € 
un foten-i-y clégan. 
an elegant arm-chair. 
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P. 


Only in the words deaucoup and trop. (See Note 2.) 
Il a beaucoup étudié. 
il a bécou-p’étudié. 
he has much studved. 


I est trop ambitieux. 
il é tro-p’ambi-si-eu. 
he 1s too ambitious. 


| Ons ik. 
Cing hommes. Cing heures. Un coq-a-l’Ane. 
sin-k’omm. sin-k’eur. un co-k’al ane. 
Jive men. five clock. a cosk-and-bull story. 
R. 


An r which is silent when a word stands alone is never 
linked in conversation. (See Note 3.) 
Le premier homme. Marcher au combat. Laisser aller. 
le premié omm. marché 6 comba. léssé allé. 
the first man. to march to the combat. to let go (to take 
[things easy). 


Nore 2.—In reading aloud, etc., say also: 
Un coup inattendu. 
un cou-p-i-nattendu. 
an unexpected blow. 


Nore 3.—In reading aloud, etc., link the 7 of adjectives to the follow- 
ing noun, and the 7 of infinitives to the next word; but do not link the 
r of nouns. 


Le dernier homme. 


Le premier objet. 
leu premié-r’objd. 
the first object. 


Jeu dérnié-r’omm. 
the last man. 
Marcher au combat. Aimer a jouer. 
marché-r’6 comba, émé-r’a jouer. 
to march to the combat. to like to play. 


Un léger obstacle. 
un légé-r’obstacleu, 
@ slight obstacle. 
Achever une affaire. 


ach’vé-r'une affair. 
to finish an affair. 


Compare these examples with the following, in which r is not linked ; 


Léger | et inconstant. Un diner | excellent. 
an excellent dinner. 


ight and inconstant. 


Le dernier | est venu. 
the last one has come. 


Un danger | imminent, 
an imminent danger. 


46 THE PRONUNCIATION OF FRENCH. 


Ss Wh 


1. In article, pronouns, adverbs, prepositions, and verbs 
(See Note 4.) 


Les autres. Mes aventures. Ils ont. Tu as été. 
lé-2’dtre". mé-z’aventur.  il-z’on. tu a-z’été. 

the others. my adventures. they have. thou hast been. 
Les yeux. Deshommes.  ‘Trés-attentif, Mais il le croit. 
lé-z’yeu. dé-2’?omm. tré-z’attentif. mé-z’il 1 croi. 
the eyes. some men. very attentive. but he rt believes. 


Dans une maison. Aprés avoir parlé. Nous avons une école. 
dan-2z’une mézon. apré-z’avoir parlé. nou-z’avon-z’une écol 
in a house. after having spoken. we have a school. 

Je pensais a yous. 

jeu-pensé-z’a vou. 

L thought of you. 

2. Adjectives encing in s are linked to their nouns, and 

nouns in s to their adjectives. 


Les grands hommes. Un mauvais ouvrage. Avis important, 


lé gran-2z’omm. un moyé-z’ouvraj. avi-z’importan. 
the great men. an evil work. important notice. 


FBracas épouvantable. — Le palais impérial, 
fraca-2’épouvantablet, — 1°" palé-z’impérial. 
erash frightful. the palace imperial. 


3. Final consonants, silent in the singular, remain silent 


Norg 4,—From this rule is excepted the verbal termination es, Ex.4 
Tu aimes a jouer. You like to play. 


In conversation : tu 6m & joué. 

In reading aloud, ete.: tu ém-z’a joué. 
Also the word volontiers : 

Je ferais volontiers un sacrifice. 

jeu f’ré volontié un sacrifice. 

L would willingly make a sacrifice. 
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when s is added, and the s (= 2) alone is joined to the next 
vowel. 
Laids a faire peur. Des draps usés. De légers obstacles. 
lé-2’A faire peur. dé dra-z’usé. deu légé-z’obstacl™. 
ugly frightfully. some cloths worn out. some slight obstacles. 
Les mains ouvertes. Arts et sciences. 
1é min-z’ouvért. ar-z’é si-an-s. 
the hands open. arts and sciences. 

When a word ends in the sound of ¢, f, J, r, these consonants 
are linked together with s in the plural (fs = v-z, except in 
eufs = eu, eggs, and beufs = beu, oxen). 

Les rocs escarpés. Chefs et soldats. De tels hommes. 


lé roc-z’escarpé.* chév-z’é solda. dee tél-z’omm. 
the rocks steep. chiefs and soldiers. such men. 
Pareils au premiers. Les vers-d-soie. Leurs amis. 
paré-i-y’z’6 prmié. 1é vér-z’a soi.* leur-z’ami. 
like the first ones. the silk-worms. their friends. 


4, In many cases, however, when a word ends in a consonant 
sound, this sound forms the connection with the next word, 
even when s or es follows. 

Des postes avancés. Ce corps inanimé. 
dé post-avancé. ve cor inanimé. 
some posts advanced. this body lifeless. (See Note 5.) 
5. The s of plural nouns is not linked to the following verb 
in conversation. 
Ces hommes | ont peur. 
cé-z’0omm on peur. 
these men have fear. (See Note 6.) 


Note 5.—In reading aloud, etc., say : 
Des postes avancés. Ce corps inanimé. 
dé post-z’avancé. ce cor-z’inanimé. 
Nore 6.—In reading aloud : Ces hommes ont peur, 
say: ¢c-z’omm-z’on peur. 


* Many prefer omitting the s: roc-escarpé, vér a soi. 
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4 
1. The final ¢ of adjectives is joined to nouns. 
Un méchant homme. Maint exploit. Sept heures. 
un méchan-t’?omm. min-t’exploi. sé-t’eur. 
a wicked man. many an exploit. seven o'clock. 


Vingt arbres. 
vin-Varbre®, 
twenty trees. 


2. Final ¢ of adjectives is linked to the word e¢ (and); dué 
the t of et (and) ts never joined to any word. 


Kitroit et dangereux. Afiligeant et triste. Belle et aimable. 


étroi-t’é dangereu. affligean-t’é trist. bél é aimable. 
narrow and dangerous. afflicting and sad. beautiful and amt- 
{able. 


If, however, a consonant sound precedes ¢, the latter does 
not link. 


Abject et vil. Correct et pur. Fort et courageux. 
abjék é vil. corrék é pur. for é courageu. 


abject and vile. correct and pure. strong and courageous. 


3. Final ¢ of prepositions and adverbs is joined to the next 
word. 


Avant une heure. Aussitdt apres. Tl n’ira point a Paris. 
avan-t’une eur. éssit6-t’anré. il nira poin-t’d Paris. 
before one o’ciock. immediately after. he will not go to Paris. 
Fort aimable. Légérement accentué. 
for-taimable. légéreman-t’aksantué. 
very amiable. slightly accented. 


4. In verbs, the ¢ of ant, ont, and of the third person singular 
(except of d¢) is always joined to the next word. 


Battant ou battu. Dis sont 4 moi Ils parleront avec vous. 
battan-t’ou battu. il son-t’a mot il parleron-t’ayec vou. 


beating or beaten. they belong tome. they will speak with you. 
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Tl est arrivé. Kst-il la? Lisait-il? Elle courut a lui. 
il 6-t’arrivé. é-til 1a? lisé-t’il ? ell couru-t’a, lui. 
he has arrived. ts hethere? read he? she ran to him. 
Il le ferait avec plaisir. I] vaut une armée. __ Boit-il? 
il levf?ré-t’avék plézir. il v6-t’une armée. boi-t’il ? 


he it would do with pleasure. heisworthanarmy. limps he? 


When a verb ends in rt, the ¢ links only in a question. 


Dort-il ? Part-elle ? A quoi cela sert-il ? 
dor-t?il? par-t’ell ? a koi s’la sér-t?il ? 
sleeps he? leaves she? what is that good for? 


Otherwise, r forms the connecting letter. 


I] part aprés-demain. I] meurt avec résignation. 
il par apréd’min. il meur avék résignation. 
he leaves the day after to-morrow. he dies with resignation. 
Il dort en paix. Tl accourt & grands pas. 

il dor en pé. il accour a gran pa. 

he sleeps in peace. he runs up with long steps. 


But I) ne sert 4 rien. 
il n°” sér t’a ri-in. 
it is good for nothing. 


5. The final ¢ of the verbal termination azent is joined to 
the next word. 
Ils parlaient ensemble. 
il parlé-t’ensembl*. 
they spoke together. 
6. In conversation, the ¢ of the verbal termination ent is not 
joined to the next word if a consonant sound precedes. (See 
Note 7.) 


Nore 7.—In reading aloud, etc., say: 
Ils parlent ensemble. Ils portent un fardeau. 
il parl-t’ensembleu, il porteu-t’un fardo. 
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Ils parlent ensemble. S’ilsveulent ounon. _‘Ts finirent alors. 
il parl ensemble". sil veul ou non. il finir alor. 
they speak together. whether they will or not. they finished then. 


Elles regoivent assez. Ils pleurérent en vain. 
ell re"soiv assé. il pleurér en vin. 
they receive enough. they wept in vain. 


Ils portent un fardeau. 
il port un fardd. 
they carry a load. 
In all these cases the preceding consonant forms sufficient 
connection with the next vowel. 


But the ¢ of ent always links with the following pronoun in 
questions. 


Parlent-ils ? Finirent-ils ? Regoivent-elles ? 
parl-t?il? finir-t?il ? re-soly-t’ell ? 
do they speak ? did they finish ? do they receive? 


7. The final ¢ of nouns is rarely joined to the next word. 
It is done only in a few phrases, and is avoided if it would 
bring together too many ?s, or if a pause is possible before the 
next word. (See Note 8.) 


Note 8.—In reading aloud, ete., link the ¢ of nouns when it is pre- 
ceded by a vowel sound. 


Un contrat en forme. Un éclat emprunté. Un gout exquis. 
un contra t’en form. un écla-t’emprunté, un gou-t’exki. 
a contract in form. a borrowed splendor’. an exquisite taste. 
Un secret important, Un habit élégant. 
un s’cré-t’importan. un n’abi t’¢légan, 
an important secret. an elegant coat. 
But do not link the ¢ of nouns when it is preceded by a consonant sound. 
Un district immense. Un instinct aveugle. Un art infini, 
un distrik i-mens. un n’instink aveugleu, un n’ar infini. 
an immense district. a blind instinct. an infinite art. 
Un départ imprévu. Un quart et demi. Un fort assiégé. 
un dépar imprévu. un kar 6 d’mi. un for assiégé. 


an unforeseen departure. a quart and a half. a besieged fort. 
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Pot a fleur. Un goulot | étroit. Ce mot | a vieilli. 


po-t’a fleur. un goulo étroi. ce mo a y-yé-i-yi. 
flower-pot. a narrow neck. this word has grown obsolete. 
Xe — a7, 


1. The 2 of aux, deux, six, and diz is always carried to the 
next word. 


Aux armes ! Deux amis. Dix heures. Six hommes. 
6-z’arm ! deu-z’ami. di-z’eur. si-z’?omm. 
to arms ! two friends. ten o’clock. siz men. 


2. In the plural of nouns @ is always joined to the following 
adjective. (See Note 9.) 


Des chapeaux enormes. Les yeux abattus. 
dé chapé-z’énorme. 1Q-z’yeu-z’abattu. 
some enormous hats. the eyes cast down. 


Des signaux incertains. 
de signdé-z’incertain. 
some uncertain signals. 


Ze 


z need not be linked in conversation, unless it belongs to a 
group of words intimately connected in sense. (See Note 10.) 


Prenez-en, prené-z’en, take some. 


Nore 9.—In reading aloud, etc., join the # of singular nouns to adjec- 
tives ; of adjectives, to nouns and to et ; and of verbs to the next word. 


D’une voix unanime. Un fameux ¢crivain. Doux et affable. 
dune voi-z’ unanime. un fameu-z’écrivin. dou-z’é affableu. 
with a unanimous voice. a famous writer. gentle and affable. 


Je veux y aller. 
jeu veu-z’i allé. 
I want to go there. 


Note 10.—2 always connects in reading aloud, ete. 


Regardez en dedans, 
reugardé-z’en deudan., 
look within. 
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Nasal Sounds. 


1. m nasal is never linked. 


Adam et Eve. La faim et la soit. Un nom obscur. 
adan 6 éy. la fin é la sotf. un non obscur. 
Adam and Eve. hunger and thirst. an obscure name. 


2. n nasal is joined only, to a very limited extent, in conver- 
sation. When it is joined, the syllable to which it belongs 
retains its nasal sound, and the next word is made to begin 
with the sound of 2. 


8. The article w2 connects with the next word. 


Un arbre. Un ceuf. Un instant. Un autre habit. 
un-rarbre. wun-n’euf. un-ninstan. un-n’6-tr’abi. 
a tree. an egy. an instant. another coat. 


4, The word on connects with its verb only. 


On a dit. On entre. Pense-t-on a yous? 
on-n’a di. on-n’entre, pens-t-on | d vou? 
one has said. one enters. thinks one of you? 


5. The word em connects only with the word which it 
governs or to which it belongs. 


En avant! Hn hiver. Enunmoment. En avez-vous? 
en-n’avan! en-wivér. en-n’un moman. en n’avé-you ? 
forward! in winter. ina moment. of it have you? 


Je n’en ai pas. Donnez m’en un peu. Parlez-en d votre ami. 
jet n’en-n’é pa. donné m’en | un peu. parlé-z’en | d vo-tr’ami. 
Lhave none. give me of tt alittle. speak of it to your friend. 


6. Bien and rien connect only with the words they modify. 
Bien agréable. Bien entendu. Bien et & propos. 
bi-in-n’agréable", bi-in-n’entendu. bi-in | é a propé. 
very agreeable. well understood. well and timely. 

I] n’a rien a dire. Je n’ai rien oubhié. 
il na ri-in-n’a dir. je né ri-in-n’oublié. 
he has nothing to say. L have forgotten nothing. 
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%. Mon, ton, son connect with the next noun or adjective. 


Mon ami. Ton ardoise. Son ancien serviteur. 
mon-n’ami. ton-n’ardoise. son n’ansi-in serviteur, 
my friend. thy slate. his old servant. 

8. A few adjectives connect with the following noun. 
Un bon enfant. Aucun ouvrage. Un certain homme. 
un bon-n’enfan. ocun-n’ouyrage. un certin-n’omm. 
a good fellow. no work. a certain man. 
Mon ancien ami. Le prochain été. Un vain effort. 
mon-n’anci-in-n’ami. | prochin-n’été. un vin-n’effor. 
my old friend. the next summer. a vain effort. 


9. The nasal 2 of nowns and words used as nouns is never 
linked. 


Une main avide. Le bien et le mal. Un moyen efficacc. 
une min | avide. Jeu bi-in | é ? mal. un moi-yin | efficas. 
a greedy hand. the good and the evil. an efficacious means. 


Un butin immense. Un jardin agréable. Ce ruban est beau. 
un butin | icrmense. un jardin | agreable. ce ruban | 6 bé. [ fui. 
an immense booty. a pleasant garden. this ribbon is beauti- 


L’océan agité. Une imagination active. 
Pocéan | agité. une imagination | active. 
the agitated ocean. an active imagination. 
Une prononciation exacte, Un baton & la main. 

une prononciation | exacte. un baton | a la min. 

an exact pronunciation. with a stick in his hand. 


Rien de commun avec vous. 
ri-in d’commun | avec vou. 
nothing im common with you. 


Norgr 11,—Many educated people, following the authority of Littré 
and others, link such words as wn, mon, without nasality, and say : 


un homme, mon ami. 
un’omm, mo-n’ami. 
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Read also: Serein et tranquille. 
seurin | é tranki-]. 
serene and tranquil. 
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Combien en avez-vous ? 
combi-in | en-n’avé vou ? 
how much of it have you? 


De loin et de prés. 
deu loin | é d’pré. 
far and near. 


Verbs. 

1. Parler. Finir. Rendre.  Devoir. — Parlant. 
parlé. finir. rendre’, deuyoir. parlan. 
to speak. to finish. to render. to owe. speaking. 

2. Je parle. tu parles. il parle. elle parle. 
jeu parl. tu parl. il parl. ell parl. 


IT speak. thow speakest. 


nous parlons. vous parlez. 


he speaks. she speaks. 


us parlent. elles parlent. 


nou parlon, vou parlé. il parl. ell parl. 

we speak. you speak. they speak. _—_ they speak. 
3. J’obéis (J obey). tu obéis. il obéit. elle obéit. 

jobé-i. tu obé-i. il obé-1. ell obé-i. 


nous obéissons. 
nou-z’obé-isson. 
elles obéissent. 
ell-z’obé-iss. 


vous obéissez. 
vou-z’obé-issé. 


ils obéissent. 
il-z’obé-iss. 


4. Je donnais (J gave). tu donnais. il donnait. elle donnait. 


jeu donné. 
nous donnions. 
nou donn-yon. 


elles donnaient. 
ell donné. 


5. Je marcherai (J shall walk). tu marcheras. 


jeu march’ré. 


nous marcherons. 
nou march’ron. 


tu donné. il donné. 


vous donniez. 
vou donn-yé. 


tu march’ra. 


vous marcherez. 
vou march’ré. 


ell donné. 


ils donnaient. 
il donné. 


il marchera. 
il march’ra. 


ils marcheront. 
il march’ron, 
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6. Je chercherais(Iwould seek). tu chercherais. il chercherait. 
jeu chérch’ré, tu chérch’ré. 11 chérch’ré. 
ils chercheraient. 
il chérch’ré. 
il regut. 
il re¥-su. 


vous chercheriez. 
you chérch’rié. 


nous chercherions. 
nou chérch’rion. 


v7. Je regus (I received). 
jeu r’su. 


tu recus. 
tu r’-su. 


nous regimes. 
nou r’summ. 


vous regiites. 
vou r’-sut. 


ils regurent. — 

il rev-sur. 

8. Que je regoive (that Ireceive). que tu regoives. 
keu-j’ re-soly. keu tu r’-soiv. 


qu il regoive. 

kil ret-soiv. 
que nous recevions. que yous receviez. qu’elles regoivent. 
keu nou r’-seuvion. keu vou-r’-seuvyé. kell re-soiv. 

9. Que j’apergusse (that I perceived). 
keu japérsuss. 


que tu apergusses. 
keu tu apérsuss. 


que nous apercussions. 
keu nou-2’apérsussion. 


qwelle apergait. 
kell apérsu. 
quw’ils apergussent. 
kil-z’apérsuss. 


que vous apergussiez. 
keu vou-z’apersussyé. 


10. Jesuis(Jam). tu es. il est. elle est. 
je@ swi. tu é. il 6, ell é. 
nous sommes. vous étes. ils sont. elles sont. 
nou somm. vou-z’ét. il son. ell son. 

11. Suis-je? (am I?) es-tu? est-il ? est-elle ? 
swi-j? é-tu? é-til ? é-t’ell ? 
sommes-nous ? étes-vous ? sont-ils ? sont-elles ? 
somm-nou? ét-you ? son-til ? son-t’ell ? 

12. Est-ce que je porte? (do Tearry?) portes-tu? porte-t-il ? 


éss keuj port ? portet-tu ?* porte-til ? * 
portent-ils ? 
port-til? * (See Note.) 


portez-vous ? 
porté-vou ? 


portons-nous? 
porton-nou ? 


Nore.—In conversation: porttu, portil, port’il. 
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13. Je n’ai pas (have not). tu n’as pas. il n’a pas. 
jeu né pa. tu na pa. il na pa. 
nous Wavons pas. yous Wayez pas. ils n’ont pas. 
nou navon pa. you navé pa. il non pa. 

14. Je ne sais pas (f don't know). tu ne sais pas. il ne sait pas. 
jc" n’ sé pa. tu-n’sé pa. il n™ sé pa. 
nous ne savons pas. vous ne sayez pas. ils ne savent pas 
nou-W’ savon pa. vou-n’ savé pa. il n® sav pa. 

15. N’ai-je pas ? (have n’t I?) n’as-tu pas ? n’a-t-il pas ? 
néj pa? na-tu pa? na-t-il pa? 
n’avons-nous pas ? n’avez-vous pas? n/’ont-ils pas ? 
nayon-nou pa? navé-vou pi? non-t’il pa? 


It will be observed that the pronunciation of the terminae 
tions in each of the following groups is the same. 


allé, parle, vendais, 
aller, —_ parles, vendait, 
allez, parlent. — vendaient. 
allai. 


Irregularities and 


laverons, aima, 
laveront. ~ aimas. 
aimat. 
Difficulties. 


In the verb ¢o have, ew is pronounced w. 


1. J’eus eu (had had). tu eus eu. 


ileuteu. elle eut eu. 


ju-2’u. tu u-2’u. il u-tu. ell u-tu. 
nous-efimes eu. vous etites eu. ils eurent eu. 
nou-7im-7’u. vou-27 fit-2’u. il-2’ur-t’u. 


2 


keu-j nuss pa-z’été. 

que tu n’eusses pas été. 
keu tu nuss pa-z’ été. 

que nous n’eussions pas été. 
keu nou nussion pa-z’été, 


Que je n’eusse pas été (that I hadn’t been). 


qwil nett pas été. 

kil nu pa-2’été. 

que vous n’eussiez pas été. 
keu you nussié pa-z’éteé. 


et eet 
mame, wer 
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qwils n’eussent pas été. qwelles n’eussent pas été. 
kil nuss pa-z’été. kell nuss pa-z été. 


3. Nous payons. nous payions. vous payez. vous payiez. 
nou pé-yon. nou pé-yi-on. vous pé-yé. vou pé-yi-é. 


we pay. we were paying. you pay. you were paying. 
nous priions. jemploirais. je m/assieds. 
nou pri-i-on. jemploiré. jeu mass-yé, 

we were praying. I would employ. f sit down. 
jacquicrs. faisant. je faisais. 
jak-yér. feu-zan. jeu feu-zé. 

T acquire. making. LI was making. 


tu faisais. il faisait. nous faisions. vous faisiez. ils faisaient. 
tu feuzé. il feuzé. nou feuzion. you feuzié. il feuzé. 


nous vinmes. vousvintes. ils vinrent. nous tinmes, ete. 


nou vin-m. vouvin-t. il vin-re’. nou tin-m. 
we came. you came. they came. we held. 
Numerals. 


1. In counting, or when a number has no other word after 
it in the same clause, pronounce: 


1, Un, 2, deux, 3,troi, 4, quatre, 5,cing, 6, six, 


un, deu, trol, katre4, sink, siss, 
”, sept, 8, huit, 9, nouf, 10,dix, 11, onze, 12, douze, 
sett, uitt, neuf, diss, onz, douz, 
13, treize, 14, quatorze, 15, quinze, 16, seize, 17, dix-sept, 
tréz, katorz, kinz, s6z, dis-sett, 
18, dix-huit, 19, dix-nenf, 20, vingt, 21, vingt-et-un, 
diz-huitt, diz-neuf, vin, vin-té un, 


29, vingt-deux, 23, vingt-trois, 24, vingt-quatre, 25, vingt-cing, 
vind-deu, vint-troi, vint-katre", vint-sink, 
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26, vingt-six, 21, vingt-sept, 28, vingt-huit, 29, vingt-neuf, 
vint-siss, vint-sétt, vint-uitt, vint-neuf, 


30, trente, 40, quarante, 50, cinquante, 60, soixante, 
trent, karant, sinkant, soissant, 


70, soixante-dix, 80, quatre-vingts, 90, quatre-vingt-dix, 
soissant-diss, katr®"-vin katr®’-vind-diss, 


From 81 to 99 vingt is pronounced vin. (See 90). 
100, cent, 101, cent-un, 1000, mille, 10,000, dix-mille, 


san, san un, mi-l, di-mi-l, 
100,000, cent-mille, 1,000,000, un million, 
san-mi-l, un mi-li-on, 


1,000,000,000, un milliard. 
un mi-li-ar. 


2. In connection with other words, the numerals follow the 
rules for linking final consonants. 


Deux amis, deux-tiers ; trois aunes, trois-quarts; cinq actes, 
deu-vami, deu-tiér;  troi-z’6n, _troi-kar; sin-k’act, 
two friends, two-thirds ; three ells, three-quarters; five acts, 
cinq livres; il yenasix, six ans, ix crayons; sept habita, 
sin livre; il yenasiss, si-z’an,  sicré-yon;  sé-t’abi, 
jive books; there are six, six years, six pencils; seven coats, 


sept fois ; huit atomes, huit plumes; j’en vois neuf, 

sé fois ; hui-t’ato-m, huiplu-m; jen voi neuf, 
seven times ; eight atoms, eight pens; — I see nine of them, 
neuf hommes, neuf clefs ; deux fois cing font dix, 
neu-y’omm, neu clé ; deu fo: sin fon diss, 
nine men, nine keys; twice five is ten, 

dix heures, dix verres; vingt assiettes; —- ving figures. 
di-z’eur, di vér; vin-t’assiétt, vin figures. 

ten o'clock, ten glasses; twenty plates, twenty figures. 


Observe the three sounds for siz, neuf, and diz. 
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Six-cent quatre-vingt quinze mille, quatre cent trente-six, 
si- cen quatr“vin kinz mi-l, katr™ cen trent siss, 
siz hundred and ninety-five thousand, four hundred and thirty-six. 


2d, second, deuxiéme, 6th, sixiéme, tth, septiéme, 
seugon, deuzic-m, sizié-n, settié-m, 
10th, dixiéme, 20th, vingtiéme, 21st, vingt-et-uniéme, 
dizié-in, vintié-m, vin-té unié-m, 
22d, vingt-deuxiéme, 23d, vingt-troisiéme, 24th, vingt- 
vind-deuzié-m, vint-troizié-m, vint- 
quatriéme, 25th, vingt-cinquiéme, 26th, vingt-sixiéme, 
katrié-m, vint-sin kié-m. vint-sizié-m, 
2Q%th, vingt-septitme, 28th, vingt-huitiéme, 29th, vingt- 
vint-settié-m, vint-huitié-m, vint- 
neuvieme, 60th, soixanticéme. 
neuvic-m, soissantié-m. 
SINGING. 


When the music requires it, the endings e, es, ent, and any 
unaccented e which would be suppressed in conversation, may 
be pronounced ew (close), even at the end of a line. 


Par la voix du canon d’alarme, 
La France appelle ses enfants. 
Allons, dit le soldat, aux armes 
C’est ma meére, je la défends ! 
Mourir pour la patrie 

O’est le sort le plus beau 

Le plus digne d’envies 


DICTIONARIES 


Noble’s Large Type Spanish-English — English- 
Spanish Dictionary <....5 5. .0.0.-0800¢e08s00+< $2.75 


Twenty-five thousand words selected from the com- 
mon vocabulary of both languages, accurately in- 
terpreted with a thorough explanation of irregular 
forms, idiomatic phrases, scientific and commercial 
terms, to afford a complete working knowledge of 
word-meanings—together with a key and helpful rules 
for the correct pronunciation of both the Spanish and 
the English words. Over 1200 pages; printed on thin 
paper ; sewed on tape; bound in leather; with durable 
cloth sides. 


STUDENTS’ SERIES OF DICTIONARIES 


Compiled from the best authorities on modern 
languages. Accurate in their definitions, precise in the 
arrangement of their text, sufficient in their detail to 
provide the student with a complete working knowledge 
of the foreign language. These books represent the 
utmost possible in a handy dictionary at a moderate 
price. 


——Spanish-English—English-Spanish Dict’y. .. $0.75 


—French-English—English-French Dict’y..... .75 
—German-English—English-German Dict’y... .75 
—lItalian-English—English-Italian Dict’y...... -75 


We can also obtain for you the original texts of any 
of the Translations, also any Dictionary desired. When 


ordering, give the exact title of the text or Dictionary 
wanted, and the name of its Editor and Publisher. 


ENGLISH 


Journalism for High Schools (Charles Dillon)... .$1.00 
Tells you how to organize every department of news- 

paper work; provides excellent models for the school 

paper; shows how to get business to support it, and 

goes carefully into every item likely to be needed in 

this branch of the work. 

Newspaper Writing in High Schools (L.N. Flint)... 75c. 


In several states Newspaper Writing is being intro- 
duced as an English optional; and in some schools which 
have no such course there is a tendency to modify 
methods of teaching English composition to conform to 
the principles and technique of newswriting. Prof. 
Flint’s (Department of Journalism, University of 
Kansas) chief object in writing this book was to en- 
courage the growing interest in newspaper writing in 
High Schools. 


Graded Exercises in Punctuation and Use of 


Capitals (Elmer W. Smith)............-.... 35c. 
Method Unique, Rules Clear, Exercises Cumulative, 
Convenient Form, Saves Time, Good Models. 
Graded Sentences for Analysis (Rossman-Mills)... 35c. 
1200 sentences for analysis or diagraming. Can be 
used in connection with any standard Grammar. 
English Grammar Drill (Gemmill).............. 50c. 
, Preparatory to the study of Latin. 
Graded Dictation Speller (Rossman-Mills) 
Book I (For 4th and 5th Grades).............. 30c. 
Book II (For 6th, 7th and 8th Grades)......... 35¢. 
New Orthography and Orthoepy (Frank V. Irish) 60c: 
Fundamentals of the English Language. Over 
166,000 copies sold. 
American and British Authors (Frank V. Irish). $1.25 
An American text-book on Literature, giving our 
own great authors first place, without disparaging or 
slighting British authors. 
One Term with American Authors (Frank V. Irish) $1.00 
Treasured Thoughts (Frank V. Irish)........... 50c. 
From the world’s best Literature. 
Short Stories (by Harvard Men) Maynadier.... $1.25 


The best stories written by Prof. Maynadier’s ad- 
vanced classes in English at Harvard University. 


PEDAGOGY 


The Measurement of Teaching Efficiency 
(Felix Arnold) ...... Se OCS AUDOne Shoncd Phi. 


Due to the opportunities offered in the New York 
Public School System for experimentation and inves- 
tigation, Dr. Arnold has been able to develop the various 
standards presented in this book and to test them with 
teachers of various grades of efficiency and deficiency. 
A most thorough pedagogical study was made of almost 
200 teachers in connection with these efficiency tests. 


CONTENTS: PART I—On measurement in general. On 
methods of aye in general. On application and technique in 
general. PART IIl—The Teaching Process.—Instruction and Dis- 
cipline. Preparation. Incentives. Visual appeal. Oral appeal. 
Manual appeal. Application and technique. PART Tee 
ality — Co-operation. Personality in general. Towards pupils. 
Towards visitors. Towardstheschool. School activities. Rec- 
ords and reports. The negative instance. PART IV.—Results of 
Instruction—Expression. Oral expression. Appreciation—Study 
of thetext-book. Manualexpression. Motorexpression. Written 
expression, Topical outlines and values—Content. Anthmetic— 
Addition. Subtraction. Multiplication. Division. Fractions. 
Decimals. Compound numbers. Percentage. Indirect cases. 
Metric system. Mensuration. General suggestions. Content of 
Other Subjects—Kinds of knowledge. History and Civics. Geo- 
graphy. The study of Nature. Language. Manual work. Gen- 
eral suggestions. PART V—Results of Discipline. Personnel. 
Material. Routine. A Cece Class activities. Social morality. 
PART VI—Appendices. Three Rules of dial sty ee 2. ACase 
in Point. 3. Elliot Sonene of Measurement. Ohio State 
School Survey. 


Modern Methods of Instruction (Felix Arnold) $1.75 


The most efficient method of teaching Arithmetic— 
Reading and Memory — Phonics — Spelling and Dicta- 
tion—Composition—Language Forms and Grammar— 
Geography—History and Civics—The Study of Nature. 


These methods have been tested with wonderful results in the 
Elementary Grades of the New York Public Schools and are re- 
commended by Superintendents Maxwell, Edson, Jamieson and 
others 


Outline History of Education (Felix Arnold) $1.00 


The most helpful outline of the History of Education 
ever published. A careful study of these outlines will 
enable any student to successfully pass the most rigid 
examination for a teacher’s license. 


PHONOGRAPHY 
Munson’s Shorter Course in Phonography...... $1.50 


“T adopted Munson’s System for the reason that 
upon looking over the field it seemed to me to be the 
simplest.” — Edward W. Bok, Editor of Ladies’ Home 
Journal. 


MODERN LANGUAGES 


Kroeh’s How to Think in French............. $1.00 
——The Pronunciation of French..........-.. 35 
French aV.erb tino ica ici cisieinee ore ernie =r 50 


“I have used your ‘How to Think in French’ with 
one class of beginners. It has astonished me to see, 
how rapidly they have advanced.”—Miss A. Williams, 
Danbury, Conn. 


Kroeh’s How to Think in German (including 


the Pronunciation of German)...........---- $1.50 
—The Pronunciation of German (separately)... .25 
German Science Reader................-- .75 


“T am using your ‘How to Think in German’ in three 
of my classes with gratifying results.” — Prof. W. G. 
Baar, Iowa Wesleyan University. 


Kroeh’s How to Think in Spanish (including 
the Pronunciation of Spanish in Spain and 


America)........00+ eee eeereeeerceeseenees $1.50 
——The Pronunciation of Spanish in Spain and 
America (separately).......++--++s+sceeeeeee .25 


“There are any number of books for learning Spanish, 
but the idea carried out in ‘How to Think in Spanish’ of 
learning how to tell what we do in our daily actions 
makes the study more real and consequently easier to 
learn than any plan I have seen. We use the book in 
our school and recommend it highly.” —Chaffee’s School, 
Oswego, New York. 


PUBLIC SPEAKING 


Winning Declamations—How to Speak Them.... $1.25 


Selected by Professor E. D. Shurter from the writings 
and addresses of President Wilson, Borah, Bryan, 
Grady, Hillis, Hubbard, Lane, Roosevelt, Root, Twain, 
Wheeler, Finley, Jerome, Kipling, Lindsay, Mansfield, 
Miller, Root, Shaw, Thurston, Van Dyke, Vest, and over 
100 other of our best-known speakers and writers. 
Suggestions as to the interpretation and delivery precede 
each selection. 


Pieces That Have Won Prizes (McHale)..... $1.25 


This volume contains over 150 selections that have 
won prizes in speaking contests. In addition to these 
Prize Winners there are a number of excellent encore 
pieces, mostly humorous, not found in other Speakers. 


Patriotic Selections (for Reading and Speaking). $1.00 


Compiled and Edited by Prof. E. D. Shurter. 

Recent prose and poetic selections relating to the war 
and love of country, that will quicken the patriotism of 
the children in our Schools and help them to become 
better citizens. 


Poems My Children Love Best of All ......... $1.25 


Edited by Clifton Johnson and recently recommended 
by the American Library Association as one of the best 
new collections of Poetry for Children. 


Educational Dramatics (Emma Sheridan Fry)... 75c. 

A most helpful textbook for teachers, directors, club 
leaders, and all others who are interested in Dramatical 
work. 


A Midsummer’s Night’s Dream (Fry).......... 50c. 


A Dramatic Cast-Reading arrangement—tells com- 
pletely the story of the play, and retains the dramatic 
integrity of its characters. No scenery or costumes 
Yequired. 


MUSIC 


The Franklin Assembly Song Book (just 
published)......+.ssseeeeees noacds Sooocapnode Ute 


The songs and choruses are mostly arranged for two 
and three part and unison singing and are adapted 
particularly to assembly singing in the Intermediate 
and Grammar Grades. The collection comprises the 
best of the Patriotic, the Folk and Classical Songs and 
the most loved Hymns. 


Mother Goose Songs My Children Love (Adams) 25c. 


The list of contents contains not only the Mother 
Goose songs which every child knows and loves, but 
also the little game-songs that are sung at school : 
“Looby-Loo”, “London Bridge”, “ Miss Jennie Jones", 
“Farmer in the Dell”, “The Muffin Man”, etc., etc. 
A foot-note of instruction has been added in connection 
with each of these songs, describing just how the games 
should be played. 


Piano Pieces My Children Love (Biederman).... 75c. 


Contains Cradle Song (Delbruck), Fragrant Violet 
(Fritz Spindler), Berceuse from _the opera “Jocelyn” 
(B. Godard), Humoresque (Ant. Dvorak), Longing for 
Home (A. Jungmann), Melody in F. (A. Rubenstein). 
Simple Aveu (F.Thome), Spring Song (F. Mendelssohn), 
Traumerei (R. Schumann), and 27 other equally 
celebrated piano pieces of the world’s master musicians. 

Each composition has been so simplified, fingered, 
phrased, and provided with the necessary marks of 
expression, that it can be easily mastered by the 
beginner. 


SONGS THAT WILL LIVE FOREVER 


Published in 4 separate books under the titles listed 
below and embracing all of the most popular Home 
Songs, National Songs, Plantation Songs, College Songs, 
Love Songs, Songs from the Operas, and the most loved 
Hymns—both the words and the music, 


—Songs My Mother Loves.......+++eeessee+ 25c. 


—Songs My Father Loves....-...+++.+----- 25c. 
—Songs My Brother Loves........ Mateus) (EOC 
—Songs My Sister Loves.......+..sse+++e: 25c. 


Old Time Southern Songs (Echoes from Dizxie).. 50c, 


NEWSPAPER WRITING IN 
HIGH SCHOOLS 


By L.N. FLING 


CHAIRMAN DEPARTMENT OF JOURNALISM 
UNIVERSITY OF KANSAS 


The first half of the book is devoted to short but 
suggestive chapters on the place and purpose of the 
course, its value as training in composition, the pre- 
paration of the teacher, necessary equipment, the 
proper use of representative newspapers, of which a 
list is given, the best books on newspaper subjects, the 
value of the high school paper, its cost and how to 
handle it, and other related topics. 


The second half of the book takes up a suggested 
high school course, running through thirty-six weeks, 
and shows how, week by week, the necessary back- 
ground material, the instruction in writing, and the 
practical work may be handled. 


Mr. Flint insists on the complete freedom of the 
teacher in organizing the course that best fits the needs 
of any given school, but the teacher lacking preparation 
for handling the subject will find the suggested outline 
easy to follow and thoroughly helpful. 


Illustrations show how to prepare copy, the specifi- 
cations for a copy desk, the manner of handling school 
news in local papers, newspaper headings, etc. 


Professor Flint, besides being an experienced news- 
paper man, has devoted several years to teaching 
English in high schools and ten years to teaching 
newspaper writing to college students only one or two 
years older than those for whom the course he outlines 
is intended. He understands, therefore, the value of 
newspaper writing as an aid to composition, and knows 
what assistance the more or less inexperienced teacher 
needs in handling such a course. 


Bound in heavy paper, 72 pages—75 cents 


LLOYD ADAMS NOBLE, Publisher 
Dillon’s Journalism for High Schools 


31 West 15th Street New York City 


rs Nets tassel acernerezss 


